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BY WAY OF INTRODUCTION

Albania and the Albanian people have a long and
heroic history, a history of ceaseless liberation struggles.
«The Albanien people have blazed the trail of history
stword in hand- (Enver Hoxhal, On thetr road through
the centuries. the Albanians have clashed with savage
Bnemies who owlnumbered fhem, on defence of their
language, culture. customs, traditions and freedom.

The Albanions are one of the most ancient peoples
i BEurope and they dre the descendants of the Hiyrian
tribes, who in anrcient times and at the beginning of
the new era, Heed in the westérn part ol the Balkan
peninsula and in some other poris of central Europe.
-'1;““”““[.\' I'.'I'ii.-F'l'rrI"ri s 0 r|'|'|'rtll.'|. I"Fi'r:IF'“! it [h!' F"I;".',\'jﬁ"
af the sameness of language and culiiwre, and on the basis
of their common territory. since the early Middle Ages
Bt sifudted oy i was inoa fervitory where the mios
tmportant roads which linked the East with the West
met, Atbamnio beenme o place d'aormes ancd the object ol
dif ferend attacks, something which hinderved s normaol
hisiovie development, Despite wafavourable circumsiances
in the [3<14ih eenfuries, there hegan to develop such
processes which encouraged an inde pendent advancement
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of the country, something which began in the Albanian
fewdal principalities which were sel wp at thal time,
including most of the territory inhabited by the Alba-
nians. The great popular struggle of the Albanians in
the 15th century against the Ottoman invasion encouraged
the alliances and unity of warious regions. But the
establishment of the foreign occupation end its military
feudal 'order, discontinued this progressive  historic
process. The foreign yoke, which lasted for whole cen-
turies, was a heavy toll on the Albanian people who
never gave up their efforts to win their lost freedom and
independence. This is proven by a long series of move-
ments and wprisings which permeate the long period of
the Ottoman bondage through and through and which
were crowmed with the proclamation of the national
independence on Novemhber 28, 1912,

But the hopes of the masses of the people that after
the elimination of the foreign  bondage  the country
would embark: on the road af democracy, moderization.
social and euliural progress, failed. The big land pro-
prietors and the reactionary bourgeoisie who had domi-
nating positions left Albania in backwardness; industry
was very weak, feudal relations exvisted in agriculture,
the peaple lived in great ignorance. deprived of the most
elementary political rights. On the international plane,
the ruling classes followed an anti-pepular policy: they
opened the doors to the economic erpangion of fascist
Italy, which occupied Albania on April 7, 1030, It was
the masses of the people who rose to win the lnst
freedom and independence. byt this time their liberation
struggle had an entirely new character. The Albanian
Communist Party carried their banner in its strong hands
and with courage and wisdom led them to the liberation
of the country on Nevemher 20, 18944 and on the road
to socialism, as a higher politieal and social order,

The Albanian literature is a component part of the
history of the Albanian people. Patriotism and the
democratic spirit are its important characteristics, some-
thing which is proved by the fact that the Albanian
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people have always been led by the ideas of liberation
and self-defence from the uttacks of the foreigners, the
ideas of the just struggles against the Oppressors, against
the predatory imperialist aims, As a literature of a people
small in numbers, who during their eatire history have
persistently defended their existence, the Albanian lite-
rature understood its social mission, The Albunian writers
have considered their literary work as a weapon in the
efforts of the people to get rid of the foreign yoke, to
preserve their mother tongue and culiure, to preserue
their national individuality. The struggle for freedom
i the second half of the 19th century, in the period
of the National Renaissance, gave a new impetus to the
strengthening of the patriotic spirit of literature.

Just as the literatures of other countries, the Alba-
mign literature has developed into two trends: the nro-
gressive trend and the anti-popular trend. But unlike in
other literatures, in the Albanian literature the works
with reactionary ideas are but a few. The creativencss
of the authors who were closely linked with the pro-
gressive ideas constitute the basis of the literary process.
Besides the ideas of freedom af the country, they were
Mspired by the idea of justice and progress, This spirit
dominated the Albanian literature also in the 20s and
30z when the Albanian bourgeoisie turned into a Teac-
Henary foree and closely connected itself to the onti-
progressive forces against the working people. In that
period, the Albanian literature conveyed democratic ideas,
ideas of the struggle against the fewdal-bourgeois order,
o behalf of a happy future for the rank and file. These
bles with the most progressive ideas of the time, as an
important feature of the literary development, became
more evident after the people's revolution was launched,
which did away both with the fascists and the old ruling
elasses who had left the country in mizsery, In these
fdecisive moments in the history of the homeland, the
Wierature sided with the people and served them as i
Weapon in the struggle for the country’s liberafion and
the affirmation of the soctalist order.



[t d¢ understandable that in the conditions of the
satnge  (ffoman  enslapement. when written  Albanian
was [ought ageingt savagely, the decelopmeni of the
Albanian literature was characterized by certoin features
different from those of some developed literatures of
Western, Europe. Thus, while in these literatures: the
great literary trends such as clasgicism, romanticism,
realism, ete.. rﬁ'.'_':‘ﬂ.ullu'rf r'i'ph.lt'f'rr;.r pire anobher o a -
tural way, in Albania the emergence, development and
replacement of literary tronds had some features of its
pwmn. The Albanian literature had oo do. within a very
short period of time, that which the most deceloped
literatures did during the centwries, under normal condi-
tions. This exploins the faet that by the emd of the
18th century and the first quarier of the 20th century,
romanticism and inclinations to sentimenitalism and eclas-
giciam existed in the Albanian literature. The close ties
with folklore are a characteristic feature of the Albanion
literature not ondy of the past cemturies but also of the
present times The nationgl literature which was formied
#n the middle of the 18th centwry, velied on the rich
artistic experience of [olklore, which in the absence of
an arfistie lilerature in the 15-17th venturies had fulfilled
the aesthetic demands of the people. Many valuable
plements in the creativeness of @ series of writers. such
a2 the hatred egainet sociol opprescion, optimism and the
dexire for progress and spiritucl emancipation, draw their
source in folklore. The Albanion writers found molifs,
subjects and characiers for their works in the folk songs.
fairy tales, legends. ete. The artistic  literatire wns
enriched also through: the exploitation on the part of
the writers of the rich fresh and vivid language of the
Tol ks et r'i:|'fj.fff11i.\. With itg LI paarRer i pil v s, 4'“!-"“11‘_”!1'
figures, rich artistic means, folklore remaingan inechawst-
ihle artistic source for the writers.

The national artistic form of the Albanian literature

the national literary language, is distinguished for
its original characteristios. The diffiewlt hisioric  fate
of the Albanian people has haed its consequence in the
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history of the Albanian longuwage. something which is
geen in the fact that the formation of literary Albanion
took place later on. Two diolecls are distinguished in
the  Albaniaon longudge, with unimportont  differences
between them; the south diclect (tosk) and the north
dinlect (geg) A number of historic causes, such as the
fong foreign bondage, the eristence of some lterary fra-
ditions developed more or less equally, the separation
of different regions for a long perind, the lack of a big
administrative and cultural cenfre, efc., show why none
of these dialects could hecome the basizs of the Albanian
national literary language  wntll the middle of the last
gentury. On the basiz of these two dialects, two varients
of the literary language were formed, something which
found reflection not only in the works of o religious
character, but also in the artistic literature. Proceeding
I‘fl"ﬂﬂ‘l‘, the 19th century, when the Alhanian F}h_'rrrrfc fuael
nat yet formed ifs ‘own independent stale, the provess
af the formation of the wnique literary language; which
eoncluded o few years ago, began in the middle of the
Itk century when the Albanian people had not yet
formed their independent notional =tate. Until late,
bterary works were published in both the literary
variants of the Albanian language. This continued, But
ina limited pay, until the mid 508 of the 20th century
But although there were some authors who follsved the
rnorth literary variont, the greater inclination was to wse
i more unique literary norm. After the liberation most
OF the writers hed realiced thot the ||'|'!|:|'||||:F' Torm of
the literary exrpression should meet the important nation-
il ‘confent. Beginning from the mid 50 the procese of
the unification of the literary language proceeded more
ihtensely and literature had o very important weight
in this direction. Along with the other spheres, such
(s the press, radio, elc,, the works of the writers played
the role of a laboratory. where the written form of
the national literary language was elaborated, By ap-
plying the unified normn more determinedly, the artistic
Hterature conveyed it to the masses to a great extent.
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Today all publications, the literary works included, rely
on the unified literary language.

With its original characteristics, the Albanion litera-
ture helps in betier understanding the ways of the forma-
tion and development of the national literatures, as well
as the general laws of the development of European
literatures,

The Albanign literafure has become Inown also
abroad; a number or works of the Alhanian auwthors ol
the past and the present hgve been iransloled and are
being translated into different languages and thus they
have entered the treasury of the world culture.
Thanks to these works which depict the life of the
Albanian people, their dreams and aspirations, their
vitality and wunbent spirlt in  front of the enemies,
the Albgnian literature iz beecoming more known and
is winning the respect of the Joreign progressive reader
This book has been prepared in order to help the
foreign rveader to better get acquainied with the -
terature of the Albanian people. This book does ot
include all the treasure of the Albanion literature.
It deals with the main characteristics and achievements
of the literary process in the past and at present. Some
times, in order to give to the reader greater possibilities
to know the development of literature, the book deals in
detail with some of the works which are not translated.
The book provides further informaiion ahout the historic
framework, especially the social and ideological premises
of the literary creativeness in different historic periods.
If the book helps the foreign reader to conceive a precise
and somewhat full idea about the road of the develop-
ment of the Albanian literature, its teachings and suc-
cesses the author thinks, he has fulfilled his duty.

THE EARLIEST ALBANIAN
LITERATURE



The earliest text in Albanian known so far is the
WBaptizing Formula- of the year 14682, written by Archbi-
ghop Paul Angelus, close collaborator of Skanderbeg. the
palional hero of the Albanians who led them in war
@gainst the Ottoman invaders 'in the 15th century. The
gFormula- was to be used by the families who baptized
their own children when it was impossible for them
i be taken to the church or for the priest to go to
them, Neither in thalt eentury nor in the preceding ones
Ho we know other documents written in Albanian except
e ~Formula-, but the fact thal we eannot trace the
listory of the Albanian literature in earlier eenturies,
fdoe: not mean that there have not existed works in
Albanian before that period. There are historical docu-
ments which speak clearly that Albanian writing has
garlier lraditions, Tn a description of Albania and the
peighbouring countries in 1332, which is considered as
the work of a French monk, Brockard, but who has been
fitoven to be the archbishop of Antivari, a French domi-
plean Guillaume Adae, we read: «Although the Albanians
have a language quite different from Latin, they use
theé Latin alphabet in all their’ bookss. The Shkodra
Ristorian of the 13th and 16th centuries. Marin Barleti.

s of chronicles written in the native language In
his book in Latin «The Siege of Shkodra~ he writes: «I
Bive recently got hold of certain annals — fragments
futher than annals — which based on the legend speak
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such unbearable conditions, the Albanian people never
teased their struggle for existence, for their mother
longue and their own culture, The foreign invaders
failed to exterminate or assimiliate them. On the con-
trary, all along the nearly five hundred years of foreign
‘Occupation, the Albanians kept developing their eculture,
their literature included, with persistence and in an
Indomitable spirit, A clear testimony to this lies in the
‘Works which appeared during the 16th and 17th centuries
‘When the merciless heel of the invader weighed heavily
I' on the sore body of Albania. It goes without saying that
Albanian literature during that period consisted of tran-
#lated religious books and later on of orviginal ones

The first book in Albanian we know so far is Gjon
Buzuku's «The Mass Books. which was published in
I665. Nothing is known of the life and activity of this
Clltthor except that this work was written from March 20,
% to January 5, 1555, By translating parts from the
i 1 and prayers of the Roman Catholic ritual, the
(Mlithor intended to come to the aid of the clergy to carry
he daily religious services in Albanian.

i During the 17th century Albanian writing made
: er progress. Another priest, Pietér Budi, stands out
dor his active initiative to publish books and for his
Mifriotic activities. Budi was born in 1566 at Gura e
WBardhé. a village in Mat bordering on the mountainous
fogions of Flbasan and Tirana. Central Albania. For
Welve vears he served as a pastor in various communi-
Hles and he was never idle wherever he happened to
He bemoaned the miserable conditions under which
# peopie lived and that's why he put all his heart
soul to the cause of liberating the country from
fign domination. He took part in all the wvarinus
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meetings and conventions held at that time for the
purpose of working out plans for a gurwra]- uprisi:n.'
against the Oltoman invaders. P. Budi has left-behlnﬁ
& detailed study of the situation of Albania at that time
:[’Iy*gugh these writings he stands out as =a tlir-e[er..c
initiator and promoter of the movement to liberate t];|r
country. _Tn close conmection with his activity as a :'il_-;.htm
against foreign enslavement is also his: work for the
1:'u_r=slull_-;m or adaptation of religious writings, ' In IHIR
he published «The Christian Doctrine~ which rf*[:li‘i:-f:rﬂrjl»j
.-Lmrehgu.:ua_ catechism. «Roman Ritual. publ{.ﬁhu;i in
1621, eontains prayers in church service for all the year
;ll'crulmi ‘The Mirtor of Confessions- {«Speculum Confe:
sionis-) was published in the same vear, The _p-rrc*m.a
most of them of a religious character which are found
in his works, are of special importance for the Albanian
]LI[("[.'H.IUT‘{". His poems conlain scenes and .]..‘r-t'['}':ﬂl'lé'u.:i"‘
depicted in a lively style, and with a fine artistic taste
.-'-_-n'wlhin_u which has served (o eonsider Budi .-|-|--l ol
the earliest poets of Albanian literature.

."L_n-:;:hf_.-: nutstanding figure in this period is Frano
Iﬂ:n-dhj Hf'nlli—m-l:i]-. the author of a Latin-Albanian dic-
lonary of 5,000 words published in 1635. The Appendix
of this wveecabulary contains a list of 113 prnw*rh-;
phrases and idioms some of which might have hE‘vr_'l".
translated from other languages but most of them col-
!:-rh‘w‘i from the folklore of the Albanian people. But
F. Bardhi's major work is «Scanderbes.. an apology writ-
ten by hi:n in 1636. The book is of an historical “nature
written in Latin asa reply {o Bosnian Bishon who, in hi
".'n.I:IiI'II_"-i. had tried to deny Seanderbeg's Albaninn nrini'|;|
His intimate connections with the native land and his na-
tional pride run through all Bardhi's works, Basing his
arguments on numerous and undeniable historical docu-
ments and lacts and presenting them with the eonsumate
skill of a polemist. a high stvle and sh rp languapge. full
of irony, F. Bardhi turns down the bishop's theses, which
were groundless from the historie point of view one afte
the ather, - .
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The last representative of this literature which de-
veloped during the 16th and 1Tth centuries is Pjetér
Bopdani, a prelate. too (L625-1689). As il seems, Bogdani
also took part in the resistance against the Turkish
pecupiers. That explains the fact that the life he lived
wis not a calm one. Pursued by the Turks he had to hide
himself in the highlancs of north-eastern Albania. In
his long journeys throuzh the mountainous regions, P.
Bogdani tried lo organize combined actions against the
Turkish occupiers. With the work «The Unit of the Pro-
phets- («Cuneus Profeta-ums), a theclogical treaty pub-
Hshed in 1685, he remained an author in the history of
the Albanian literature. The importance of this work lies
In the fact that literary languase took a step forward, being
enriched with necessary words and expression which
enabled the use of absiract notions in Albanian.

The literary production of the 18 and 17th eenturies,
in spite of its extremely religious character. had not
only cultural-linguistic, but also historic importance. At
the time when the foreign occupiers made constant and
systematic attemps to completely subjugate the Albanian
peaple. and, through a crafty policy of religious diseri-
mination o assimilale the Albanians, the works of these
authors were the expression of the resistance of the
Albanian people to prolect their national language and
eulture against the intentions of the foreign enslavers
nnd especially against the assimilating attempts of the
Ctteman rulers. The ardent love for the mother tongue
{8 powerfully manilested as a common distinguishing
feature of all these authors. In the postface of «The
Mass Book-, Gj. Buzuku says that he wrote the book out
wof his love for his own peoples. Bardhi complains that
the Albanian language «is being lost and degenerating-
under the blows of foreign ocoupiers: to save the language
Il is indispensable to arouse the pride for the historie
ﬁul of the country among the Albanian people. As he

aa said it. P Bogdani worked to preserve the Albanian
gulture and language. The efforts for the development
ol culture and knowledge constitute another aspect of
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the life and assidious aetivity of the first authors of the
ald Albanian litepature. They considered the ignorance
the people were kept in as a greal obstacle, as one ol
the causes of the grave situation the country was langui-
shing. «People are suffering in ignorance and enslave-
ment. .. knowledge and wisdom are being lost-, states
Bogdani. He insists on the faet that the Albanian
language should be cultivated, therefore, books written
in their mother tongue should be put at the people’s
disposal: the language should be cultivated through publi-
cations, turning it into a medium of culture; its treasury
should be pgathered with care and love. The egll to
the men of culture to write books in Albanian sounded
also in the works of P. Budi

11

When the Turkish invaders trode on the Albanian
territory, part of the urban and rural inhabitants aban-
doned their houses and property lo eseape extermina-
tion, and found shelter in the remote mountains where
they led a very miserable life. Many families, especially
from the regions of South Albania, crossed the Adriatic
and setteld in South Haly and Sicily. They considered
their emigration a temporarv one and for a long time
they cherished their hope to return to their homeland,
Through the centuries they preserved their mother
tomgue, the beautiful folks songs, the national customs
and traditions with rare love and fanaticism, thev kept
alive their love for the land of their ancestors and the
memory of herole and glorious acts of the homeland,
The Albanians of Italy (the «Arbéresh-, as they are
called otherwisze) still preserve the traditions and the
Albanian language.

In the Albanian surroundings not only was the
Albanian languape preserved as a means of communica-
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tion among them, but also it developed as a written
language. An entire artistic literature, similar in its
themes and inspiration to the literature developed in
Albania during that epoch, was written in the language
which preserves many features of the medieval Alba-
nian. Texts of a utilitarian-religious character also
represented the beginnings of this literature, The oldest
monument of the written Albanian language among the
Arbéreshi of Italy, «The Religious Doctrines of Leké
Matranga, published in 1592, is a catechism intended
to teach the Albanian population the principles of
Ehatholicism. It is worth mentioning that the first
religious poem in Albanian is found there. The 17th
and 18th centuries mark an envigarsiion of the cultu-
ril life among the Arbéreshi. They begin to show interest
In the historic past of the homeland, to gather informa-
tion and facts on their characteristic traditions, their
Way of living and their customs, they wrote sketches
about their wanderings from the moment of the emigra-
fion from the land of their ancestors, they collected
songs and legends which had been preserved by the
pecple. The flourishing of a poetry, popular in its form
and religious in ils inspiration, mainly developed by
low rank priests who were in daily contact with the
gommon people, is an outsianding manifestation of
those centuries, Being written simply and clearly, in
8 cadence characteristic of songs, they were also sung
by the people, and probably not only durlng religious
feasts, The majority of these poems without special
irtistic claims were anonimous. But later on, this poetry
Berved as the setting for a number of poels: a Nikolle
Brankati (1675-1741), Nikollé Filja (1691-1769), Nikolls
Reta (1742-1803), etc., who wrote poems of religious
motlls, often in the folk stvle. The most outstanding
imong poet is Jul Variboba (died in 1762). There is
d poem left from this author which has drawn its theme
from the history of Christianity. Though the religious
Wpirit prevails in the poem, the popular flavour is strongly
felt there. St.Mary is depicted as an affectionate
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mother full of human worries and cares rather than
a ecold saint to whom terrestrial joye and sorrows are
alien. Making use of folk lullabies the author has
managed to depict in warm notes the human character
of her wishes,

J. Variboba has reflected the reality in a conecrete
and realistic way also when he describes the surroundings
in: which his characters act. The Arbéreshi village oi
Calabria with its customs, traditions and ethnografic
pecularities, with its poor bul generous people has seryed
him as a model. The lraditional shepherds of the religious
legend, their behaviour and attire, remind you of the
Arbéreshi peasants. «The Life of St, Mary- of J. Varibobs
is imporiant also because it enriched the Albanian poetry
with new wverses and rhymes,

The poem of J. Variboba closes Lthe old period of the
Albanian literature of the Arbéreshi of Italy. Developed
alongside the lively patriotic cultural movement, in the
19th ecentury, this literature flourished into a wast litera-
ture, represenied by J, De Rada, Zef Serembe, G, Dara,
Jr. ‘A, Santori, etc., who made their contribution to the
enrichment of the Albanian national literature.

Il

In connection with the new conditions created in
Albania following the establishment of the Turkish
domination, with its political, social and cultural insti-
lutions, the Albanian literature gains new features. The
foreign invaders made great efforts to spread their
religion, the Islamic religion, their ideology and culture.
In many cities Muslim religious teaching institutions,
such as primary schools. high schools, ete., were sel
up. Besides the religious subjects, literature and rhetorics
occupied a major part of their curricula. In addition to
the Turkish language, the Persian language was also
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h:l.lgt_\t there. Thus the pupils came in contact with the
Turkish, Jlf!urabian and Persian literatures; thev read not
#only works of a religious character, but also secular
freations of outstanding Eastern poets. In this way,
& taste for the Oriental literature began to be eultivated,
which Wwas a natural outecome of the transformations
in the life of certain social circles in the cities, in their
Way of living, dressing and thinking, in their customs
and habits, Educated in the Muslim schools the intel-
ligenisia worked hard to imbibe foreign culture and
ideology, it made efforts to cultivate a literature ac-
mnimg to the patterns of Oriental literature. Thus, a
new hlfrrlmure emerged in the Albanian literdture with
new _muhfs, ideas and characters, a literature which, in
s first steps, was represented by translations and
imitations from Oriental literatures. Later on, this litera-
fure won its own characteristic features. though the
influence of these literature, on ideas and subjects, as
Well as on the language and style put the seal on the
majority of its authors. In the history of and the studies
on literature, this literature is called ‘Albanian literature
in Arabic letters or the literature of the Oriental style
poets”,

_ The most valuable part of this literary production,
whu'.:h_. found many followers, is not that inspired by the
Islamic mysticism which represented a versification of
mdus fmmr the history of Islamism, but the crea-

on the joys and pleasures of life, on love, though
samelimes in platonie notes, human virtues, like true

ship, maral strength, ete. Many of these motifs
are found in the poem of Nezim Frakulla from Berat
(died in 1760), known as one of the initiators of this
literature. The scanty information about his life testify
$0 the fact that he led a troubled life. Besides his rivalries
with other untalented native poets, one of the richest
and most influential men of the time afflicied him
Optimism, the love for life and its joys, characterize
Frakulla's poetical creativeness, with a fluent lyrical
inspiration the poet sings to nature, his pen describes
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it vividly and full of grace. Frakulla's hedonistic motifs
go so far as to doubt the religious idea of eternal lile
«one who does not enjoy this life why does he need
the other?» N.Frakulla’s sharp satyrical vein is mani-
fested in some of his poems, in which he mercilessly
whips the untrusty and hypocritical people, who had,
probably, brought a lot of grievance to the pecel. While
denouncing these vices the poet highly appraises the
true and disinterested [riendship. In some didaclic poems
the author gives positive opinlons as where lies the
value of man, he is against that concept on the nobility
of man existing in feudal cireles. Aceording to his opinjon,
man should not be proud of his wealth and relatives,
but of his capabilities and knowledge which are his
own virtues.

Chey pretend nobility and brag

That their ancestrv goes [ar back,

S0 dung may pretend o be amber,

though it lacks true sheen and luster;

Their prosperiiy renders them proud,

They despise the common crowd.

Swaggering is a risk if presented

To some who may resent it

In many of his poems, N. Frakulla gives his opinion
shout the character of poetry, its role, etc. In po-
lemics with other contemporary poets, he admits thal
poetry is inspiration, talent, not mere versification,
and it is reached by means of continuous exercises, He
thinks the poet is right in whipping unpleasani mani-
fostations in life and the conduet of people.

Contemporary of N. Frakulla was Sulejman  Naibi
(died in 1772), a lyrical poet with inspiration full of
spontaneity and delicacy. In his poems, characterized
by sincere and joyful lyricism, he sings to love, 0 the
joys of life, the womanly beauty («Adorned Mahmudes,
“The Dandy Burning With Loves) The lyrical poetry
won a rave finesse in the hands of S. Maibi. He was
also a distinguished master of the verse.

0

. Hazan Zyko Kamberi is anoth
. _ 5 er poet of
.mtury_. who d:ffemntly from the nﬂfer pnnetslhsf T‘t?'llii;

is more closely linked with the Albanian reality

With his verses. the literature of Oriental style poets

fomes nearer to life and treats of soci g
plazmpg of the difficult times that hlw:di trim;-ﬁ%nfﬂtrg;
E;]orﬂy u_E the people, a complaint which grows into
] 'ﬁatthfuL‘[Erll-!"l with social reality, the ills of Iife: et
fire the main motifs of the poet’s creativencss Iln t;:l-f"
poem «Money-, H. Z. Kamberi exposes the moral degc?
E&tmn tnf the upper strata and the disorientation of
il‘l.ﬂE‘r:a due to the increase of the tole of monev in
:::el‘.y.l"[‘he poet says that the king and all hiz men
.'I'I': vesirs and the p:ﬂ.shm give their minds to money.
e muftis and sheiks also do their utmost to raise
g O raise

Bevs, pashas and other ranks

Ara prepored to offer thanks

For every chanee to fill their purses
Though 1t brings them blows and eurses.

This poem describes the
e : general features of t
El"luerk%fh political system ecorrupted and worm-eaten }':E
a Tr::‘rrelt. Not_qnlv does the poem «Money- expose
tﬁ urkish pnhtwal_regime. its administration, courts and
L ertst.at;e organs. in d_ecay. but it also depicts many
ufpﬁ: ]nm.thfr etcnnamu: and social life by the end
n century, especia t ani 1
R et pecially the Albanian life of
The poem «Cercals- deseri i
: ‘ a5 seribes with deep sympathy
:Il';:dr:ﬂ%ecuuntrn: fm]'k. The wein of humor ﬁnet!: not
e ﬁ:mrw 0 give a realistic view of the misery

For eight long months ihey can survive
Each year if they. can get it

IY's oatmeal that keeps them alive

Bless him that did invent it
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Concreteness, the realistic colours, presentation of
life in its most commoen manifestations, descriptions of
and scenes from the daily life of the people’s strata
are characteristic of H.Z. Kamberi's poetry. The poet
speaks with deep pain about the grave situation of the
peasant woman.

Muhamet Kycyky (1784-1844) wrote diverse poems.
In the poem ~The Emigrants-, the poet deals with the
sufferings of the emigranis, their longing for their
homeland they had left. comnpelled by poverty and
unemployment, The poetical creativeness of M. Kycyku
has a strong religious character. Such is the poem
«Bekrius, in which proceeding from the positions of
relipious morality, the poet curses those who take to
drink. His most distinguished works are «Ervehe- and
«Jusuf and Zelithas. The first poem deals with the story
of A woman. Though she experienced many difficulties,
she alwavs remained loval fo her husband. Ervehe is beau-
tiful, happy and wise: she is the embodiment of lofty
moral virtues. The other work of M. Kycyky, «Jusuf
and Zeliha-, which iz longer than «~Ervehejas (2430
verses), has the same didactic-moral character, too.
Its subject is taken from the well-known biblical legend
about handsome Joseph and beautiful Zolica, Pentefri's
wife, The author did not follow this story exactly: he
elaborated and adapted it at some places, but he did not
change the ideologleal spirit of the poem. which preaches
a virtuous life. away from varlous temptations which
want to .detach man from the right road of religion.
The significance of M. Kyvevky's poems lies in the faet
that they made a contributien to the development of
the genres of narration, usually based on a subject,
mostly the novelette in verse form,

As we explained it above, the literary creativeness
of the Oriental stvle poets was characterized by a serles
of problems which had nothing to do with the wor-
ries of the Albanian people, who, in ome way or the
other., continned their resistance against the Ottoman
invaders. This Iz understandable, for the ideclogical
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basis of the creativeness of the Oriental style poets was
determined by the concepts and tastes of the occupiers;
on thel other hand, their works satisfied the spiritual
demands of the city social strata linked with the Ottoman
rulers, not only economically, but also ideclogically.
In regard to the limited importance of this literary
Production another thing should be mentioned: as
Offsprings of the religious schools which were opened
in the Turkish language, they used the Albanian lan-
guage greately mixed up with foreign Turkish words. In
this vay, they bastardized the language, for which they
would be later on blamed by Naim Frashéri. one of
the founders of the Albanian national literature. The
Hmited positive importance of some of the works of
these authors lies in the secular motifs they introduced
to the Albanian literature., and, especially in the inten-
tion of authors like H. Z. Kamberi, to express the sorrows
and joys of the lower strata and, in connection with this.
the elements of realism in the reactions with social con-
fent of this literature.
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ALBANIAN LITERATURE OF
NATIONAL RENAISSANCE



In the political and cultural history of the Albanian
people, the period from the first half of the 19th
gentury up to November 28, 1912, when the nearly five
Rundred foreign vyoke was abolished, is one of the
most important. This peried, during which the struggle
of the Albanian people for national liberation assumed
Wnprecedented impetus and the Albanian culture under-
went deep-going changes, is known as the National
Renaizsance.

In the 40's of the 19th century, in spite of the
gavage oppression by the forelgn invaders, the Albanian
people rose with increasing determination to win their
own freedom. A number of peasant uprisings broke
But, against the reforms of Tansimat proclaimed to
Strerigthen the Turkish empire. but which caused other
gufferings to the oppressed peoples of the Balkans. These
wprisings were crushed, tut the resistance of the Alba-
nians against Ottoman enslavement grew more and
miore. The fire of the people’s uprisings was not extin-
guished throughout the 19th eentury. Almost every de-
gade, in various regions, both in northern and southern
Albania, the masses of the people, who could bear
exploitation, endless abuses and arbitrariness no longer,
pose up to throw off the heavy Otftoman yoke. The
siruggle of the Albanian people for national liberation
assimed great impetus especially from 1878 to 1881,
Wwhen the Big Powers, neglecting the mational aspirations
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of the Albanian people, decided to partition Albania at
the Berlin Congress (1878), among the chauvinistic
neighbouring states. Very indignant at these unjust
decisions. the Albanian people decided to defend the
territories they had inhabited for centuries on end
Led by the Albanian League of Prizren, the Albanian
popular forces, fought arms in hand against the decisions
of the Big Powers. which denied the Albanian people
their existence as one and indivisible nation. against the
Sublime Porte and against the predatory intentions of
the chauvinistic monarchies of the Balkans. These
events gave a powerful impetus to the awakening and
development of the national consciousness of the Alba-
nians. The entire period from that time until November
1812 was characterized by the continuous upsurge of
the struggle for national liberation, which was axtended.
strengthened and won an ever more organized and
eonscious character untile at last it was crowned with
the proclamation of freedom and national independence.

Beginning with the 80's, a broad cultural patriotic
movement developed. It found its expression in the
arganization of the cultural patriotic associations. the
publication of newspapers and magazines in Albanian.
the opening of Albanian schools, ete, In 1879, a group
of Albanian patriots set up in Istambul «The Association
of Printing Letters in Albanian-. which charged itealf
with the task of developina the national culture through
the publication of books, the opening of schools and the
cultivation of the Albanian lansuage in general. Imme-
diately after this. in other countries. where Lhers were
Albanian emigrants, such as in Bulgaria. Rumania, Egypt.
ete. associations were set up which carried out a
valuable activity to arouse the national econsciousness
through publishing newspapers. books and encouraging
the love for the mother tongue. The association «Déshira»
(«fThe Desire-) (1896). acting in Sofia, managed to set
up & printing shop. which it placed in the service of
the national cause. At the beginning of the 20th century
such patriotie associations were set up in the United

‘States of America, where there were many Albanian
emigrants. These associations played a great role in
‘propagating the Albanian national question and in mo-

“Bilizing them in struggle for national liberation, in ma-

fing the Albanian question knewn to the progreasive
.lic opinion in Europe and in the United States;, in
gollecting aids for the uprising that burst out in the
years 1910-1912,

| Alongside the setting up of the assoclations, a
broad movement began to open up Albanian schools.
This movement was closely linked with the tasks facing
the Albanian people in their struggle for liberation from
lhe foreign occupiers. The organizers of the schools
were activists of the patriotic movement, who thought
fhat without a written language and without its own
Bulture a nation can neither be liberated nor can it

||_:I:,ﬂ'1i’ﬂnﬁ!. They charged the school not only with the

of spreading knowledge, but also with the task of
Wrousing patriotic sentiments, the education of youth
in the spirit of readiness to respond to the call of
- homeland. The first Albanian schools were opened
i Korea and its districts in 1887. In 1892, one of
the first active organizers of Albanian education, P.N.
Luarasi, opened six schools in the Kolonja villages.
That very year. an Albanian school was also opened in
Prizren. Thereafter, Albanian schonls were also opened
In other cities and regions of Albania. The fact thal
gome of the initiators for opening schools paid the work
for spreading ecducation in Albania with their own
lives, speaks of the great importance the setting up of
fhe national school had in the strengthening of the
‘patriotic movement. Realizing the great importance learn-
in the mother tongue had for the development
ol national consciousness, the agents of the Greek
Patriarchate in Istambul did their utmost to hinder
the opening of Albanian schools.
The progress of the Albanian national movement
Wnd especially the creation of various patriotic associa-
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tions brought with itself the development of the patriotic
press. The newspapers issued lvied to enlighten the im-
portant questions facing the patriotic movement in that
period; they discussed acute political, ideological and
social problems. The press worked hard o arouse  the
national consciousness and drawing an ever greater
number of people in the ranks of the palriotic move-
ment. The majority of Albanian newspapers and maga-
Zines were published out of the borders of Albania and
the borders of the Ottoman Empire. because the Turkish
authorities had denied the Albanians their national fights,
such as the right to publish Albanian books, ele, Con-
scious of the great role of the writfen word, the foreign
occupiers fought by all their means against the develop-
ment of every form of the Albanian national culture,
the press included. The first organ of the Albanian
press. is considered ~[L'Albanese dTtalia-, which the
outstanding Arbéreshi writer, J. De Rada, issued in Na-
ples in 1848, In the years 1883-1B87 the same wriler
issued the magazine «Fjamuri i Arbérit- {«The Arbéri
Flag-), which, together with the newspaper «I Foni tis
Alvanias» («The Voice of Albania-) (1B79-1880) of the
Arbéreshi patriot of Greece, A. Kullurioti, were, at that
time important tribunes of the Albanian national gques-
tion, After the League of Prizren, the Albanian press
developed rapidly. Newspapers and magazines followed
one another and at the beginning of the 20th century
they were 90. One of the organs which played an
important role in the development of the Albanian
culture and literature is «Drita» («The Light<) (later on
«Dituria= — The Wisdom), which «The Association of
Printing Albanian Letters- issued in Istambul in the
vedrs 1884-1885. Prominent writers and activists of
the patriotic’ movement: Sami Frashé&ri, Naim Frashéri,
Jani Vreto and others, worked for the publication of
this review. From 1888 until 1905. in Bucharest, the
patriot N. Nago published {(with interruptions) the paper
«Shgipétari= («The Albanian-), whereas in the years
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1897-1898 J. Meksi and V. Dodani issued the paper
«Shgipéria- («Albania»). In 1897 in Sofia «Kalendari
‘Kombetar- («The National Calendar-) began to be pu-
blished. Although with long interruptions, this review
‘was published until 1926; it was rather a cultural review
‘which published writings of a popular scientific charac-
’gr as well as original and translated literature. The
pewspaper -Drita. («The Light-) (1901-1908) edited by
‘the patriot Shahin Kolonja. was an important organ issued
in Sofia. This paper was characterized by the militant
J.,Ip:nt and the uncompromising attitude it maintained on
st important questions ol the struggle {or national liber-
n. The patriotic spirit and progressive ideas are evident
. «Kombi- paper («The Nation-), which 3. Peci in
'wl_lnhumtmn with F.5. Noli issued in the ycars 1906-1908,
which carried on an uninterrupted struggle against the
‘#nemies of the Albanian national movement, especially
imst the Greek shovinist propaganda. A series ol
0 organs such as =Rrufeja- («The Lightening-) edited
the patriot Jani Vruho in the years 1808-1810,
Shpresa ¢ Shqypnisé~ («The Hope of Albania~) (1905
1007) of N. Ivanajt, ~-Shqypja e Shgypnis- («The Eagle
Albania~) (1908-1912) of J. Bagéri, «Koha- («The
Time-) (1911-1912) of M. Grameno, etc., have rendered
"_- gir contribution 1o the patriotic press.
All these organs were closely linked with the strug-
t for national liberation; the aspirations of the masses
people for a free and independent life, for the
pnomic and social progress of the country, for the
flourishment of natiopal culture found their expression
I them. The patriolic press helped especially the deve-
jpment of the national sentiment. it became, not only
Mh untiring agitator of the national question, but also
mnbﬂ:lzer of the honest Albanians in struggle for the
iberation of the homeland. The papers anc magazines
Jiiblished during the National Renaissance were of great
iRnificance, because they became the cradle of the
llonal literature. Before publishing them in separate
litlons, most of the authors, such as J. De Rada, N.

1
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Frashérl Asdreni, ete,, published their writings in various
papers and magazines.

Besides the organs of the patriotic movement, other
papers and magazines of an opportunist or reactionary
character were jssued, such as the magazine -Albanias,
a well-known organ of the end of the 19th century and
the beginning of the 20th century, the paper «Liria-
{«The Freedom-), which was published in Salonica in
the years 1908-1909.

The Albanian literature of this period underwent
important changes under the influence of the new historic
reality, the impetuous events of internal life, It avoids
its ties with the religious ideclogy, turns to the reality
of the time: treats of new theme puts itself in the
gervice of the movement for national liberation, becomes
a powerful weapon of its propaganda, Literuture thra-
shed out and solved tasks of a general national character
The writers wrote about the wretched situation of the
people undér the yoke ol the Turkish rulers, the lack of
the most elementary national rights, the plight which reig-
ned in the country and the heavy consequences of foreign
slavery, they propagated the idea of national and poli-
tical renaissance of the Homeland: they called on the
Albanians to wake up and take up arms against the
Turkish invadors. against the traitors and all the anti-
national elements. the Turkomans and the Greekomans,
who as minions of the foreigners stirred up splits among
the people weakening in this way the general popular
movement for national liberation.

In the 40’s of the 19th century Jeronim De Rada
made a name as a prominent poet. He wrote the lyrical-
emotional poem -Milosao- and the poems «The Unlucky
Seanderbeg-, «Serafina Topia-, etc. in which he raised
high the glorious epic of the wars of the Albanians unde:
the leadership of Seanderbeg. Almost at the same Anton
Santori made his appearance with the poem «The Dance

of the Great Joy», pervaded by the freedom-loving spirit,

and ‘the first Albanian drama «Emira-, with the theme fron
the daily life of the Arbéreshi village of Calabria, Another
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* Arbéreshi poet, Gabriel Dara Jr. worked in the middle
af tl*:e past century. He became known with the posthu-
.- mous poem, «The Last Lay of Bala= with the theme from
the epoch of Scanderbeg. In 1884, there were published
the first patriotic poems of Naim Frashéri, wha rendered
#in invaluable contribution to the strcngllhenlng of the
Albanian national literature and its enrichment and
_ﬂuunshment. His works in verse and prose followed
gne another: «The Poems aboul the First Sehools (18B4)
«The ﬁuys reader- (1886), «Livestock and ﬁgriculLurer:
nd «Summer Flowerss (1890), «The History of Scander-
Bag-r (1888), ete. Nearly at the same time with N. Fra-
shéri, l'i“hf: poet Ndre Mjeda entered the literary career
In. 1887, he published the allegoricial romantic poerr;
q'1he1 Nightingale's Lamentation- and many other ro=-
mantic creations, which, after a long time he collected
i the volume «Juvenilias 1,1!!1?}.' Contemporary of
Mieda was Andon Zako-Cajupi, who, besides poems
W a patriotic and satirical content, also made himself
J Known with a series of dramatic works, such as «A
Fourteen years Old Bridegroom- (1802) and «Posthu-
mous- (1837), which played an important role in the
#trenthening of the Albanian drama. At the beginning
Cwl lhﬁ: 2Uth' century, new names in literature come
| Anto view: Asdreni, a poet of ardent lemperament, whose
,mrn.s responded to the aspirations of the poor for
) jonal and social liberation; Mihal Grameno, the
-Ethur of a series of short stories with the themes drawn

. the daily worries of the city poor people; Risto
i and Hil Mosi, who eulogized in their pathetic
the heroic acts of the brave fighters of the
sing in northern Albania of the years 1911-1912.
though they had not the same understanding of all
problems of the Albanian life and the same political
all the authors of the Albanian literature of the
nal Rfjnaas;unicﬂ. suffice it to mention only the
f8 mentioned, had the one idea of the impart:
the Albanian literature during the National pﬂeﬁgﬁ
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sance, of the important qualitative changes it underwent
in that period, being enriched with new themes and
subjects, new artistic means. They placed the struggle
of the Albanian people for freedom, social progress and
national culture in the centre of their atlention.

In its greatest part the literalure of this period
was developed as a romantic literature. The optimism,
the ardent dream of the beautiful future of the home-
land, the high pathetie notes are characteristic features
of the artistic producticn of the authors of the National
Renaissance. Even when they depieted the unbearable
conditions of the foreign enslavement, when they encou-
raged the patrigtic spirit of the Albanians, when they
stigmatized all the enemies of Albania, the writers expres-
sed the patriotic romantic pathos overwhelming them,
rather than creating literary charaeters and surroundings
with their objective characteristic features. Failing to
find their patriotic ideals embodied in the surrounding
reality of Albania, a number of wrilers turned. their
eyes: back to the distant historic past, the time of
Scanderbeg, when the Albanian people, united and con-
selous of their interests, fought with unprecedented
heroism and courage to defend their [reedom and
territory from the foreign invaders. Undoubtedly, reflect-
ing that time and its heroes, the authors of the National
Renaissance: did not give «the typieal environment» of
the time and the country, but expressed their patriotic
ideas.

The growing interest in the national history, in the
characteristic features of the Albanian national life was
also expressed in the greal concern in folklore which the
activists of the National Renaissance began to show:
the folklore was considered by them the wealth of
national culture, a testimony to the vitality and national
individuality of the Albanian people. The folklore re-
flected the history of the people, their f[reedom-loving
spirit, their centuries-long war for independence, their
thoughts and expectations, their wisdom and esthetic
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pnception. Many patriots and writers enthusiastically
jet to collect songs, tales, legends. OUne of the [first
geologists of the movement of the National Renais-
fince, Zef Jubani (1818-1880) published in Trieste iy
Bollection of Albanian Folk Songs and poems, Rhap-
jocies- in 1871. In 1878, the enemies attempted to deny
lbanian people their right of existence as a nation,
ing Albania a mere «geografical expression-. The
~known patriot Thimi Jitko (1820-1800) brought
dnto light his collection of folk material «The Albanian
Bee-, which testilled to the Albanian’s antiquity and
idividuality. Th. Mitko helped the foreign public opinion
Mo know the Albanign people through his poetical genius.
¢ pupil and disciple of Th. Mitko, Spire Dine (1844-
p22), published anthoer collection of creations from
folk artistie treasure entitled «The Waves of the
(1908).
Alongside romanticism, tendencies of sentimental
el realistic character appear in the Albanlan literature,
pmething which speaks of the ecomplicated process
Bf the moulding of the culture of the Albanian peaple,
Who, within a relatively short period of time, had to
ke up for the lost time to overcome backwardness in
Smany spheres of life, which was due to the prolonged
Wnd heavy national and political yoke. In respond to
1.L demands of the time in the 20th century the realistic
Mbndency strengthened. In the creativeness of some
Muthors of that period (Andon Zako Gajupi, Asdreni, ete.)
Malisrn, as a principle of the artistic reflection of life,
Wwas further developed.
\  With the further strengthening of the struggle for
k; tional liberation and the new relationship of social
~hnd elass forces in the Albanian society by the end of
e 18th century and especially at the beginning of the
p century, anti-popular and reactionary tendencies
}*'.'_-J to appear in the Albanian literature, Some men of
fers (F. Koniea, Mithat Frashéri) tend to formalism
i ethnographism; alongside this, the clerical-catholic
Mlterature develops. All of them made up the reactionary
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camp, which was opposed (o the patriotic literature
inspired by the ideas ol the struggle for national libera-
tion, wiilch expressed the demands of the masses of the
people, fought for social liberation and the country's
progress,

The new content of the literary works, their clese
links with the general struggle for liberalion encouraged
new literary lorms. In the new epoch of the literary
development unknown or little known genres appear
and develop, Poelry, which assumed special impetus
ctcupied the principal place. The patriotic verses, which
called on the Albanians fo rise in [ight to save thejr
homeland, the lyrical wverses, the elegies, ballads and
poems, are ©f first-vate importance. Satire In verse
form also occupied a prominent place. It responded to
the struggle against the enemies of Albania. At the
beginning of the 20th century poeiry appears, which
aimed to rellect life in its typical aspects. Sketches, short
stories and later on novels, which came into light at
the end of the 19th century and especially at the
beginning of the 20th century, mark the rise of the
artistic prose in Albanian literature. The beginning
of this century also marks the rise of drama, though
some work was previously published {eg.. the drama
«Emira- of A. Suantori). At that time literary criticism
appears as a special kind of literary creativeness.

Proceeding from some formal pecullarities, such
as the langusge and certain changes in the choice of
themes in the Albanian national literature, is distingui-
shed the Arbéreshi literature, which developed in the
Arbéreshi colonles of South Italy, in Calabria, and in
Sicely. Due to political-social circumstances, it carries
some specilic characteristics. The Albanian literature of
the National Renaissance, which is represented by N.
Frashéri, P. Vasa, A 7 Cajupi, N. Mjeda, Asdreni, etc,
is distinguished by the fact thai, although they worked
in the political centres of the Albanians abroad, they
were closely linked with the patriotic movement at home
and they were its outstanding activists.

af

NAIM FRASHERI
(1846-1900)

Naim Frashéri is one of those great artists. whose
tiveness constitutes an important stage in the litera-
of their own countries. He promoted the role of the
Wbanian literature in the struggle for liheration from
foreipn and national voke: by virtue of its profound
’mand special artistic merits. his poetic creativeness
e e one of the most important factors in moulding
Mhe nationa!l econsciousness of the Albanian people. Apart
ifrom thizs he showed compatriots the path to progress
..,nd knowledge, tought them the walues which make

the sure future of people. His works were a source

insniration for the contemporary writers and those
'hﬂ followed n their make. thus, becoming active
glements for the progress of the Albanian literature.
A8 a great artist, Naim Frashéri increased the artistic
imenressive means of literature, making a valuable con-
Wribution to elaborating the Albanian national literary
Ingusage. It's thanks to Maim that the Albanian literature
msumed a greater communieating force, succeeded in
iifluencing ever broader strata of the population. in
#lirring up in them the feeling of active and conscious
patriotism.

Waim Frash®rl was born In 1P4B, in Frashér. a
willage in South Albania, in the familv of ruined land-
lards. His father and his eldest hrother, had to engage in
frnde and later on work as officials in the administra-
Mon. Naim spent his vouth amidst the beautiful scenery
af the village, which lelft indelible imprints in the
gensitive snirit of the future poet There. in his native
willare., he took his first lessoms, Tearnt Arabic and Persian
which helped him later to become acquainted with the
literature of the peaples of the Fast, Tn 1865, his family
pettled in Janina, Nalm enrolled in the citv’s secondary
gthool Zoisimea, which was regarded as ore of the best
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olz of the time in the Balkans. For him this was a
!;fehr?&d of intensive work to acquire culture. He studies
Old Gresk and Latin and reads a lot h:nm warld 'lttera:
ture. It was the antique literature which attracted ':‘hf1
poet's curious mind most of all. He reads Homer .-mi1
Virgile passionately. The works of the great anfw
dluminists, Voltaire and Hugo. whose ideas 'll.vnuld :
reflected in his political creativeness. p'l::l.j."?.ﬂ an impaortant
role in forming his ideas and moulding his character.
Later. in one of his works, he speaks with udm1rﬂtm_n
of the French bourgeols revelution fnf !TE‘SI. that dt‘!.-:-
troyed the old world and together with it the old poli-
tical. ideological and social institutions and views which
hampered the progress of mankind:

Burope's was a sorry plight,

Dark confusion was her share.
To shake her -and put things right,
She needed Rousseau and Voltalre

After finishing the secondarv school in 1871, Nm_m
warked as a clerk in varlous cities of South Alhania,
At this time. he falls il1 and goes ahroad to get cured
Returnez i the Homeland when feeling somewhat reco-
vered and when the national movement had hegun to
gain force thronghout Albania Tt was 1877-1878. when
the Albanians had risen to defend their territory uwfpr
the guidance of the AThanian Leadue of Prizren with
Abdvl Frashérl. Naim's brother, as one af the main
leaders. After these everts, the nnet's ecreativeness gains
artistic maturity, iz freed from the influence of the
traditional canons of Oriental poetry and is pervaded

irit of patriotism.
i f?: ﬁﬁ;t tnp_l'Ethnr with hiz family Naim i= tranafored
to work in Tetambul. Thiz date mearks an 1m1::nrlr:qt
avent in hiz lterary and patriotic activitv. In this clty
he found a groim of Albanian patricts. who were enganed
in a fruitful work tn awaken the national consclonmess
and organize their compatriots in the struggle fo save the
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Homeland. His younger brother, Sami, stands out among
these patriots. In Istambul the poet set down to work
Writh great zeal for the problem of the national movement.
Member of the Censure Committee at the Ministry of
ducation of Turkey, he managed to obtain the permis-
to publish many books in Albanian, Simultaneously
writes and publishes many of his works. A regular col-
inborator of ~The Light- magazine issued by the Albanian
piitriots of Istambul, he supplies it with verses, fables
and short articles in prose. of a didactic and scientific
acter. Later on. in 1866, he collected these writings
b four small volumes: Boys' Reader- (First and
gcond part), «Verses for the First Schools- and +Gene-
I History- destined for the Albanian schools which
d recentlv begun to be set up., These books contained
fiementary information on natural sclences, geography
i history of various countries, the brilliant scientific
ithievements of the 19th century, the theories of Kant-
Miplasse and Darwin. From the versesof a didactic charge-
if, of interest is the verse «Verse for the First Schools.
i his verses, fables and rhymed proverbs. the author
led to make the people aware of what was useful to
am and served their spiritul emancipation and progress,
iose moral values of life which would bring about the
Mfainment of happiness, tought them to love knowledge
bt ess: «Don't eat vour words. stand up like a
s, «In this life we should be true to ourselves.,
eept truth nothing is honourable in lifes, «The man
b works only for himself is like a tree which bears
b fruits, «Bodv is sound and healthv bv working, mind
prilightened bv learning., <If we learn and sing we
Wil live betters. <A man who is niot for civilization
il wants to live like a beast. he who dres not want
Bt does not want kindness, but wants to live in dark-
8, does not reecognize justice and does not see licht. . =,
are =ome of the fundamental ideas of the weark,
L from preaching love fo- work and learnins. his
moathy for the poor. apart from glorifving the moral
ftues like pentleness, braverv, honesty, frankness and
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correciness, panteism has also found reflection in the
above verses by means of which the author tries to over-
come religious divisions (at that time there were three
kinds of religions existing in Albania) and ensure the
unity of the Albanian people. But the leitmotif is the
love for Albania, for the Albanian language, the call to
the eompalriols to unite. «He who does not love his
nation and Homeland is not a man, he does not love
himself either-. According to Naim Frashéri, active pal-
riotism, the love for Albania, the struggle for its liberation
bring about happiness. «¥ou should love your nation and
the Homeland more than yourself, as part of your body;
For them to die, /for them to live./ for them to try night
and day. /to embelish and glorify them,/ to henour and
give them light. In his verse ~The Sun Ray to the Violet.,
through the violet covered with «heaths, shrubs and
thorns-, the author alludes to the wretched situation of
Albania under the foreign yoke. The work is characterized
by the fiery optimism and ardent belief of the poet in the
future of Albania, At that time the Albanians had already
begun to wake up and become conscious of the existing
situation and find the road to escape from the hateful
slavery. This makes the poet happy. fills him with
strength and new energies.

As can be seen, the verse «Verses for the First School-
is important to understand the patriotic and illu-
minist ideals of the poet as well as his concept on art. A
distinguished activist in the movement for national libera-
tion, Naim Frashéri placed his talent conseiously in the
service of the eause of the liberation of Alhania: he did
nat concaive art outside the life of the country. outside
the strugple of the Albanian people to win their national
independence,

The poet compares himself with the light which
enablea peaple to see and get to know the world better,
and shows the compatriots the correct path:

Amongst you I've been standing,
With anxiety burning,
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Ta bring you a ray: of sunlight,
To turn into day vour night.
For this I've always pined,
Resolved and unresigned,

To light your way and show
Ench other how to know,

i
The poet remained faithful to this

Lne concepl on poetr
e the last day of his life. In his later works, he wﬂfpagaiﬁ
_ T.-tlﬂ lht_::mte of poetry in life, but this time his
ghts will have a more definite content, Then. filled

'-h- a E:':l.ll !I’.I"-.C E{JI‘ s H{IT:I L ]:] i s |.]|. W 4 ﬂt II
i”" W ]ll.f. t the

To give Albania some light
From his own splirit bright.

,..Eirmﬂianqwsl:_,r with works of a didactic character
im Frashéri writes also literary works. In this p-eriod’
{0 the end of the XIX Century he was engaged i:ttI
ples. His best creations from this sphere of literary
d¥eness are «Livestock and Agriculture~ (1886 and
i Flowers. (1888), in which the poet delved more
ply into patriotic subjects. In -Livestock and Agri-
ire=, the poet expresses his ardent love for Albania, he
W vent to his great longing for Albania in lines of
Il sincerity and lyricism, he expressed his confidence
. ture. The poem is built in the from of an ardent
i mly fei_t hvmn to the Albanian nature, it is g
! to its beauty and richness: the poet’s heart
of n&pfpr;r ev;r_;rthiﬁq ;;\]haninn, for the Albanian
! . and forests, for itz £ -
B reedom -loving and

L mountaing of Albania, you mighty stalwart oaks.
- MIHH plains, you meadows lush, my memory avoloes
e wentle hills, vour smiling vales, your lvely limpid

streams,
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Yot snow-capped peaks, your slopes, your glitfs, your woods
that fill-my dreams,
1 sing to your white-lleaced flocks and o their pastures
green,

O blessed lond, (o me yen are the finest ever seen.

The beauty of the Homeland is incomparable for the
poet.
The universe has thought of making Albania most
beautiful and rich, says the poet. .. 1t has bestowed on it
all the blessings of the earth. «Flowers and grass and
leaves, plants and grain, and trees and woods, all the
beauty il has bestowed upon Albaniae. The descriptions
of the lives of stockraisers. the presentation of grazing
livestock in beautiful and lively colours, carry special
warmth, The poet is filled with wonder at the beauty of
the Homeland. he is fully confident that such a couniry
is entitled to live in freedom. The high mountains stand
on guard, they are the embodiment of the indomitable
will of the Albanians to live free and of the horror of
the enemies of the Albanian people.

Belrved Albania, T proudly bear your name,
And wish o Zoe revived vour glorlous ancient farme,

Mother Albania;, though far away and alone.
1M never fall to be ¥our troly devoted son

The poet ecalls on his compatriots to unite and or-
ganize in the ranks of the patriatic movement, to think
snd act like troe patrints putting the bhenefit of the
Homeland above all. to take the path of learning and
progiress. He has confidence that soon hanpy davs will
come for Albania Demate, donate Albania the happv
dav of Freedom= cries the poet enthusiastically addres
sing Gods, whom he sees as a pantheist, that is merged
with the universe. the source of all the benefits.

An immortant place in the poem 1s oecunied by the
lyrieal descriptions of everyday cares of the shepherd
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‘and the farmer, their quiet and untroubled lives, the
Psimple manner in which they perceive the world around
MShern their sincere love for nature and work, and in
E;eral their sincere feelings, their joy over the fruit of
 their tn:hnur_ are portraved by the poet in vivid colours.
Rural life is depicted in contrast to the urban one, for
om the worries and troubles of the latter. The panthe-
1 of life in the bosom of nature mo doubt stems from
the illuminist convictions of the poet. Apart from this,
an important place in the poem is occupied by the advises
igiven by the poet. which sometimes assume the form of
easoning on the meaning of life. en the high moral
ideals one must proceed from in this activity: the poet
refers to the love of work and honesty as qualities of the
frue man. All these side matifs have been masterly intro-
“duced in his patriotic pathos, which is the main one in
the poem. In most cases, the pathos of wark is expressed
ugh apnstrophies and exclamations which give the
Sork a marked pathetic-emotional eolour. N. Frashérl
e an unshaken confidence that Albania will not submit
" the enemies; that its high mountains are a symbol of
Hits invincible spirit and the poet addressez them with a

ul apostrophy:

0 Meuntalne of Afbania, vou hold vour head so high,
You awe and fear Inspire. vou pleree the clouds and sky.

B The comscinus objective of the post to arouse in
he Alhanians the love for the Homeland, the pride for
plng Albanian, permeates the two poetic enllections:
Flawers. (1890) and «The Paradise and Flving
Mords- (1804) But the path the npoet has chosen 1s only
| nlhr elmilar to that he has chosen in «Livestock and
_cr:_1h:r-.=!+. The long verse ~The Paradize«, ia a poetie
arration of tha historie past of the Albanians. of the
nvery they have displaved since ancient times against

yarious enemies. their eourage, vitality and militant
pirit, which have alwavs characterized them fin the
fise of history, their ardent love for the country and
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their unconquerable spirit as their main characteristic
With great enthusiasm the poet evokes the epoch of
Scanderbeg when the Albanians «Stood up to Turkey.
honoured Albania, they took up arms and fought and
saved the wheole of Europe=. Then the author mentions
one by one other Albanian fighters. who clashed with
Turkey. like Gjoleka, Rrapo Hekall, Silihdar (Zyluftar)
Poda. ete.. who went down In history as brave and in-
trepid fighters. With the feeling of lawful pride, the poet
recalls alsn those prominent Albanians uho shed their
blood for the liberation of Greece, such as Marko Bocari
Miauli, Bubulina, Kanari, er the Arbéresh braves whan
Followed Garibaldi in his well known eampaign for libera-
tion. All these are for the poet a live testimony that
Albania just as in the past. in the XIX Century as well,
will find strength In itself to get rid of the grave situa-
tHon in which it was languishing:

Albania won't be divided,
Paar, abandoned, unprovided;
Every Hme she seems to wane
like the moon she's un again,

These words express the ardent confidence af the poet
in the future of Albania. But to save the Homeland from
foreign handage the Albantans must leave enmities aside
and take the path of wvnitv. The poet addresses lines
fiMled with anger and indignation to evil doers, whn had
denied  the Homeland and the mother tongue and did
the bidding of the foreigners who had ocoupied Albania
The poet advizes hiz comnatriots to wake up; to unite, to
lnnk after the inferests of the Homeland., becanse history
iz developing in the interest of the Albanians: the naticonal
movement is following a tight course and the dav of
liberation of «Albanin 1= not far off=. The motif of the
eoming liberation of Albania was dealt with especially
in the verse <1 Express- which is permeated by the
sineerety of the poet’s feelingz. A wirtrus man iz he who
thinks of and acts to the henefit of his own country; only
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By doing his bit for its liberation can one enjoy the
‘bespect of all the country.

r Whoever proves a man this way

When batile rages In full sway,

Immortal shall remain his name,

Forever shall survive his fame,

b The interests of the Homeland are such as to leave
WMside religlous and local divisions and strengthen unity
nd Iraternity for only this is the road to freedom, of
fawing Albania out ol the abyss into which the enemies
thave piunged it
o Instilling the love for the mother tongue, for whose
I:'Hﬂ!.lt}' and sweemess the poel sung pationately, holds
Himportant place in the creativeness of Naim Frasheri,
eving the mother tongue, cultivaling and elaborating it,
38 1= the way says the author, [or the national question
| B0 &dvance and flourish, for the much expected day, the

S liberation of the Homeland, w come («Our Mother Ton-
gues, «Ilorca., ete);

* In his long verse .Eternal Word- burning with long-
g to see his Homeland among the developed and ad-
Wanced counlries, N, Frashérl advised the Albanians to
Ve up some old traditions which hampered them on
; road of social and cultural progress.

In the last years of his creativeness, N. Frashéri
Slrmed to epic poetry. He wrote two poems; «The History
i Seanderbeg- and -Qerbeleja-. The first poem as can be
lessed from its title is aboul Gjergj Kastrioti-Scanderbeg.
WUt @s all the other Albanian authors, who embodied
i their creativeness the figure of our national hero,
Snderbeg. Naim Frashér, turned o the XV Century not
i dodge the acute problems of his time, but to throw into
MlGE the important problems preoccupying him in regard
i the glorious past, which he thought was an effective
powlie means to make his compatriots aware of the funda-

el idea: the unity of the Albanian people. Speaking

the epoch of Scanderbeg, his life, his heroic deeds,
Ppoet aims to instil in the minds of the Albanians that
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only by achieving an unbreakable unity like Lhat of
the time of Scanderbeg could Albania come oul Into light.
The poem describes chronologically the key momenis
of the hero's life, from his boyhood to his death. This
enables the reader tu consider Il gs a history given in
4 poetic tableau. Naim Frasheri depicted the Lime of Scan-
derbeg as it really was, a glorious time, when the Alba.
nians, conscious thal they were defending thelr 11atm.nal
interests, their very exislence, put all their enecgies ang
the counlry’s resources in the service of the sacred strug-
gle against the foreign occupiers, and for L*_«:-.-n.ty \IuLh
years in succession managed to safeguard their freedom
from the mightest military power ol the uume. In Naim
Frashéri's poem, Scanderbeg appears as a popular hero,
modest, full of boundles love for the couniry, an unequal-
led brave, a distinguished stalesman with rare organi-
zational abilities, far-sighted and a greal stralegist and
above all, one who is aware of the historic role of his WOLK.
Following in the wake of the traditions of the wc{rks of
the great Buropean humanisis of the IHQh—thL cenlury,
the poet presented the hero as the embodiment o_f .[?c“"?l,
and physical beauty, a perfect hero, As modest he is with
the people so proud stunds he in face of the gnemy, a:
generous he is with those who make mistakes so mer
ciless is he in face of traitors and evil doers. Scanderbeg is
handsome, with a strong and [ine body; «... he was_thn-
most handsome of men and shone like the sun.. .- I'he
poet compares him to the «dragon~- (lion) and dep{c!s
him as possessing =the sirength of a semigod-. An im-
portant place in the poem is held by the description of
Scanderbeg’s activity to unite the Albanians, Lwercu.'ln:
ing the separatist tendencies of some Albanian feucdlal
chiefs, to ensure that military pelitical unity which for
25 years on end became an i.nsle'l::uanhl? 1.::;11[ for the
most famous and powerful sultans of Turkey. Muny
scencs describe the heroic battles of Scanderbeg, depict
his successive victories overcoming not anly many Internal
but also external difficulties, because there were nol few
enemies like Venice, gtc., which wanted lo dig the grave

for Scanderbeg and the Albanian people. By means of
numerous facts and detalls the author has emphasized
popular character of Scanderbeg's battles, who not
only liberated Albania from the foreign yoke and as
ing u#s he lived made [t invincible in face of the Turkish
gaults, but also defended Europe winning admirers in
pll the European countries, who appreciated him as the

Blvator of Buropean civilizalion and as the inspirer of

gl their liberation struggle.
» By evoking this heroic and glorious time in our
ational history, Naim PFrashéri wanted to tell his com-

pilfriots that just as in the epoch of Scanderbeg, in the

IX cenlury, too, when the national movement was suc-

gifully developing throughoul the country, unity was
only way to the liberation of the country from the
Uitoman rule, ?f‘ motil of unity permeates the whole
i the poem, il finds expression also in the last lines with
. he ends his major wark:

Il ¥ou keep anlted
Albania’s [uture I8 secute. ..

» «The History of Scanderbege was one of the most
ppular works of the period of National Henaissance; its
iRt beautiful and inspired parts, like the relurn of

prlots who found embodied in il their most sacred
itres. In the the series of the efforis of other Albanian
ors l[or deplcting the heroic [igure of Scanderbeg,
Frashéri’s work holds the place of honour: its spon-

g inspiration, lyricism, the sweetness of language

Wl the clarity of narration are characteristic features

‘Waim Frashéri has remained immortal in the con-
| 255 of the Albanian nation for he sang with enthu-
to the Homeland and had confidence in its beauliful
Mo, in the ability of the Albanian people to embark
the road of economie, social and cultural progress.
airdent and sincere love for the Albanian people was
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NDRE MJEDA
(1866-1937)

Ndre Mjeda was another distinguished figure of the
Albanian literature of this period. Inspired by the sincere
love for the Homeland and the profound sympathy for the
commaon people, his works have great artistic merits, and
for this they oecupy a place of honour in the Albanian
poelry. Characleristic of Mjeda was his hiph arlistie de-
mand of: before publishing his works, he worked on
them with admiring patience.

Mjeda was born in Shkodra in the family of a peasant
herdsman settled in lown. He took hiz first lessons i &
religious school under the direction of the Jesuits. He was
a bright pupil at school, therefore, seeing his abillties, the
managers of the school decided 10 make a priest of him
and sent him to Spain, Poland, Croacia and Italy to attend
higher studies. Having received his doctorate in philosophy
and theology, he was assigned to teach in a high reli-
gious school. But his high pedagogical-religious career
went no farther. He abondoned the Jesuit order and
returned to his Homeland to take part in the patriot
movement of his compatriots, as a cultural activist and as
a poet. In 1887, Mjeda published his first poetic work
<The Lament of the Nightingale-, which is an allegaric
poem with a patriotie content, With the nightingale shul
in & cage the poet alludes to the ensalved Homeland, ils
miserable situation under the foreign: domination. The
poel’s voice strikez a note of profound sadness, he weeps
sorrowfully for the poverty-stricken cou niry,

My nightingale gentle and sweet,
Your song is but a sad lament,
The dawn you do no longer greet
with joy, as you were always wont,

PGS, From 1901 to 1907 Mj

Often sadness and hopelessness overcome the poet;
e does not know when the day will come for the nigh-
sngale to fly free «to the nest of its ancestorss, for the
avery to be abolished However, the prevailing note

M8 optimism, the poet's belief that the bright day of
Cireedom is coming :

. So why, mi eentle nightinzale,

¥ou break my heart with your sad wail,
The soil iz rich, clement's the weather,
Be gay agash, let shine Your feather,
Life's hazards come and go

Like winter and iis 5Now,

In 1901, together with his brother, he sets up in
®odra the patriotic cultural sociely -~The Dawn-, which
Wiirked out an alphabet based on the erite

: 1 rion that every
BEIED responds to a single

sound, and published school
. , eda carries on a vast cultural-
frotic activity, takes part in the meeting and com-
slons which worked to compile a unified alphabet and
#5 of the written language.
21 1917, Mjeda published the volume of lyric poems
Mvenile~. This work had a wide repercussion among
b public and won attention, not only for its patriotic
s, but also for its rare artistic merits. A preat range
motifs and ideas are observed in this volume. The
iy cycle «The Exile-, portrays the figure of a patriot,
M the foreign invador (~the tyrant-) sends in exile
IUEh very well-found artistic plastic drawings of na-
y the poet convevs the great longing of the exile for
BOuntry, his sufferings in exile The hero addresses
Migrating birds, the cranes. te bring him news fram
Moved, from his native town. from his Homeland -

L
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Q tell me, please. can peaple vonder
still enjoy the sunrise.
The sparkling stars the meon's white wonder,




The hills fu spring disguise?
Can flowers still smell nice and sweet
Where plains and mountains meet?

With the passing of time, Mjeda's patriotic lyrics
assumed a growing concrete character and a greater pa-
triotic spirit. In the poetry -Mustafa Pasha in Babuna-,
with an irresistible force Mjeda pours his hatred for the
representaiives of one of the big feudal families in North
Albania, at the beginning of the XIXth cenlury, one of
the [aithiful collaborators of the foreign oeccupiers. Lack
of courage, infidelity, readiness lo leave the others in
the lurch to save his skiti, (hese make up the true physiog-
nomy of this dirty renegate. Never did Mjeda's sarcasm
strike hardest at the enemies than in these lines:

Away [rom here, you brutal man,
vou cruel tyrant with all your clan,
Albanip ousts ¥ou ovir the Wives;
to Anatolin, the hell of Slaves,

The poet thinks that only the people, the rank and
file have stood in the forefront of the struggle againsi
the foreign invadors for the liberation of the country
They have kept lhe feeling of patriotism alive in theur
hearts and have taken to the [ield of battle regardles:

of sacrifices. The poem «Mustafa Pasha in Babuna- bursts

out through notes of anger and indignation.

In the verse «The Albanian Language- the poet BINES
io the Homeland the beauty of the mother tongue, evokes
the past times when the Albanian's bravery had enhanced

Albania’s honour and authority. Mjeda believes that fh

Albanians will unite and foil the enemies’ plans which
seek to sow disruption. Malediction and hatred comes oul

of the poet's lips against the ill-wishers of the Homeland

Geg and Tosk from plain and hill
One folk we are united
Our common tongue, our commen will

Shall keep us undivided
Cursed be all instigators

of dissention and discord,
Nature's subtle violators

of good friendship and accard!

The call to unite, Lo consglidate their ranks in struggle
o win flﬂ{_ium and independence of the couniry, can be
hum:l also in the verse «Unite-. The poet speaks of the
Miserable stale to which the country has been reduced.

Iﬂ.nf__i withered away never to put on the green gowne,
he foreign invador behaves and rules the country the
way he chooses. And this is, the poet says, because the
Albanians are split, because many of them lack national
BOnSCiousness

O brothers elose yvour canks, unlbe
under Albania's [lag, :

A common ovigine you share,

A common longue you spealk,

A single heart beats in your chest
Geg-Toak from end o end.

The verse «For an Albanian School Closed by the
pman Government- (Kor¢a 1902), condemns the policy

Wl reprisals the Turkish government implemented with

io the Albanian schools. But it 15 useless for the

Pelgn invadors to act in this manner, says the poet, for

} Stern measures they undertake do nothing other than
WD up the struggle of the Albanians for their rights.

s One of the most powerful, and passionate poetic

ks of Mjeda is his peetry cycle «Freedom-. which

 Wwritten in 1901-1911, but was published in 1937.

Bexlome+ is painted with the héroie colodr of the atmaoz-

t of the years 1901-1911, when the liberation move-

Ment was gaining momentum and the popular masses were

oming evermore aclive. The call of the poet to the
anders to take up arms and fight not only for their
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national liberation but also for social liberation is the
essence of the poem.

Rise up, you serfs, you toilers of the land,
Drop for once your hoes, your plows and stand,
Fight arms in hand your liberty to win

Fight to the bitter end and never give in!

The poet hopes that the liberation of tne country
will be ensued from the establishment of social justice
and the preper ubservation of the peasants’ rights:

.«and fear no More,
For once this storm of fire is brought to end
Mo landlord shall exploit you as before,

However Mjeda's most important work is the lyric-
poetic poem «Life's Dream~ which was published in 1917,
in the volume -Juvenile-. The poel's sympathy for the
common people, his compassion for the life of the poor
people of the Northern mountains [ull of privations and
sufferings, found full expression in «Life’s Dream-. The
simple but heart-rending history of a poor family, the
mother and her two daughters, make up the subject of
this poem. Their life drags on monotonously, with their
dreadful efforts to make both ends meet in those barren
crags. The mother and her two daughters do nol ask
much from life, just to have something to eat and live
undisturbed in the corner of the earth where their hut is.
But the miserable reality does not let them enjoy such
«lifes. Like a bolt out of the blue, the misfortunes fall on
them, and that liftle happiness of theirs is torn o pieces
One day Trina, the girl who shepherded the goats in the
mountains, is taken ill and soon dies of furbeculosis con-
sumption, The other girl, Zoga, gets married. The poor
mother remained alone, solitary. To save herself from
getting helplessly old, she calls for the death to come and
take her away. With its deep human spirit. realist repre-
sentation of life, its natural inspiration, «Life’s Dreams,
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remains one of the ; i
ke literatu::?ﬂ prominent works of the Albanian
AS a patriot, Mjeda continues to take part in (he i
Iﬁic;i l!J.’:ti'T of the country. In the course nflihu 'Jr-:-l:-al["f]'.L IF[}I{‘J‘I-[]I
-divéln“ E,n‘ﬂw progressive forces were Eigh!%ng for ‘Ene
e [f;lmf_m.uf the newly liberated Albania along the
o _-:Jen::uume;.- and social progress, Mjeda supported
v ab Jectives. A Shkodra deputy, he delivered spp:‘ch
In the parliament of the time, where he deff'ndpl:d t}fa
nte esls of the averwhelming majority of the g:mq:mI:il.ixm':'E
it n.f?.".'IJn-:_Ia retires from the political scene and leads
ol a simple village clergyman, He dedicates most
of hi lt1r:_1+=_= to his linguistic studies, where he shines as a
e 3;];??{151:. In 1934, he published the study «Remarks
i ge-.t €s and Possessive Pronouns of the Albanian
B In Mieda's biography as a poet. these v
R stage. From now on, he wH?take the sigfeft ff?-:;mhi:
litical works not grnrn the reality in which he lives, but
. ﬂ;j: very glorious past of the country. The ];;cietr}'
/ bﬂlss_us-' and «Scodra- evoke the militant deeds of
gstanians  ancestors, the Illyrians or the epoch of
rbeg. Apart from the histaric characters, there are
imaginative characters. In general, these works lack
Iipa.samnate spirit, that militant-publicistic charaecter
poems of the first perind of his life.
j{;\da. died in Shkodra, in 1937. The progressive part
"J.'ﬁ' # Youth and intellectuals saw him to the grave with
@8l honours, for he was the poet who all along his
Hought of the benefit of the Homeland. and wgrked
blp the development of the national cufture.




ANDON ZAKO CAJUPI
(1886-1930)

Andon Z. Cajupl was born in 1866, in one of the °

villages of Gjirokastra, South Albania. After finishing the
elementary studies in 1882, he goes to Egypt, to his father,
who was a big merchant of tobacco. In Alexandria, the
poet finished a French Licé. In 1887, he sets out for Swit-
zerland to study law. After graduation in 1894-1895, he
again settles in Egypt, where he opened, a layer's office.
However, he did not exert his profession for long, because
things went wrong with him. As a result of a conflict he
had with Xhediv'), with regard to a law suit, he was forced
to give up the law office and lived on the riches his
father left him. If from the professional point of view this
period was fruitless to him, from the political and literary
point of view it was important. In the bosom of the
Albanian exiles in Egypt, the patriotic movement had
begun to take a good shape. The political events of the end
of the XIX century, the allround strengthening of the
movement of the Albanian people for freedom and inde-
pendence, accelerated the process of the awakening of the
Albanian exiles in Egypt. A.Z. Cajupi unhesitatingly
embraced thizs meovement taking an active part in all
the activities organized in connection with other patriots
who carried their activity in Turkey, Rumania, Bulgaria,|
An active man of the pen in the patriotic organs he never
fails to diseuss on the acute problems of the patriotie
movement. Worth ol mention is his article published in)
1898, concerning the problem of the alphabet, which was}
a burning issue in the Albanian circles and was looked]
upon as a problem of a national politieal significance.

1 Xhediv — an inherited tittle kept by the governmenl peopld
of Egvpt during 18500-1014.
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?essiﬂn upor him
M8 later development as a i

jaa M J poet and active

(e patriotic movement, g

SFather Tomor-, This work
#he Albanian patriots and was i

cons
(Cllltural achievement, With e e
=% &mong the distinguished writers of the time

itiotic ideas, the ardent

ST

Wie content of the
Born-, «Homeland« in which

" pmfcfund warmth to the Momeland, the
n.atwe country, to the great honour

i comes out of the poem

An important event in the [
\ I ‘ 3 e life of the future
(Was his meeting with the distinguished poet of the Aﬁt-

Renaissance, Naim Frashéri, who made an indelible
and played an important role in

In 1902, A, Z, Cajupi published the poetic valume

had wide repercussion among
this work, Cajupi ranked him-

In ~Father Tomor-, the poet displays himsell as an

nt fighter for the liberation of the Albanian people

the foreign yoke, an untiring propagator of [he

champion of the interests of the

€ sworn enemy of the pro-Turkish beys. In his

etries, Cajupi ;
g Cajupi evoked the most important contemporary
Wi of the XIXth century and th eEinni
ﬂ::nturjf. He put his poetie e
of movement for national Ii i
One of the first o

ems, which concerned the Albanian society at the

inspiration in the service

motifs of Cajup's poetry is the
econsciousness, This has determined
poems «Enslavement., «Where We
he sings with feelings
relatons with
which Albanis
mixed with nostal-
«Homoland-,

ening of nations]

&d In the past. A fealing of love

My country s that site

Where [ first saw daylight,
Where [ adored my maother,

And honoured my rlear father
Where | knew every. stone

and never felt alone.

Whera lie my forbears’ bones
Under neat white tombsiones
Where I lirst spoke my tengue,
Made friends with old and young,




Where 1 grew up on crumbs,
laughed and cried with my chums,
There do my bright hopes lie,
There wonld I wish to die

: time when Cajup lived, the enemies of Albania
mntﬁfléldm ttcE:-mbumu,s.e ctﬁeupp-euple through demagogical
slogans in regard to the character of the patriotic move-
men{ and divide the Albanians, Burning with anger, the
poet speaks against the contradictions which we&k-a:neal
the struggle of the Albanian people for independence, tu:r
the mask of the foreign propaganda and called on the
Albanians to unite to realize the only lofty a_llm: the gain-
ing of national freedom. Cajupi dedicated his best puemi
to the unity of the Albanians. These poems are chnni:
terized by passionate spirit. («Father Tomor- =Laments,
«Pledge for Pledge», «Vhat We Are-, etc.). He addmaedh&d
his compatriots with ardent words, for the time
come to take up arms, for they could win freedom and
independence only through the uprising.

Take up vour arms, prepare Lo swear,
A solemn pledge to take,

No Turk on Albanlan soll {o spare,
Nor your freedom to forsake.

In the poem «Pledge for Pledge» the call for uprising
rang even more forcefully and clearly:

The day has come for us to Hght
For Albania’s {eeedom,

And rather perish for our right
Then live in abject serfdom

In Cajup’s creativeness, just as in the activity of Naim
F‘rash&r?a;ng other contemporary authors, the figure gt
Scanderbeg is presented as the embodiment of the bound-
less love for the Homeland and an ardent fighter of ‘ttI:e
unity of all the Albanians in the national movemnent. In

\the poem «Scanderbeg’s Wish On The Deathbed-, the
' says, the only behest he left the Albanians before he
| was to safeguard their unity.
| As a realist and patriot he was, he waged an energe-
a':-_u:d long struggle against the various enemies of the
mRgional movement. In his verses he lald bare both the
dious policy of the Jeunes Turks and the cunning
agogy of the Greek shovinists. Nothing hampering
#he political emancipation of the Albanians, their parti-
fipation in the patriotic movement escaped the satiric
| ¥ of the poet. In the verse «The Sultane, before the
Peaders’ eyes rises the grotesque and hyperbolie figure
of the Sultan of Turkey, who with disgusting evnicism
#peaks of his predatory aims and deeds. Cajup wrote
Wiso fables. Making use of La Fontaine's [able motifs
ind . in many cases he gave them an actual eolour
fable to the time and ridiculed Turkey or the Greek
vinists with their predatory aims.

‘In his creativeness, Cajup was inspired by progressive
imocratic ideals, by confidence in social justice. Many
“his verses display the profound sympathy of the poet
it the common people, the poar working people. He
ks respectfully of their work, which is useful to
i gociety («The Soilw, «The Shepherd’s Pipe- «Poverty
¥l Freedom=). The poet sees in them the carriers of
§ best human feelings, which had been trodden upon

had deterioriated in the existing social order. This
khe idea which is at the centre of the poem «The Po-

. md the Freedoms:

Poor and humble I may be
But I am happy and free

No nature's gift can honour share
With liberty sublime and fair.

i '_ ides the motif of the struggle for national libera-
\ Mie aspiration for social liberation also finds expres-
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il

ton in the creativeness of the poet. In the pner:: I.;J ?;113,;‘1 ]
?he net calls on the popular masses to r;lseJ‘-r;:JJ ok il
i hfs. just like the French people did in the yt E:nlsLii;
1-1fg 1830. The poet’s disgust for the society wi}h an L;g oA
U[ sé\:-is expressed also in the verse = ES!T‘E-;: i ke
?\assp;-aks sorrowlully of the degeneration of b!;} = rmis o
'I::-tween'and feelings of the peup}: in the bourg
suprem
L.{Etyinwl'ﬁi?t:?rﬁf%ﬂ?:%?smntndm the iTl'E'Pﬂl'xtll.tI'lt :uem.‘i
f the international political life, he mr%ﬂm:;;f.: “p:rﬁeéhith
%‘lt‘ impertinent policy of the big Imp-enals:{r:l; m;u'elr‘ei.g'nt\r
flercely and brutally trampled underfﬁ S ot i
of the small and unprotected states. e snitie:
he expresses his sympathy and respect for e ethe
fighting for their liberation, as ‘was the c.?mu et
Exgyers who had risen and were [1ghts:r:1§d hﬂﬁL an s
the British imperialists. The poet is mthe “I;'.g i
and pity for the grave situation of ﬁ}?aae !'e.éiings
do not enjoy their rights. He has exp kel
in 1 ; ~Egypt-. For the poet, the imperia e
:ar;en-ll:teievgrns:m}m of the people. tre;-i:hemus and vile, who
untries.
hrutg:l:;u;:r:apé?ﬁ: E!e;ﬁguncfl vent also In the pa:np;];'l:é
.Selaniku Club- (1909), in w_hi::h with anh ur}:;ﬁ r::’r .
force he struck the pseudo-patriots. who in the lmﬂ i
the Ottoman occupiers tried to prevent the nat:? e
vement of the Albanian people from gaining o
= Eﬂz Cajupi is known in the Albanian 11ternt1:‘1}1:er Jnf
onl as a poet, but also as & pla;.rwrlght. the B.él ..:; -
twn}r comedles («14-years Old Erldegrnnm».t té;l: mﬂ. .“l
Mortem~) and of a tragedy written a.ftir m;d =3
lassicism («The Man of the Earth-) In the c‘{: iy -
Emg 0ld Bridegroom:= through a refined irn e
?ea; ridicules one of the most evil agpecta of t E‘}E i o
Bluglul{'f:- of the Albanian countryside, the cus l:I;l:l: %
ch - lge for money with a striking age di I’ferem. hfv
Eaara:mrs live and move about in the mmﬁi, auth!gr =
well-sought after characteristic Eeatureai geensrlly
truthfully depicted the local ‘colour ©
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Southern Albania. The author hits the mark when des-
Jeribing the gossip, the absurdity of some customs of rural
life. The subject of the comedy «Post-Martem- {1910), is
‘taken from the political life of the eircles of Albanian

" patriots, The author mocks those Albanians who support
Enﬁ:y of the Jeunes Turks in Albania, as well as
!

honest but naive patrioiz who believed the enemies’

! jtful promises,
i

With his works, A.Z. Cajupi made an important con-

£ bution to the enrichment of the Albanian literature,
With new characters and themes, The democratic spirit

realism are characteristic features of his talent.

OF THE XIXith CENTURY

In the pericd which we are speaking about, there
wre other authors who, each according to his abilities
8l inclinations, helped the development of the Albanian
illonal literature.

Ifuhko Vasa {1825-1892) was a statesman and publi-

i, Since his vouth he was devoted to the idea of national
eration. In 1848, he took part in the uprising of the
people against the Austrian occupation, and wasa

ber of the headquarters of the uprising. After the
pession of the uprising, he went to Turkey where he

fl¢ 8 career in the administration of the Empire. In
¢ was made a Pasha and in 1882, he was appointed

r of Lebanan. Although often far from his coun-

b P, Vasa was closely linked with the movement for
inal liberation. In 1864, together with other partiots
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who resided in [stambul, he was at the head of the strug-
gle for the foundation of a patriotic eultural society
and the establishment of a unique Albanian alphabet, on
whose basis the Albanian language would be written. In
1878, he published in Istambul the booklet in Freneh,
entitled «The Latin Alphabet Adapted to Albanian-. The
book «The Truth About Albania And the Albanians-,
which appeared in Paris and Berlin in 1879. was an
important contribution to the defence of the rights of
the Albanian people and to making known the demands
of the Albanian patriotic movement to the foreign public
opinion. In Hterature. Pashko WVasa made a name for
himself with the verse «O Albania, poor Albania-, one
of the most popular poetic creation of the period of Na-
tional Renaissance. Published in the form of a flying
paper in the years 1878-1880, the verse sounded as a strong
appeal to the Albanians to wake up and unite under the
idea of the liberation of the country. With bitter words
the poet speaks of the wretched situation in which the
country groaned, the religious or local divisions the ene-
mies of Albania fanned up to split the Albanians.

Awake. Albanians from age-long slumhber,
on church and mosgue rely no longer,

you owe no duty to priest and pope.

To love your country Is your only hope

«The religion of the Albanian is the Albanian cause-
— this became the militant motto for the unity of all
Albanians at that time.

P. Vasa wrote in French «Bardha of Temals (1890), a
novel of a sentimental and melo-dramatic character, in
which he depicts a patriarchal environment where striet
customs and powerful passions mix with each other, He
wrote in [talian «Roses and Thorns- (1873), which is a
collection of lyric verses pervaded by the longing for
the country and hatred for the foreign invadors.
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Filip Shiroka (1859-1935) is known as the poet of the
ging for the Homeland. His verses are characterized
By a spirit of slight nostalgia, the spontaneity of the line
and notes of clear lyricism. The minor elegiac spirit is due
1o the poet's life, who, since very young, after the events
of 1878-1881 in Albania, is obliged to leave the Homeland
dnd seitle first in Egypt, then in Lebanon. In the course
o his more than 50 years of exile he saw the Homeland
very rarely. Shiroka wrote his poems within a short time,
in the years 1895-1903, and collected them only in 1933,
i the book «The Heart's Voices. The poems «The Verse-
Writer~ and «The Beauty of the Verse- although dealing
‘Wwith the role and place of poetry, convey the love of the
Muthor for the Homeland. According to him, poetry, as the
ression of the life of the mation, must render its con-
fibution to the efforts for the liberation of the Homeland,
(Adressing, the poet Shiroka says:

L
. And should the country be in danger

L From any [oe, your own or stranger
. Briave mothers shall arm thelr own sons. ..

o The struggle of the masses of the people in defence
ol Ulgin from the Monte Negro chauvinists in 1880 inspi-
d the pafriotic enthusiasm of the poet, who wrote in
Mlilian the verse «Albania Take up Arms- («All' Albania,
Ml'armi-), a true clarion call fur war o the compatriots
dar the defence of the Homeland from the predatory aims
i the neighbouring chauvinists.

. F. Shiroka wrole the poems «To the Man-, «Gjerg
pistrioti- and -At Scanderbeg's Grave-, which take their
Wemes from the distant past and Scanderbeg's heroic
fleeds. Evoking the glorious years of the XVth century,
e poet expressed his ardent love for the Homeland.
lilfoka tried to arouse in his compatriots the pride for
hy tg:at of the Homeland and the confidence that the day
il liberation of the Homeland is not far.

“.-ant more in Albania. the sun of freedom shall shine,
‘Castrioti's sons won't let their eountry down
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In order to ensure the liberation of the Homeland it
was necessary for all Albanians to unite, irrespective of
differences in religion or district. In a series of verses
(«A Dreams, «On the Grave of a Greek maniaes, «Love
for the Homelands, «How the Albanian Language Is De-
terioriating~ etc), the poet stigmatizes all the enemies
of the Albanian national guestion, the Greek maniacs and
the Turkish maniacs, who let no stone unturned to weaken
the national movement and divide the Albanians, At the
same time, the poet ironized also those Albanians who
let themselves be caught into lhe snares ol the enemies’
propaganda. «They are not of my breed-, says the poet
with disgust. He also condemns harshly those who looked
down upon the mother tongue inserting in it many foreign
words.

The most popular creation of F. Shircka is the verse
«Go Swallow- (1893), and «Come Swallows, in which
with a moving artistic force, the poet from afar in a for-
eign country expresses his ardent longing for the Home-
land. The lines in which he evoked the time of his
youth, his home, the dead parents, the beautiful nature
of his native country, have an exceptional penetrating
force and warmth. In the poet’s imagination, the Home-
land appears in maoving lyric colours but in a somewhat

idealized spirit.

The grass in spring time's fresh and green,
The Flecce of the flock iz white and clean,
The shepherdess (s softly singing,

Around her. playful Iambs are bleating.

In Shkodra town, where 1 was born,

The men are bold and fearless,

The glrls their innocence adorn

With grace and beauty peerless,

Thither my fancy takes its fight

To Shkodro gay and bright.

By virtue of its sincerity and power of expression
of the longing for the Homeland, this poem entered all

%ehmu-lng;es hzi the Albanian literature and school books.
one of the most beautiful creations of th
National Reneissance, ko

. Luigj Gurakugi (1879-1925) was one of the prominent
“Biclive members of the struggle for the liberation and
| &conomic and social progress of the country, a statesman
‘Publicist and distinguished orator. Besides politics, his
BB passion was poetry, and his activity in this field
eontinued up till 1907. He wrote verses after various
MmoLils as for example: the ardent love for the Homeland,
e sligmalization of all those who looked down upon
Jgmother tongue, the call to unite, the lauding of braves
Who did nut yield (o difficulties,
Ihe [irst verse of L. Gurakuqgi bears the tittle «An-
it to Gegeé Poslripa», which as can be infered from
the tittle, is an answer to the known verse of F. Shiroka
M0 Swallow-. This poem describes realistically the grave
iluition of Albania at the end of the XIXth century. With
PILY, the poct speaks of the various divisions and backward
stoms which hampered the unity of the Albanians aga-
the foreign invadors,
~ The historic past of the country and the outstanding
Wbple who sacrificed themselves for the Homeland are
Bpicted in L. Gurakuqgi's poems as the embodiment of

. i
M@ patriotism, ~Song-, <The Day of 20 October, 1800.),
\the poem ~I Honour You, Kosova Compatriot-, which
fedicated to Mati Logoreci, one of the tireless workers
gducation of that time, the poet ridicules those
"H. - hled Albanians, who after having visited some ca-
il of Eurgpe, or learnt a foreign language, spoke dis-
nf of everything Albanian, ignored the beautiful
fitions of the Homeland, the mother tongue which they
Pl mixing it with foreign words.

~ The best of L. Gurakuqi's poems is regarded the poem
Milstance., in which he evokes courage and strong cha-
lor, the persistence to realize one's lofty ideals in life.
# Verse remained an ardent call of the poet to the

Lk
i
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i - if-
inching in face of di

le to be brave and unfl
young peop
ficulties:

This life, indead, s full of djse.nuhm:rtme::t
v af painful struggle, sorrow, disappointment,
Like fire of straw all laudable intent

k.

Nn sooner is ablaze than spen _ :
Your single high purpose glves vou resistance

trong,
g And keeps your heart s :
If [ﬂ.ll::_re-s and setbacks vou eounter with patience

You'll never go Wrong

-

i ive heart to the young
' ords were aimed to give : 2
peﬂpinetiml":agrthem that the national problem is the mo:

: & Tife. L
lofty ideal of one's li g o
: I i wrote also some : g
mﬂti%; aguggﬂ?{amplc «The Black Headed Birdie-,
Belatred - : wir
Mem;:;'ﬁ ::fe-cih’?fter the examples of classical !;:[uailu;i:e;
wlfnth a vast literary culture, L., dGuraE ’Iil‘?n Vo
manf 1 and accurale expressions, a r:IL*h an pur1|llr + E:
can::a]u ali?uqi published alse a melric _‘Lrt'aly -a-c1 ?—Lremngwd:
Em#ifn» (1904), in which for _1Jm fn-slr l_lmt
some efforts to codify the Albanian metrics.

Aleks Stavre Drenova (1872-1947) Aif:'it}:;}?ttﬁl'-’;znlfﬁ:;r
known in the first years of the R g
fgid his nome Asdren, holds an _:mpﬂrtan peatianf-
F;;ieilbaniﬁn poetry. Among Asdreni’s pmtlll: ;Ei-::h s
of the [first period are a nm:nber of vers-ssex R i
' to the Hameland in high tones an f uﬁe it
Tﬁ:;inLg::m'ciwun for the beauty of the nature o ¥
?*ImWanm, «Desire+, «To Albania=, etc.)

The country Is in Its full beauty,
The earth ls ylelding golden bounty,
The sun is shining brightly,

Tha moon is smiling kindly,
- A land of fairy revelry,
- of knights and deeds of chivalry,
!
Writes the poet in a burst of feelings that make him
sometimes idealize Albania of that time. In these lines
Il some other verses, the poet’s patriotic ideal for a
utiful and flourishing Albania found full expression,
$he poet sought this ideal in the heroic past when Alba-
flil lived iree and united in face of the dangers posed by
g enemies («To Kruja-, «Scanderbeg’s Sword-. «Sean-
Herbeg's Last Nights, «To Ali Pasha Tepelana- ete), By
WWoking the patriotism and efforts of the distinguished
Hgures of our national history for the benefit of the
imeland, the poet called on his compatriols to follow
Wi example,
S An ardent patriot, who had made the liberation of
W Homeland the ideal of his life, the poet thought that
Ly of every Albanian was to serve Lhe Homeland
i the people. The idea of the efforts and sacrifices to
' to liberate the Homeland and win national inde-=
fidence pervade the majority of these works full of
find militant spirit. Asdreni reminded his compatriots
the responsibility history had charged them with. He
liled out that the liberation of the Homeland would
Wehicved only if all Albanians waked up and united
Mhe benefit of the countrry. («Our Situations, «Ad-
B With a view to attain this goal, Asdreni did not
b to touch them in their pride, reprimand those
hlet themselves be deceived by the enemy propaganda.
L Bhiracteristic featyre of Asdren’s verses was his
in the future of Albania, his strong belief in the
kism of the Albanian people, his convietion in the
€8 of the Albanian national questions,
When the national movement rose to a new height
e wave of the uprising was rapidly spreading both
@ North and to the South, Asdron's creativeness
o 8 new content. To this period belong «the Voice
I8 Uprisers-, «To the Treacherous Chiefs.., «The
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Reward=, etc., which hold an important place in the Alba- ' His seve gt ) _

nian literatue. In his works Asdreni reflected the most levelled ﬂwmmf;r;“mﬁﬁ“tﬂ? €goism ﬂ_f tae rich classes,
important event of the time—the determined struggle of b realistic stand. From his 4lc positions, made him take
the popular masses for the liberation of the country from pathos, Asdren passed on Patriotic enthusiasm, romantic
the most advanced political positions of his time. The ¢

to the presentation of i

fharacters of the & ; o of the social
idea that the rank and file, the poor people are the pivot €poch in  typical circumstances. His
of resistance W Turkish occuplers is the central idea

_ llu:-e o present typical phenomena and characters
f : Sk : £ \ g ﬂtl'lﬂul qualitative changes in the 2t faad
of these creations. At the same time, he strongly stig- #iyle of his verses whi poetic spirit and
matizes the indifference of the nobility top strata in :

ch assume realisti i
Unlike many co i -dlislic tendencies,
vegard to the national question. Contrary to the egoism of Y contemporary poets, Asdren stands out

0o a variety of mati i .
the big bourgeoisie who caved only about its own affairs Works, we i:'rdl segufﬁu?m-:!dldegb‘ If we ga through his
and pleasures, al a time when the upsurge of the libera- ' aide Dy side with. the patriot

IWho calls for war against the g
tion struggle had swept over the epuntiry, in the versc il “ & honest man rjgil:mmbl:?- ~f‘}}ﬁgn bondage, the figure
«The Voice of the Uprisers., the poet evokes the poo y hid b

e deteriorialy ety ool iually at seein
people, for in them he saw the carriers of sincere and e great rmi:iﬂl:;?r:hgfmg-:‘ﬂ Smﬁty A5 4 consequence {E
unflinching patriotism. The splendour of the high patriotic b order to gain money DE:'F and the vile deeds people do
act of the Highlanders is realistically felt in their words b the social reality -IHELHI}PUmtmem at and discontent
that for the sake of freedom they «abandoned Lheir fire- BOE & betior arm'ngoml? conf idenece in the possibii-
place and home- taking shelter in the «caves, holes: moun- ness and pessimism. \r_'tf OF society, the notes of
tains., and despile their being badly dressed and hungr Blc bhero in many of ;Hdll.b[-"am. characteristic of the
they were determined not to give way to the enemy: ] Fen's poems:
Why should men
While we shed streams of blood. you gain health; i Waste their lives
While we face fearful death, you harvest wealth, The war

in endless squabbles,
and ecause much pain?
Id eould da without its troubles

IT all pursued an_ honest aim?
-

‘the poet in sheer naivity.

J0isee that although he Jacked
a clear unders '
o h;: uiiﬂf; de_!.r?lopmenl of soclety, in sgfxf:t;gjrll?sg,
ren e TNt cause of disharmony - isagre
i .;;Ihqmctenm ng the relations amaong péT:pﬁdiﬁ l::afl;;-
” ]fhi;he 1l:_hu':;t F‘Lr money, to use it as a means ug
olners, the pe i
| E-'tEH.IbSEhE.n}f[E&:‘-ijF». ason that urges people to
8 & number of poems, Asdren sa fo 1
e : Ve
Stsr Eﬁt lpieasures of life, Tn gen;?al, A.-:dren{lss I‘r::ﬂ:
e peﬂrelgardir!g their eontent and form they
o n a limited circle of motives. In mustlmses
" t hxiini.-s.ses h1§ admiration for the girl and tells
ove («The Power of Loves, «My Longing«

These words of the uprisers were the severest indiciment
loc be brought against the rich. who in those difficull
moments took care only of their narrow class interests
The greedy and egoistic rich were attacked even more
fiercely by the poet in his verse «To the Treacheruus
Chiefs-, written in 1912, but which was not published. To w
these people, the poet showed his deepest hatred and i

warned them to cease their distuptive activity, otherwise
the popular vengeance would come down upon them mers
cilessly.

In his verse «The Reward- (1912), he narrates the
tragic fale of a patriotic fighter, who gave everything
for the liberation of the Homeland and for this the
nobility awarded him only ingratilude and scorn,

But, however, one cannot
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éte.). Time and again, the feelings of happy love alter-
nates with a lighl sadness.

Asdren lived to be 75. This was a long lile covering
some of the most important events of the historie life of
the people in the XXth century. The poel was lucky
enough to see Albania liberated [rom the Turkish yoke,
But just like many other patriots and democrats;, Asdren
had cherished the illusion that the ensurance of national
independence would pave the way for the advance and
flourishing of the Homeland and would bring aboul the
improvement of the life of the common people. But life
proved thai this was only an illusicn. The upper classes made
use of the patrigtism of the masses of the people lo realize
their aims. The key peositions in the newly-founded Alba-
nian state were otcupied by Lhe reactionary and -anti-
patriotic elements, former officials of the Ottoman Empire,
many of whom had [ought against the Albanian national
cause, Mainly a lyric poet, thiz time he takes again the
whip ol satire and strikes these people remorselessly, To
this period belong a pumber of satiric peems like, «Hymn
io the Feast-, «The Albanian Republics, «FPatrimonys, etc.
In them, burst forth the poet's indignation and scorn for
the old regressive sotial forces, who were trying to prop
the Mediavel regime inherited f{rom Turkey,

In one of the most important works of this period,
«The Man of the Earthe, the poel portrays the wretched
life of the masses of the people under the heel of the
beys, the dashing of their hopes to Ilmprove the pligh!
they were in.

The strengthening of the reactionary anti-popular
vegime in the 20s and 30s increased Asdren’s sorrow and
motifs of despair, tiredness and péssimism, sometime evern
motifs of fatalily and total submission to the reality per-
vade his creativeness more and more. This spint deter-
mined the content of many of his poetical creations of
that period. However. despite lhese creations, with his

greatest sound creativeness, Asdren remained the pool

who, up to the last beat of his heart, thought and foughi
for an Albania of the poor, «the peasant’s sandals-.

GR

I
- POETS AND PROSE WRITERS OF THE LAST
~ YEARS OF THE PERIOD OF NATIONAL

_,_‘,." RENAISSANCE
d:

""1_ At the beginning of the XXth Century of the libera-
'l‘lnn. fL movement appears 4 whole range of intellectuals,
QEHl progressive democratic views, who stood close o
e masces of the people and ennsldered them the main
jarce of the struggle for the liberation of the country,
genese intellectuals tried o give the movement a revolu-

anary character, linking the cause of national liberation
with the cause of the liberation of the peasantry and with
he _l_!estruclirm of the medieavel anachronic soelal relu-
ONE. Besides Asdren, among these intellectuals were M.
fimeno, H Masi, R. Siligi, ete,

" Mihal Grameno (1872-1831) was born in Korga in the
imily of a small grosser, Having finished the elementary
Blbal, he set out for emigration. went o Rumania, where
# took part in the Albanian patriotic movement, and
y'soon became one of Its most active members. In 1907,
Ben the first armed untis begin to be set up, he returns
Btlie Homeland and takes to the mountains to fight
i_n hand, against the Turkish occupiers. After 1008,
Perried out a vast work as a publicist. From 1908 to
24, h'E'.' runs such organs as, «The Orthodox League- and
Be Time-: he writes articles also for other organs, A

i-lﬂ characteristic of his Journalistic articles is the
BhOunced democratic spirit, expressed in the fierce
elpled struggle he waged against the enemics of the
meland, in his fiery defence of the intereste of the
MiCratic strata of the town and countryside. At the

fining of the XXth Century. he severely attacked the
[ish pecuplers, as well as the pro-Greek maniacs, tools
Mie hands of the enemies of Albania. The writer did not
M his sarcasm against the pseudo-patriots from the
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ranks of the feudal class who, when the day of libera- Writer criticizes the acles sacigl i ANide aws

tion from the Ottoman bondage was approaching, becams prevent the union ;-}J ﬁﬂ-‘:.{‘]ﬁiq,&:ldi’n'T:ﬂ?d]—lrtﬁ iy
ready to occupy the main posts in the new national Alba- Wtand is embodied in the presentatio ELH e author's
nian state. <Do not suppose Albania will become a little # phanatical defender of baékm;-‘;rcl- Euzr.m US]E]? Bey as
Turkey and the past will repeat itself! No, never!s — says L prejudices, he does not .:.t.-,p E-.,'r.l m;;f it
the poet {o those people. As for M. Grameno, the sound Wgainst the couple in love. But the 'omj Hh 3 d{fe il
force on which the development and progress of the pown. Rushan Bey repents for what i:} ﬁ‘?ﬂ S i
cotniry depend are the popular masses, who have always hd he approves of this marriage Ir: th gl L.! d — In_ﬂthe
been trying for the benefit of the Homeland. «Have con- learn of the melo-dramatic .;,,',,.‘.‘E:f ﬂ:i,ﬂ"?j:: Ipl]{;f‘”i';

fidence in the poor, and the barefooted, for they are the Hove who, for lack of monew i f

future of the Albanian nation-. M. Grameno was the ain hero of the story, LL':.,; f;ﬂunln?ltjfe;mm:r?d,mmi the
first in the Mb.aniap democratic press to ardently hail the & monev, but in exile h:; goes to the dlEm mr:j ::‘ﬂ i
Great Oclober Soclalist Hevelution and peinted out iis s beloved. His sweet-heart hesrs o 1hi§s;:-r|1{] }:fff:]";

great significance to the liberation struggle of the peoples,
«Lenin fights not only for the freedom of the Russian
people, but alse of the whole world, so that everybody
lives free and never become a slaves, wrote M. Grameno
in 1921.

M. Grameno has his place in the Albanian literature
as the author of patriotic songs which were very popular
at the beginning of the XXth Century («For the Home-
land-, «The Blessing of Freedoms, «Farewell-, etc), The
lyric hero of these verses is the patriot youth who has
taken up arms and is ealling on his friends te follow his
example,

Walted for him 7 vears she makes up her mind to marry

other man. Repenting what he did Miti turne home to
Wik forgiveness from his sweet-heart, It was precisely the
liy of her marriage. The girl murders herself, Miti dies
Wer her hﬂ-d:.:'. With the short storv .The Grave of B&p:-
ime, the wriler attacks the anti-Albanian and inhuman
oo of the Greek maniac clergy who stop at nothing to
fice people to deny their nationality.

M. Grameno has written alsa two dramas: «The Curse
the Albanian Language~ (1905) and «The Death of
rro~ IIEI-DH}._In the first, the poet deals with the spreading

#he Albanian language in strugsle against the Greek
iiniac elements: the truthful deseription of the environ-
nt alternates with sentimental scenes, where there
} some mﬂtfn—ctrarlna.lir_- notes. Whereas «The Death of

b= takes it: subject from the ancient historic past: it
: tes the end of Pirro after his triumhant return from
{ -|_:_lt‘t1es agﬂilnﬁr. Rome, The author tries to expound the
of the antiquity of the Albanian pecple and the idea
ME since the ancient times Albanians were organized in
Mnited state, echoed the efforts of the patriots to streng-
. hational ‘consciousness of the Albanians. M.
r & p!a?s although naive and shallow, had not
ly an tdue;ahrﬁaT significance but also literarv-historic
oriance, for they paved the wav fo "

.o drumz. v for the development

For motherland, for motherland
Raise the redd banner high

Rush boldly in battle, arms in hand
And fight 1o win or die,

Most important was his contributions as an author of
gshort stories from the Albanian life. which rank him
among the founders of the Albanian prose. In the story
«The Chimneys, he narrates the history of the love be-
tween Malo, the son a bey, and a poor peasant girl,
Vehide. Their marriage meets with the flat opposition of
Malo's father, Rushan Bey. After many hardly convincing
vicissitudes, in the end the youths marry each other. The
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: 14 tem-
Just as M. Grameno, L. Gurakugi and ﬂLrhEI' con
porary authors, Hil Moesi, too, (1885-1933) was :tst_ll;acz g{
action. He took part in the National movement s et
| ‘hen a pupil at a secondary school in Aus
i iy S i I t a broader
| tria. In 1908, he rctll._llms to Al'b:;mpt?rﬁ;j:: ¥ :ji S o
patriotic activity. He organiz 4 o 5 tir.Cm:;gresa
ill in this year participated in the Manas
ELLELILI; diicum{d the question of a unified .nlphabb-et, ﬁf.‘:tih:
basis of which, Albanian language was Lu‘ 5 ':ere o
i During the years 1908-1910, he was in i.{ﬂn'a*_.":"'h be
' : " wVllaziria- Sports Association, with ma y
I i u;.mit:rt.a rticipating. Five of the best members
' r : : ;
gff-lulnh%s P;uciet;.r 1?:“ As frf‘{ed(:m—[ig]'.lT.ZEI'E in the 11:.'1?!-:!105
honour in 1811. In the same year, Hil Maosi pa;liut{;ﬁg ?n
arms in hand in the insurrection of Malésia e ?ers
[ the Northern Albania against the Turkish Uccupi h.“w
' His work as a poet is closely mn?ﬁzﬁ:;‘ h“lzardent
activity he carried out in the pullltma'% flelh. t?\r aie
love for the Homeland, the close ties with t 'E_ 51:1;1 i: 3 IT1-.
are among the main meotifs of his p-l:fmn_t::.h 1}'1:; oo
many of his creations the poet sings to his birt P::!d! o
moving notes, he evokes the joyful years ol ¢ ; t{;uhi«:-
\ delineates the nniurs;{ of ﬂ;e Eiﬂmcland. gives ven .
dent love for the Homeland. !
mdﬂ?n some works, H. Mosi recalls «the fierce b?}t‘lrffr:[-
Seanderbeg-~ and expresses «his readiness to go lf'.bllg- 01
[ the salvation of the Homeland the sconest possible-.

| Mother Albania. to you [ swear
! To never [aller or retreat,
High your banner in battle to bear. ..

| In the fire of battle I'll never fear
. To dle for yvou, mother Albania.

The war ery is felt more strongly especially in the

poem r Lives.
s «The Call- and «Lel's JIT..a}' D-:I\_l.rnruu :
which seen from the artistic point of view, are among
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the best, full of fighting spirit. Many of the works of
Mosi of that period sound like insurgent marches and
hymns. Such verses as «To the Homeland-, ~To Qur
Fighters- «The Mashkullori-. «The Song of the Society.,
=Brotherhood- ete. are some of the best works of his pa-
triotic lyrics. They are songs dedicated to the distinguish-
ed patriots, Bajram Curri, Isa Boletini and Cergiz To-
pulli, to the martyrs of the Urman Ciflig, to Spiro Bell-
kameni and other fighters in the freedom units, Some
particular work of his, such as that eulogizing the manly
death of a fighter of the C. Topulli unit was made into
& song which became very popular.
. Many of his works are based on the poet's own
Ampressions and experience in the Malésia ¢ Madhe up-
rising. The poet eulogized the patriotism of the coura-
geous highlanders, who in spite of many privations and
Shortages did not vield to the enemy and he eXpressed
Wiis confidence in the liberation of the country («The
Hames of Wars, «At Dinosha’s Mansion-, «The Outlaw.,
#lo the Homeland in Flames. ete.).
w

' And should this Year some of our things go wrong,
. No one should fear Albania’s days nre over,
With spring time back, the mountain will give us cover.

':':-lr.;.;.- verses reflect the: staunch determination of

courageous highlanders not to abandon their weapons
Ml winning freedom.
B Two volumes of love lyrics belong fo Mosi's pen:
flears of Love- (18#10) and «Flowers of Spring- (1927),
Bithese poems one can find felt verses full of- sincerity,
. sing to the joy happy love brings. to the jovful
ngs and hopes of vouth, ete. H. Mosi carried out a
able work to acquaint the Albanian reader with works
If distinguished foreign writers. He adapted love lyries
om Goethe, Schiller, Lessing, Uhland, Coerner as well
i€ dramas «The Robbers. by Schiller. «Filia~ by Coer-
B «The Servant of the Two Lords- and «The Two Ser-
-.I-.' b_\' Gﬂldﬂni.
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Risto Siligi (1882-1936) was also a man of action.
Young as he m?rae,{, Siligl had to emigrate bemlmieh:ue wunf
active in the patriotic movement, In 1811, we see him art
in hand in the Malésia ¢ Madhe uprising. the main E;:::i 8
af which he described in his book «Mirror (I.‘rf the B. th::g
Days+ (1912), Later on he also took an active partin
political life of the country and together with H. Mosi pu;
blished the «Shgypnia e Re («New Albania-) neﬂﬁgﬁa?:n
(1913-1814), where he defends the rights of the' ¢ . rult
people. In 1915, he took part in the defence of 1delc 3;
of Shkodra from the predatory ends of the invaders o

ntenegro forees: A ©

e P;l‘-;:l]ﬁ::s Eliht* chronicle of the 1911 uprising, R. Silai

wrote a number of verses which draw their theme fs:‘ntfl
the events of this uprising. They affirm the lofty patn;::h—‘
ism of the peuple’s masses, who being well aware ka-.?
sacrifices required courageously fought against the Tur is .
invaders and displayed acts of rare bravery. In ﬂ?e VOrse
«Mehmet Shpendi- we see the monumental !'lHLiIE ufhnnc-
of the well-known leaders of the 1911 uprising: the de‘r'{?
is deseribed as hurling himself on the "_I"m'kjsh inva 01:[
like an eagle from the crags. In «Our F‘ughler-~:hth5 It?ﬂ:"
gave a general picture of the popular f1ghter.~.*:u o de '?1':—
ded the freedom of the Homeland and wanger an ;récernl.
ing war to oust the enemy a!thlnugh victory Ii1 no

always beam on them. They fell in the field of fn?ﬂ-ll:
as men do, leaving behind orphans o the mercy of ate.
The fact that the history of the proud mnnntame&;
which has been characterized by continuous e-lEfort@ :1.:1.

unprecedented sacrifices has been an heroic hm.ti}-r;::
forms. the idea the author confirms in the verse «Uu

ll-.IEJ-”:ET]'&E:T short poem «Mrika-an Object of F_':L-andal--_ '..1-1
one of the finest works of the Albanian mm'lm'urf,-“J
that period. The theme it treats and the h1t_{h_ﬂt'tlﬁtlf‘;.rl'-l-
of the poem make it of special importance in the litera

i i [ a young
t f that period. Through the tragic story o ‘
;1[:;3 f?nm Ehepﬁighlands who had to pay for her «error- af
yielding herself to the pleasures of life with her own

T4

life, the author showed thé cruelly of the patriarchal
tustoms which denied people the right to love. As a
Pealistic work, «Mrika an Object of Scandal- is a work
of importance as it contributed to social problems and
it hold their place in the Albanian literature.
3 Milto Sotir Gurra (1884-1972) is an author of moving
8hort stories and sketches often of naive and didactic notes
ut the hard life of the Albanian emigrants in foreign
ntries, The writer presents emigration as a great tra-
dy making the life of hundreds of people miserable,
Bepriving them even of that small happiness, life in the
Ppoor southern regions of Albania eould provide, The short
Blory «The Mother» shows how emigration destrovs fa-
milies and makes people live a life of anxiety. Loneliness,
e miserable and unhappy life of the families of Lhe
grants is the theme of the short stories ~The Death of
- and «The Belated Cheque., where the author
s how the dreams of the poor families who gent their
sWay lo remote countries in the hope of overcoming
ty, were not realized. The hero of the shart story
the Belated Cheques goes to America in the hope aof
SRINE S50me money and coming back home as soon as
msible. But the cruel reality of the capitalist world foiled
8 plans; only after some years could he save some money
ML it was too late, because his mother has been deprived
B her house which she had mortgaged at the usurer's fo
¥ her son's fare. In a number of sketrhes (such as
! After Death- etc), M, 8. Gurra depicled life in
big cities. how the light and base pleasures there
ied many young emigranls. Many sketches depict the
iy life of the poor of the cities, the efforts of commaon
iple to earn their daily bread, their hopes, dreams and

‘Although simple in character and al times permeated
8 naive sentimental note, {he writings of MS. Gurra
of certain importance as for their democratic spirit
Instructive values,
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THE ARBERESH LITERATURE

The 19th century found the Arbéreshi literature in
{he course of a new development, which was determined
by the upsurge of the Italian bourgeois-liberation move-
ment. and by the new. higher stage of the patriotic move-
ment in Albania at that time, with which the Arbéreshi
men of eulture and Arbreshi writers had close contacls

Like all the masses of the people in South Italy.
the Arbéreshi, too, sufféred not only from fhe feudal

exploitation but they languished under the savage political
yoke, too. Therefore, they embraced freedom-loving ideas,
the ideas of the struggle against absolutism and ‘tvranny
which spread in Burope after the French revolution of
1780, The Arbéreshi were at the head of the revalutionary
movements. of the insurgent plots and actions which
characterized the social life in those poor and hackward
regions of South Ttaly during the entire second half of the
19th century, until the creation af the unified Ttalian
state, They fought side by side with the carbonaris, took
part in the revolution of 1848 and we find them in the
ranks of Garibaldi. In this atmosphere romanticism de-
veloped in the Arbéresh literature inspired by the en-
thusiasm of the struggle for freedom and the dream of
a better future. If embraced the Arbéreshi sociely in the
first hall of the 19th century.

In the new historic-social conditions the longing for
Albania, the memory of the glorious epoch of Scander=
beg, which were kept alive in the Arbresh folklore,

beeame the main source wherefrom the Arbéresh writerd
drew oit the chief motifs for their poetical works This
responded not only to the love of the Arbéreshi of Ttaly
for the homeland of their ancestors, but also to thele
freedom-loving spirit and boiling hatred against the dess
potism of foreign opressors. These themes found thelf

poetical embodiment in the well-known poems of [ D

Rada. . Dara Jr., in sone Inspired lyric poems of 7. 5&

rembe. in the works of A. Santori and in the writings

h

of a series of minor authors. Alongside
are hfuun_d creations which d{»ﬂunt;g:lihet?ﬁiﬂ:?rﬂ:hﬁf. r{?ﬁ:
:':d it;‘alau sharp social problems, such as the hard living
o 1m_151. the great poverty of the Arbéreshi rank and
IT.I:Leu ddiﬂtuntent towards the reality of the feudal
" 1;:[ ¥ an later on towards the bourgeois society. The
orks of A. Santori, Z. Serembe, V. Stratigoei, etc 1 dhes-
fibed the Arbéreshi village and the hard life of the
gmmon people at that time. The Arbéreshi authors of
the 18th century gave preference to lyrics. in the broad
; n.lil'llg -rl'._ H‘:n: '.'.ful;'d: as an expression of the poet's
sOughts. which generalize the phenomena of life. Hence
e cultivation of lyric-epic genres, like the Iyric-epi(;
pems, of the verses of lyric content, the balads, etc. The
e genres were less developed, some drama cun;e out and
a & was represented only by the works of publicistics
- Juruinjm De Rada (1814-1903). J. De Rada is the fi-
8 which dominated the entire Arbéreshi liha::'uture of
[ m:l half of |1h1E 189th century and one of the dis-
guisned represenlatives of the Albani iter :
MNational Renaissance. When yuun:?”m.- 1:-:;:; u:an_ i:::'tI
ime acquainted with the ancien authors. He had e:
Ung for Shakespeare, Goethe, Calderon, but he was
e ately Idravl;n especially by the romantie authors
e time like V. Hugo, U, Foscolo and others, Just like
iy romantic poets he showed interest in f{:l‘k]m:c ga-
red old L}fru:_al and epic songs sang by the vi]lagé old
e and mm(l_cns. Many years later; in 1886, he would
q ; eollection of folk songs ~Rhapsodies of an Ar-
oem- («Rapsodie di un Poem Albanes-}, which
pies a4 worthy place in the history of Mhan;{m fol-
B Folklore helped De Rada to form his poetical
The historic past of Lhe Homelan i
The loric pas : d of his
l:med}n him the hope that Albania wuu?gcﬁ:gfé
again free and independent, appealed to De Rada
srest he took in the character and historic events
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of the past, led the poet into writing epic poems which
gave excess (o 4 broader portray of the past. His first
work, although having as its subject the Albanian life of
the XV Century in the background, is not a real repre-
sentation of the medieval Albanian life; it lacks the aris-
tocratic surrounding with its characteristic features mak-
ing up the historic colouring of the time,

And soon he found himsell engaged in poetry. His
first poem «~Milosac- (1836) especially its two first songs
were written under the influence of popular poetry. The
young poel drew the subject for this work Ifrom the Al-
banian life of the 13th century. [t is the story of Milesao,
the son of the Shkodra ruler, with a common peasant girl,
Rina. The idyl takes place in a joyous atmosphere, which
the autlior managed to depiet through 4 spontanous purce
lyrism, aroused by the emotional lyric descriptions. The
chats at the village [fountain, the secrel meetings and
people spying on them thal upset the maiden, all these
things give the impression of a sentimental work, more
aver so, because it depicts the sincere love not realized due
to social ineguality, a characteristic theme for this litera-
ture. (Milosao's mother, an aristoerat, does nol allow her
son marry a poor girl, in spite of her virtues. But the
love which wins over social inequality is not the only
poetical concept the author evolves in his work. The di-
rection the story takes brings out another idea in the
poem. Once his mother was against Milosao's love, telling

him that he had forgotten his duty to the homeland. Years
pass, Milosao's child dies, his wife cannot bear the
misfortune and dies also out of despair, Milosao is alone,
deeply grieved and unconsoled. He recalls his mother, who
had not agreed to his love, telling him, besides other
things, that he had forgotten his duty to the homeland
for his own happiness. He considers the misfortune that
had befallen him as a condemnation, therefore, he res-
ponds to the first call of the homeland and goes to war lo
fight against the foreigners where he bravely falls down
in the battlefield. «Milosao- was the work of the poet's
youth; it is distinguished for its spontaneity of inspiraticn;
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delicate lyrism il i
'Elmrnan hgart. and the ability to deseribe the sorrows of
k. ln a 3
taker?wfrm “Serafina Tupla: (1839), whose subject
e g fvenl.s of the 15th century, when the
- rimed p@f S{:;gl&t with unprecedented bravery under
Sy eﬂrulv n.erbegaga:_nstthe foreign occupiers
B e tff h?:;:e};;ﬁi:ie:;vﬂy the idea of p!,a{:jngl
L .__ = " 2 ‘re L Is i
4 ti::}tualfat the time, is deveiupedfr: ?l;giﬁn? }T}lllhn;?:m.
o m}*II;ML ht::kiwe of Serafiqa, #n imaginary A!haniﬁ
ekt H.luj:hi?_'n ;’ulba!‘ria with the brave fighter
e becéﬁse ::fw.eh mdlng_ the disapproval of Serafina's
Riries o1 {I the enmity existing between the two
e scription of the worries of the two youths
: sc:mewhmm? hﬁam in the poem, which is fragmentary
o ﬂis{_‘r{ ure wlath a course of action lacking
il H"_““-F“‘-‘d with this work and pushed b
e Ia'tEr e :I:‘ the poet rewsrked i twice, once :?':
e .A:HLJEEHE. The latter which appeared under
i vari;;m rsci:-lplmn of Human Lifes, iz the maost
e LUI the poem «Serafina Topia~. This work
P imem{g Rd oree and clarity the sacrificing of per-
| g FFJEI]'l sentiments Ifm- the duty to the home-
. un!usl-?cnlh }::1:. dr‘aWs‘ its subject from the story
R . Ky love of S-eul*afma with Bosdar Stresi, but
ﬂme flrst_ variant, in ~A Description of Hi !
8 love fln!:l.s‘l‘ﬂ.‘fusal by the girl's parents n(ﬁn}nn
“ g_ll:m:fty existing between the two familjes rathr
fh:’h::r ﬁ:sims. According to the opinion of Sfef
': Haruption amﬁngcTﬁ:Eghmti r:jsa T:,EE fw e
g - A : ' z bt nrel -
| | }?:f;idughtqr With the offspring of ahﬁu?':?{;ﬁf
ﬁhbmping I'I.:fl;:?ﬂ I:-uljntr;h:tm &lﬁania. Nikolla Duka-
gy way to strengthen the unit =
» an:[:e c;;f:::rmu}' with this poetical cnnipgf ﬁ-:le
OF ga nus:e ;o]nut:m:g the tefiiguhm of Seraﬁn'a, in
'&Jnaci i roo the idea of ific-
- r;g before the altar for the interestsm;fr Iftil-'u:e
| s pushes her to obey the will of her parents

———
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and sacrifice her awn happiness for the interests of the
homeland. Seraflina is an Albanian girl, who is compelled
to lower her head before the stricl customs of the patri-
archal life and shut her pure love deeply into her heart.
In her character finds embodiment the ideal of the writer
that, before the interests of the homeland, personal feel-
ings, personal happiness are worthless, At the same time,
describing Serafina with all the good gualities, deep
thoughts and a great wealth of feelings, the author aimed
to embody in her his ideal of human personality evolved
in a complete and all-sided way. Unlike Saralina, Bosdar
does not agree with his destiny, the loss of iove causes
him a decp spiritual wound which ume could not cure.
With the passing of years his spirit dries and he turns u
eruel man, But, alongside the unlucky romantic hero, we
find in him the fighter for the freedom of the homeland,
though this peculiarily is nol & main feature in his cha-
racter.
The author has described a greal number of characters

in the poem, most of whom stress its patriotic idea, Well
depicted are, Radavan, a brave courageous fighter, elashing
with the Turkish occupiers and who always comes Vice
torious over them; Astrit who kills the Turkish Irart in a
bold duel and later is captured and jailed for the rest of
his life. The author has reflected the idea of the unicn
of all Albanians in struggle againsL the Turkish invacders
also in some episodic characters, part of which are historit
personages such as Scanderbeg, Leké Dukagjini, Vrand

Konti. and other Albanian princes. On the poem we lind

also representatives of the common people, who are des
cribed as carriers of the resolute and sincere patriotism,

«The Unlucky Scanderbeg= (
of De Rada, on which he worked hard [ron
1870 to give a general panorma

puiiLlc;al, social and the family aspects,

this work. The history and

G

1884) is the poetical work
v 1837 untid
ol Albania of the 15k
century, to describe the Albanian life of that period in thill

to refiect nok
only heroic fighting battles but also personal dramily

The epoch of Scanderbeg has found original expression
Jegend; the real fact entaniff

in @ harmonious way, alternating and completing
another. Really, like many other contemporary ?ﬁrite?s nﬁ
Rada could not avoid a certain idealism of the historic
egm-t:h he reflected, bul, nevertheiess he mamaged to depict
that special epic force which constituted the essence and
ll..]e hmrfte?,t. of the Albanian history of the 15th century:
| Lhe heroic spirl L_emd ardent patriotism, The poet wanted to
des{;_rlbe_ the resistance of the Albanian people against the
foreign invaders, their indomitable spirit before the danger
ng.mem, to tell about the numerous facts of individual
tl::ﬂn:-fs neroism, such as the description of the Shkodra
altle, the scene when Astrit kills the Turkish pasha and
fhe scene of Seanderbeg's [ight with two Tatars, ete, The
¥ -.' puil the stress on those aspects and events which
Pesounded the problems facing Albanian society of the
#oth century, By describing the epoch of Scanderbeg, the
i thor wanled to give an example to his compa Lriu',:;.,.':nd
Lhe same time, by reflecting this siluation, he wanted
ff €Xxpress his worries about the most important problems
pnironting the Albanian national movement, such as the
lem_ﬂfl the unity of the Albanians, the problem of
dership in war and the problem to find the ways to
rid of the Ottoman yoke., The poem depicts the Alba-
i, people rising in war against the Turks as a single
fly. Through the heroes and their actions, the poet
iled out their love for the homeland, their bravery 3]11.:}
tunce, This is well depicted since the author has
filed characters from all social strata. Although the title
ieats it, Scanderbeg is not the central figure of the
Iy but the symbol of the patriotism of the Albanian
b, their unceasing freedom-loving spirit, Scanderbeg
Wen in some strokes of brush and embodies the ideal
i poet for a correct leadership which could unite the
s of the 10th century in struggle for freedom and
pitlence, In describing Scanderbeg’s outer appearance
is based on the legendary tradition. Through
hyperboles he outlines the bravery and the
mdin physical strength of the hero, at the same
alms at discovering his inner spiritual world and
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tells about the imner impulses of his actions: the love
for his homeland and poople. The ardent patriotism of
the Albanian people, their bravery are also embodied in sian dictio :
the other heroes, such as Astrit, Radavan and the women, : Satrios nary-. Thus, the future poet grew up in a
like Imota, who are distinguished for their force of IS charater almosphere, which left deep. impressions
character, stoicism and generosity. s and thinging, After he finished the higher
The patriotic spirit of the puem appeared also in the per of th g
condemnation of disruption ameng the feudal princes, of ' i M?Mt{, dl the same time
indifferentism of the aristocracy, who idled the time away
and did not worry about the fate of the homeland, in the
condemnation of the disloyalty and the disrupting rule
of Venice, which made its utmost to weaken the Albanians,
De Rada described the Turks as cruel, perfidious and
morally degenerated, who brutally and barbarously fringe
upon the most clementary moral human principles.
«The Unlucky Scanderbeg- helped the strengthening
of the Albanian patriotic movement of the 18th century,
by making a perfect description of the indemitable spint

4ge and literature Lilore
the publication of :ﬁm ﬂlﬁh s f?utlﬁaimaﬁ ict'ilha.u

leaders of the campaign of Gar

: ::Il:lt;u“nar__-r L‘.‘q:mnutteﬂguf his hi:jiﬂlﬁﬁlﬁ(?ﬂ?:énﬁl

s trat: e FC:; dppointed 1o Hnporiant HCIUEI‘I;IIT.EI'II. ad-

B a]&n siciliy. After 1874, Perhaps because

oty aned, he Withdrew from politics and took
VY and studies in the fialgd of philosophy

and Lhe patriotic spirit of the Albanians, the necessity for Gavri
4 unity without regional and social strata restrictions, I o ;n_l s, I, cul.m'.‘“wd Ve poetry, he wrote
The poetical creations of De Rada are those of a greal  his most iutﬁﬁlandﬁﬂwlmm i gty
: ng work is «The Last La 1
A = Y 0ol Hﬂlﬂ.",

romantic poel. He has the merit of being the first to give o
the example of & national literature :ﬁlich gings to the .Im Published posthumous
past to eulogize national sentiments. The influence of Da I

Rada on the Arbéreshi literature is very great, but his e descr
work is of importance for the entire Albanian literature, <l escribes many events
De Hada has helped the evocation of Scanderbeg and hin
period which occupy a significant place in the Albanian

s the story of
g e . ¥ of the |
uple and many characters act in it In brief?vl-fe?:

Story of the poem: Nik P
sk m: €la, Scanderbeg's fi '
S8 country to win honour and ;angruigefvirﬁ%: t}?f.t:

literature of National Renaissance. ¥ he meis :
e b0, the ﬂgmfuiﬂilﬁl', Pal Golemi. The road

1 : eloponesia, alo 3

Gavril Dara the Junior (1826-1885). He was barn iy withlﬂ;a garden, the two young m;ﬂgrsﬂ;::&::_

a family in which the memory of the first homeland wal e daughter of the rler of the Lala town
]

Stly Mara. When the gi

oy girl saw them,
- J.:thuuld be proud of their arm:—?m
i, '-"f;’; t:-lh: field of men, Nik pPeta res
ity m::db?mﬂns that both the Turks and the
N learn about them, Truly enough a

kept alive and nourished with love generation after g
neration. The poet's grandfather, doctor in medicine and
law, had been one of the first collectors of the Arbéreshl
folklore; who had also wrilten poems in Albanian. T
tather of Gavril Dara Jr., Andrea Dara, followed in

wake of the family tradition, contributing to the Albani

L

: ¥ their bravery, Mara fell in love with Nik
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and saves her lover's life, when her father, in response
to his proposition for marriage, perfidiously hatches up
his death. Nik turns back to his homeland, resolute to
fight to the end to defend his country. The news reaches
him that Sultan has sent Ballaban Pasha to I_.alf to kidnap
the beautiful Mara. With the permition of bcanderbegE
Nik Peta sets off to save his lover from the ulmc‘rm-g o
the Turk. By means of beautiful scenes the poet describes
the fight. Nik Peta turns back to his country with hts_
lover and marries her. The last part describes the bloody
battle of Berat between the Albanians and the Turks. Thg
Albanians fight bravely against the enemies. Mara dre:-mlc.
a bad dream, which makes her decide to set put lOﬂﬂLhL;.’
with her father-in-law to get news about her husbx_arlu.
They reach the battle field at the moment when the [igh-
ters were preparing to bury Ni
This scene is depicted with greal ¢
plastieity.

She stared at us, then turmed around

And saw her man dead on the ground

Her malden cheelts grew pale, she screamedl

Upon the lifeless fortn she sank cold as Enow...

Two graves are lying side by side

At Valkal by the mountainside,

An pak over Pal Golemi's tomb

spreads boughs and dusky leaves of gloom

The ather grave Nik Pela keeps,

By him his uncle’s daughter slesp,
Their love was true to the last breath,
It had not censed after their death,

An apple tree there white and trim
grows hy & CYpPress {all and slim,
They'll never dry, they'll never wither,
They'll never die, unless togelher.

The importance of the poem does not lie only | :

the fact that the poet succeeded in giving an inspire
o4

k Peta and Pal Golemi. '
mbtional force and rare

yric story of the painful love of the youths. The patrioti
‘:'3 Tie I?Pc“?iﬁs 4n important place in the poem. Tﬁe ma;:
fhero, ik Peta; iz not only equipped with the virtues of
th tr;i}sh;, but also with the characteristics of the fighter
for reedom of Albania. He never forgets his duty to
s homelahd and, whenever it is in need of him. he
¥ rries apd fights against the Turkizh fCeupiers unli.l he
[alls hemlmliy‘ on the battle field. The high moral figure
0f Nik Peta, his loyalty to the homeland is clearly given

a- his words to an old fighter for the freedom of
: :

While Alhania's flag still waves
by In the wind upon thesa hills
" While the strangers steeds press hard
And thelr nelghing 1 still hear,
Brave old captain of the guard,
L You shall find me standing hers,
. Mortally wounded, he does not feal sorry
. , for «the
oung bridegroom- «to change the wedding for war~ and
e songs for Valkal-. He places love for the homeland
#ove personal happiness and he feels himself proud to
N a glorious day: «in this glorious day, the day of
#:;&;:uatt ”::i last mu:lnents of his life, he says his
o his comrades-i i
s n-arms and then to his
_ Thf_patrlutic spirit has found embodiment also in the
ription of the struggle of the Albanians against the
as well as in the figure of Scanderbeg, whb al-
SN appears in some of the main scenes, is depicted
(e poet just as history knows him. a1 wise leader, a
! f. devoted to the people and their lighters, and
S8 towards the enemies, always on guard of the
n ?! .the hgmeéand, Lova for the homeland, the
=loving spirit, bravery — these virtues d i
g n rheg'a Tfﬂglaw-ﬁghtcm. T ST
PRSE Poem Includes many heautiful pages which des-
¢ characters and their feelings. nature in Ets 1;:,
Aspects. The poet masterfully describes dramatic
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scenes, The poem is outstanding for its rich 11tanguage. the

well-found characters full of emotional spir T
«The Last Lay of Bala-‘mnrked a St‘:‘ge .:ame g

the development of the Albanian poem. P&t ot e

through this work, Gavril Dara Ir. ret; er X s il

pontribution also by evoking the figure

derbeg and his €lorious epoch.

(Bls0 in the poem «To the Prettiest of Strigaras. which as
0 its structure. reminds us of the ballad ~The Sea-farer--
too, the poet imagines himself starting for war,
Where «blood cozed the ground like the fountain
(the war which the poet speaks about
roader scope than the struggle against the foreigners,
Who had occupied the couniry: as the strugsle for the
Hzation of the lofty humane ideals. The active opti-

‘Mistic spirit pervades the poem ~For the Freaedom of Ve-
Zef Serembe (1843-1901) The patriotic cultural move- liees (1860). The participation of the ArbSresh in the
o :

] hi, was to Zef Whluntary forces of Garibaldi, their hernie acts in the
ment which developed &mnﬁd;heﬂﬁ%ﬂ:s Ir. and other Miftle-tield, raise enthusiasm in the heart of the poet,
Serembe, just as to De ation which is felt throughout pés that the contribution of the Arbiresh te the Hbera-
SSRLIGUSL SR lmptlirc,al creativeness. But Serembe Bn of Italy would urge them to think of Albania. koo,
the best parts of his poe ations reflected the great pro- i would make them devate themselves to the strugale
was a lyric poet Wf"ﬂ-‘?@ She inal way, his creations were i its liberation from the eenturies-long  slavery. He
blems of the time in ar‘aﬂnfvaded bj"‘ a manly spirit, and fhleves this not only through evoking Seanderbeg's Fi-
sometimes optimistic a{: llp.:g.gness i, whom the poet says. Garibaldi resembles so much
at other times full of op et arl:t in the revolutionary #h his fighting vignue, but alse by volcing his confidence
00 of.ap seeve Pd;_nstahe Burbons in 1848, since it the Arbéresh are a realible force in the future strug-
movement in Calabria agbz was nourished with the love for the liberation of the Homeland of their forefathers,
at an early age, Sert;rf‘; inst political and social op- Sérembe is not alone in this war In the poems, «To
fou, Sceedem. a0 W Hi aggrlv lyrics such as, «The Sea- e Mauri-. «To the Death of Pietre Trianie. ete.,
pression, and bondage. 14 of Venice-, «Vigours, ete,, exs paikcs enthusiastically about the men of actions and
farer», «For the Freefﬁm The verse ~The Sea-farer- i fifices he came to know, The post refoices over their
s mt:ﬁd:;rfh;n;p:imﬂic spirit. In it the poet declared: %, Which gave birth to his spiritual &lan.
Nith joy that he is starting for war.

Water..
is imagined in a

o7 Great is my delight
Today. my heart jumps with tight,
Evervthing on earth gives me jow,

You are cryving!?

Now, dom't,

Life 1= sport.

Jor and woe pouring out.

gare some lines from the poem «To
Our Homeland calls on us

iiberl to the distinguished woman-li

Mrs, Lena Gjlkas-,
terary and publi-
L Albanian origin, Dora d'Istria, who in the middle
W 18th century carried out a broad activity for the
ition of the Albanian cause in the progressive

n public opinion. With the figure of Domenico
Iin Arbéreshi activist, a participant in the pevolu-
¥ movement in South Italy, Serembe threw Inte

i ~heart in his native
are words he says to his sweet
31?{;::;9_-1'119 content of the verse does im:-% ::t_:r!‘lp:ywv:rfﬁlf; .
the poet's life; the ballad Is bu: a thtiman ;tg;d i
f the poet for wor
xﬁ;;hfbiﬁﬁ gl‘] his gnergies for his ideals emer
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relief the features of the indomitable fighter, who stoically
avercomes the obstacles on his way to reach the aim he
has devoted himself to. In the verse «To the Death of Pietro
[riani=, the poet extols the manly courage and unyielding
stand in the struggle for the happiness of common people.
He honours the memory of the outstanding Arbéreshi
révolutionary militant:

Your word and deed honoured this land,
You never worried, In silence waited
For the prison, or any other punlshment on hand.

The characteristic feature of the poet, the aspiration
for freedom and hatred against despotism, is seen also in
the poem «To Ali Tepelena», in which, though withoul
denying the ruler of South Albania the courage to revoll
against the Supreme Porte in the beginning of the 18th
century, Serembe condemns him of his crimes and atroci-
ties among the people as well as of the fact that he
betrayed the hopes he raised among the people who saw
in him the fighter for the indepedence of Albania.

In Serembe’s creativeness, art and life are inseparable.
This is evident in those early lyrics such as «Vigour-,
«Elegy=, ete., which were permeated by the motif of
loneliness and dispair because he finds no field of action
to employ his own forces. The poem «Vigour- is one ol
the first poems, which displayed with great clarity the
dizsatisfaction and the spiritual suffering of the poet. wha
complains of having to idle his days in boring passivity.

Charming birds in rapture singing. L
Fill my heart with bitter yearning.
I waste my life in loneliness;

In this land. of wilderness,
14T

accept the poet with regret. Source of Serembe’s sulfers
ings and his grief was the miserable state of the Albanian
people. The poet reproaches the Arbéreshi severely, whit
«rest and sleep» at a time when Albania languished in

B8

humble state. The Home
whlmh reminds the Arbériasgdt}?:tt
fta‘:r. remains one of the principal
dj;cnr:s of Serembe. The poet’s arde
farl'ed clearly in «Elegy=, which
beautiful lyrics, one :
__Etry and is highly
geep into the innerm
. reveals clearly the reason for the

Piness which is I
r iy prevalent in the best part of Serembe's

ton and unification of Ita]
m';;li af t]']-ltE situation among
' 8c ¥, which cont i isery
il ignorance. The gloom JP]:ES ::‘:nhw i i
Wtred the situation of the poet
Eisar that there was no field of
185. To these must be added al
W8S 0f his personal life. The chie
v =Lifew, «After the Harveste
sfigale, «Life Is One Day.. ot
on, and desparation. The

he ancestors, Albania,
they are foreigners in
motifs of the patriotic
nt !ﬂ'ure for Albania 1s
s one of the m

of the masterpieces of the Mbanil;s::
emotional with an effort o
0st world of the lyric hero. This

profound unhap-

I regret I could not see
My people happy and free,
The sunbeams shining bright
g: villages gay and white,
e peasants their cro
P& enjovi
To nobody duty owing 5

y did not bring about the
the popular masses

temporary social life
more tragic. who had
action to employ His
50 the woes and bit-
[ motifes of his Ivrics,
«The Singer and the
¢, are dissatisfaction.
poel eomplains,

Bad luck has me by the throat
And ruined all my hopes,
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whereas in another verse he says,

My heart Is a seat of jov .and sorrow.

Many of his lyrics have a pronounced autobiographical
character; they are a rather vivid reflection of the spiri-
tual ups and downs of the poet, who is full of noble aspira-
tions for the life, who finds support no where and is a
stranger to life and neglected by it. The motif of the tra-
gic dreams and bitlterness which fills the life of man, who
from his boyhood has nourished many hopes and beautiful
desires in his spirit, constitutes the leitmotif of many lyrics
of Serembe and of some of his love songs, especially those
of the last peried, which carry the seal of spleen and tragic
gloom. The whole life of this poet is a painful spiritual
drama. In his youth., he was enamoured of an ordinary

‘Some poe

: they could not dest
roy his st
nd freedom. The as.serrﬁron of th
Optimism  remain
'S war i -
_;111:. Fwdem Publication of ;
Paper, a little before he died, of ' .

m of the last period CEITiEs

and rebfious mysticism. Sorraws, ha note of resignation
ﬁmhce a
el
flashin
run th

! rough by the re e
- Protesting words to Gr;;c:lt‘lng Spirit. The poet addresses

owever, did not break
Ng aspiration for

the active life &
andg
fundamen ta) characteristics of

e of this is the

a variant of the

written in his boyhood «To Gods, which i<

Aren’t Thou the emmenzity of all?

Moves n
e Thut man and creature alive in ronder univerge?
0u not pain all us and sooth? L

Arbéreshi peasant girl, who together with her family mi- . Serembe’s drama is the dra

grated to Brasil, where she died shortly after. This made
Serembe very unhappy. In 1874 he leaves for Brasil, urged
by his desire to see the tomb of his girl. Then he returned
Lo his native place physically and morally destroyed, much
despaired. and impoverished, and unconsoled, Being even
mare dissatisfied with the cruel reality of that time, again
Serembe leaves Italy for South America. In 1897: we come
to his trace in Buenos Aires in Argentine. His life came
to an end as it seems when he was on the verge of insa-
nity in Sao Paulo of Brasil in 1901. These tragic circums-
tances made the motif of happiness which love brings
about. of the love as one of the sweetest delights of life
which is prevalent in the first songs, «The Song of the
First Loves, «Her Fares. «Gay Songw, etc. be later
replaced by the awareness that the personal happiness i
impossible, a thing which hurled the poet into a profound
pessimism, -Reminiscencess brought this spiritual cons
dition forth with special emotional force,

And [ sit lyving as the broken guitar,
Which has been badly tried.

As a lonely sparrow popr me, [ live,
Quiet 1 am in the day, at night I ery.

| fincere talented man, wh o e drama of
ruction of his noble ide.:lssav:;iglth = o

iy ma of the ordj
an uncertain life, who w i nary man,
reality and the vi cmiij a vietim of the crue] ca-

des of life. the

; es th
Inspired ME i
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The centuries-old struggle of the Albanian people
#gainst the foreign rule was crowned with the procla-
dation of independence on November 28,1912, But
(lithough they won their reedom, the Albanian people
found obstacles to build their Independent life. Since
early days the new national state was faced with
erous difficulties. On the eve of the First World War
45 a result of foreign intervention and the stand of the
eudal class, a grave situation was created in the country,
tuation which became even worse during the vears
14-1918 when Albania  became an arena of war
ftween  the belligerent  forces and powers. Taking
vantage of the circumstances, the imperialists and
®ichauvinist states set on putting their annexationist
5 towards Albania into practice. When the First
#otld War came to an ond, the Italian imperialist
les and the chauvinist monarchies of the Balkans
| not withdraw their armies from Albanian territory
M8 making clear their aims of getting hold of important
iions of the country. Thiz could not but Eive rise
the stern opposition of the patriots and masses of
i people who in spite of the difficult and complicated
#rnal and external situation of the country had never
en up their efforts of defending the independence
i territorial integrity of the Homeland. Convinced
i they could achieve this independence and territorial
#grity only through their own force, in the summer
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of 1920, the Albanian people resclutely rose against the perinlist states, succeeded in overthrowing the demo-
partition of the country, took up armsand altera period b Eovernment ﬂnd. setting up a savage oppressive
of stern fighting, ousted the Italian forces from Ltheir #ime. A wave of reprisals and arvests spread throughout
positions in Vlora and forced the armies of the chauvinist Whe country, destroying whole organizations and clubs
neighbouring states to gvithdraw from the regions Lhey vhick ad become centres of the demoeratic movements.
had occupied. #0 monarchy was established in Albania, monarchy
After the security of independence and territorial *d by Ahmet Zog. the representative of the big
integrity, one of the main tasks was the abolition of lords, the rich bourgeoisie and the ather reactionary
feudal remnants and the application of a number of ;
reforms of bourgeois character which would democratize
and modernize the state apparatus and would ensure
the economic and social development of the country.
The big landlords and the old social forces, who had
in their hands the political power, were stubbornly
opposed to these measures the economic and social de-
velopment of the country called for, as they didn't
want their interests to be affected. This led to the
exacerbation of the class contradietions in the country
and to the deepening of the political struggle. The
masses of the people and especiaily the poor peasaniry
with whose blood the liberation of the ummtdr;-.r h:ad
been won, rightly persevered in their demands for
their ba:iL iivqmg Fmp:dit.iuns to be improved and they _._ﬂW-' apparatus of the time, ete.
rose up in struggle against the old social forces which il changes which took place in the life of the
an obstacle to the application of the economic e and especially in the ideas of people were also
and social reforms in the country. The democratic petty- e h ;In literature. The opposite tendencies in literas
bourgeols intellectuals, who stood at the head of the #he which emerged at the beginning of the 19th century
democratic movement which broke out in 1821-1824 ‘ now forming t:jte:fqum currents, which were repre-
in Albania, expressed the interests of the masses of the eec not by certain individuals but by entire groups
people and the poor peasantry. They carried on an ER- who were engaged in an open struggle with
important activity in the press organs of the lime 10 B = theory as well as in their literary practice,
spread the democratic ideology. So was formed a 8 e f:“'mﬂped two currents: the progressive current
socially progressive public opinion which started to iy an I-Pﬂpul_ar reactionary current.
play a significant role in the life of the couniry. The : .'-feﬂlm‘w social and hu;torir:al_ conditions imposed
bourgevis-democratic Revolution of June 1924, which . atures also on the progressive literature. Social
brought to power the democratic government headed " -- were now the main subject of this literature,
by Fan S.Noli, was the climax of the struggle between -'gff]:ﬂr? concerned t!'l?rnsﬂm with the miserable
the democratic forees and the reactionary ones. But l.l'them%u living conditions of the wo i :
intﬂ.‘nﬂ] Iﬂ.l‘.‘ﬁnﬂ, mkﬂi Yl‘gﬂﬁlﬂ?ia and tI'E bi.g im= - 1mpﬂ-f-‘t of the MVEFE ﬂ‘ﬂnnmfc and pﬂliﬂfﬂ_l

47 A
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.« The organs of democratic emigrants carried on t
Flggle against the bourgeois-landlord regime and insiii:-lt:
e country ‘the democratic movement started to revive
it the beginning of the 30ies. At that time some new

adicals such as «Flaga.- (1939), <Rilindja- (1934-1935),
iHota e Re- ( 1936-1937) ete. came out. Exploiting those
W eurtailed rights which were proclaimed in the middle
fithe 30ies, the demacratic elements succeeded in carn-ingl
0 a fruitful work through the pages of these periodicals
OF the exposure of the reactionary regime by putting
leh stress on the miserable situation of the country
ind criticizing the arbitrariness and abuse of the officials,
he Ottoman outdated methods prevalent in the admi-
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appression on their lives. But it wouldn't be fair to
{hink that these problems were an entirely new topic
for Albanian literature. As we saw above, there are
short stories of Cajupi, Asdren. Mjeda etc. which deal
with more than one social problem of the time. Many
poems reflected the wishes and hopes of the common
people for better days, they expressed their indignation
against the perfidy and anti-patriotism of the higher
classes. We find the social motifs also in the prose and
drama of the period of the WNational Renaissance
However, they occupy a relatively minor position in
the whole of the literature of that period which was
permeated by the fervour of the struggle for national
likeration. Albanian literature now truly entered a new
stage of development when the progressive writers,
with clearer ideas and aims treated the acute soecial prob-
lems emerging from the nmew conditions and circumstan-
ces of Albanian life on a large scale. And this was in
the vears 1920-1930. The literature of this period was
permeated by the pathos of defending the working
masses, by the democratic spirit. The Ideals of those
writers were formed in the political and social movement
in the ranks of which thev militated. They thought that
the social life of the country should underge deep
changes, that the left-overs of the old secial relations
which had forced the working masses to a half-starving
and gloomy life should be abolished. that conditions
should be created for the ecomomie, social and cultural
development and progress of the country. Taking this
stand. the progressive writers could not fail to see eriti-
eally the social reality which was quite the opposite
of their ideals, The critical spirit of literature led to the
further confirmation of realism as a principle of the
artistic reflection of life. The writers were nmow trying
to mo deeper intn their characters and present the
sircumstances whereform they emerged more clearly
Graduallv, thev applied this principle in an ever more
comscious way, and became the main advocates of the
new literary tendency, critical realism, which began

Ba

:l'ﬂ take shupera in Albanian literature in the year 1930
: The realistic literature of that period had a 1;er:,|:
deep content. It realistically exposed the wounds of
; bﬂnlﬂi'l society, caused the all-round nppmssinﬁ by
anti-popular regime, it revealed the tragic life of
s I-uari(lng Masses, thq heavy impact of the unjust
rrenliuns on people's characters, on their relations
jad lives. At the same time, it showed the fine cha-
B r;iﬂcs hidden in the people, their love for work
th rw_ ent aspirations for a free life and soeial j1.mtir:«f.~I
p ith the content of this realistic literature being.
fdened, there eame about in a natural way the elaba-
ion of the previous principles and forms of presenting
life and Lhe‘ emergence of new forms. Their layin
Dbare of therdlffwult life of the people led to the Emltiliuﬁ
1l_m realistic short story and sketch, where expressive
tafls and contrasts played a significant role. Migjeni
Bulka, 5. Spasse, Dh. S. Shuteriqi and A. Varfi made the
05t notable achievements in this field. Their aim of
greating strong characters gave vitality to the historical-
bomantic short story, a field where M. Kuteli and some
mther writers were distinguished. As far as the social
tent 15 concerned, the verse and the poem with s::emaﬂ
:m‘;lﬂmts taken from the social reality were cloger
p: uths ort story. J?Irﬂi and Migjeni in particular, as well
-.-Etam- young writers. K. Cepa, Sh. Musaraj, S. Asllani
#.Slafa. V. Stafa, G. Pali were distinguished in this field.
dreﬂettfnn of the gloomy atmosphere of the time, of
e mertnhnnds and aspirations of the younger Eeneraginn
' e emergence of the socio-psychological novel to
fie development of which H. Stérmilli and S. Spasse made
Int;rlbutmn. Following this, novels with a patrintic
began to emerge (F. Postoli ete). During this
‘ love and nature lvrics were notably df'vplupati
1 Th]_?urﬂdﬂci was especially distinguished in this field
) | k:.-S progressive literature developed in an ﬂpen.
tr u.t rnu;—uéh the anti-popular literary currents which
ifr: Wway came to the defence of the existing
fder. The clerical Catholic writers idealized the back-




ward life of the highlands with its patriarchal-tribal
customs, they fought the new ways of social life, the
democratic and materialist ideas, they preached the
spirit of submission and obedience. The most well-known
writers of this literature such as Gj. Fishta, V. Prenushi,
A. Harapi ete. supported the ideological expansion of Ita-
lian fascism. thus, paving the way for the llalian aggres-
sion of April 7. 1839, The Dbourgeois writers were
characterized by their tendency to avoid treating social
problems, to conceal the sharp contradictions of the Al-
banian reality of the time, to prettify the exploiting
classes. Some of them tried to retreat to the world of
antiquity or flew up in the skies among fairies. (E. Ha-
xhindemi), while others wrote about the cosy and spiri-
tually poor life of the conservatory petty-bourgeois strala
of the city of Shkodra and the bourgeois intellectuals
(E. Kaligi).

In struggle sgainst the anti-popular literature, the
progressive writers defended the materialist aesthetics.
They thought literature an important factor in the social
life of the country and as such it should play its role.
According to them, literature should reflect the main
praoblems of society., «How many virgin subjects await
their pen (of the writers — K.B). Family tragedies, the
reaction of old people against modernization, the mother
cursing her daughter because she married a man of
another religion, the peasant suffering from the erisis,
the imprecations of the poor highlander upon the new
world. upon the threat (the fascist invasion —K.B.) hang-
ing over the Hemeland, poverty, suffering, deception,
perfidy. harshness and servilism which for us are the
invention of this century 'without scruples and con-
seience’, aren't all theses, N. Bulka wrote, «virgin subjects
awaiting the pen of the writers?> The progressive
writers fought for a literature which would refleet life
as it is. without embelishments and veneers «We should
say the truth. We should be as realistic as possible-
wrote Dh. S. Shuteriqi. The progressive writers fought
against outdated stale romanticism which repeated the
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Of these writers, the

‘themes of Western li

19th century. i

. The analysis of the Ii

: > ¥ t itera

:.I ilnﬂiﬂg In Albania makes us draw the conclusion

A Ggient formed the progressive literature The

e '.:;-rrilent against the bourgeois-landlord yvoke

e e i ters with the task of realistically re-

i ira:-: e of the working masses. their “::rish

_ Spirations for social justice. Thanks to the ef[orﬁ

il ; people took the place t

; llterahla{e. common people, who had ['%?‘F f:rfﬁfv =
cruelly oppressed by lhe beys, the bairakt the

the beginning of (he

Uy process of the years

table phenomenon in literatire

h:f development of the artistic Nl i

consciousness of the

FAN S. NOLI

(1B882-1965)

i} .

; im the dl:lisj:ar;-'_ of Albanian culture Fan Noli
FUPIES a distinguished position as a poet blici
tor, historian, musician, and translator of l.hepu i
4. ﬁm world literature, as a man who made a v?lzsatg;h
W b n to the treasury of the national culture ?
ma.man people. «

. first quarter of this ce

. | A ; tntury, when Noli i
VRIS chief political activity, was uha.racleriz:dl E?:P:E:
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first democrali

BN ton atic government which was f

Noli m:i'Eee:E'dmmranc revolution of Juﬁgﬁﬁg““" o

| igliepy Gri.'f: to lead the country on to th h WS,

lﬂns-gi;eerghmmw' social and ' cultural e, Yo

«a_civilized E“,ﬁeﬁff:‘m‘f‘ seeing Mhﬂniﬂmﬁg;ezi a?uu.::

rl’ﬂ;:;’:lﬂ l‘i":ilhhits own ’l:wg“dt:': fhr:pil‘;lgdgnv:{n o

: 2 ot o the foreigners or DOk e

nirie s ' to the interes

tin ‘g“g ';”';g?:ldt'glmw sheriffs,» wa: nnf Ife“atjizedl vt

land-owners was based, neither the national independence -‘-ﬁ’uscurganﬁsm fana;? N gre::‘-‘ his fight against the afl ﬂ?at
ve political and social regime, i efnment by the force of foreiﬁﬁwbu;in:e:m ﬁamucraliu

. : 5. He partici-

stepping up of the struggle ugainst the beys as a social
class along with the struggle in defence of national inde-
pendence  and territorial integrity of the Haomeland
against the dangers threatening it. It was not only after
November 28, 1912, still under the wing of the Sultans,
that the Albanian beys sold oul {he freedom and inde-
pendence recently won through the blood and sacrifices of
the peaple, bul this helped (o make it clearer that withoul
abolishing the left-overs of the medieval feudal relations
on which the economic and political rule of the Albanian

establishment of a progressi

which would turn Albania into a country as the distin- d in the revoluti ;

guished activists of the Albanian Renaissance had expect- illes who sett] ﬂut.'“”ﬂ['!r’ wing of the Albanian politi
The Albanian patriots had always 5oy ed in France, Austria, Switzer]nﬁ:lu;iﬂ

LEd e W &
the foreign yoke as something drEw'm};l;:]mrmTt&ﬁexperi.enm in the events of 199
which would pave the way Lo the economic developmen! 0y on the Wul‘kem—mﬂlumun that without relying on Ei;: .
and social cultural progress of the country. At the same i the liberation m H-n::l peasants and without links '
time, they saw that Ilhe land-owner class constituted an Jainst imperialism o I:g-luglwnl nr_ the appressed peo 1]1:;:
obstacle to their achievement. : Srer of the M:l_reactmhary regimes, 5 by
Fan S. Noli was among those activists who understood 0isie could not be owners and the reactionar
this great historical truth. Son of the poor, he was a sworn 8 of the ideas of H;:hm!_.-ed, This is where Lhz
enemy of the old social forces which had oppressed the Wement of the time on Nh‘-'_ international communist
people and kept it in darkness. In the years 1921-1824, %, With his powerfu] '-"]J_l_Wel\e reflected. In these
with his powerful speech, overwhelming logic and talent Mible contribution to expﬂ_}“caf articles, he made a
of a distinguished orator, Noli rose agains the class iti-national and amiqp"*"“‘f the reactionary clique
in power, the beys and land-owners. His speeches at Mis literary creative e pular policy, -
parliament as a deputy elected by the people’'s masses bon to' realize his i d::& whom he regarded as a
and his practical activity at that time contributed to the IRkt a5 an out s, is closely connected with
strengthening of the Albanian democratic movement, His otle and dmucl_utft&“diﬂg militant of the ﬁ.thuni[ﬁ
notable features as a statesman, the resolute Strﬂ_ﬁgle b play «Israelis a:d cPhT?mem' Noli's first wui:-i
waged aguinst the old social forces of obscurantism, his Ml five years late llistines» written in 1902 and
advanced political programme concerning the d-e_velnp- ork is that it e rin 1907. The significance of
ment of the country, the sympathy and popularity he 1, who right hﬂfﬁlﬁe& *h:e viewpoints of the young
enjoyed among the broad masses of the people quickly fed the idea of thE* bﬂﬂmﬂlpg of the 20th century
brought him at the head of the general :_a_.nﬁ—feu:iul Whiskish oecup & rl‘EVﬂlutmnary mad to drive
democratic movement. As the Prime-Ministér of thed ho Bible. it ujgle;i I'he author drew the subject
. amson’s history, who went to

ed, could be secured
seen the overthrow al
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convert the Philistines into Monotheistic religion. hoping
in his power of oratory, but he fails. An importent and
very actual philosophical and political range of problems
aboul the Albanian patriotic movement of the time are
interwoven in the drama. The author maintains a double
stand towards Samson. On the one hand, in Samson’s
character he embodies a courageous Pperson ready to
lay down his life for his ideal. He is determined to rise
against all those who want to hinder him on his road.
But at the same time, the author condemns Samson,
when he forgets the task he had been assigned to by
the people because of his love for Delilah. But the
cause of the failure of Samson's mission lies deeper: he
failed because he absolutized the importance of propa-
ganda, of speeches and preachings against the enemy.
Thiz idea reflected the political situation in Albania at
the beginning of the 20th century when the question of
e road to be followed for the liberation af the country
was being discussed,

Noli distinguished himself as a poet, too. He wrole
few poems ol his cwn, 18 altogether. But the problems
they deal with, the new ideas they express and their
artistic vigour, mark a new phenomenon in the history of
Albanian literature. In a number of verses such as «Hymn
of the Flag-, «Contribute to Your Mother!. ete., Noli
with a powerful pathos expressed his ardent love for
Albania, eulogized the heroie pasl, expressed his un-
wavering confidence in the future and called on his
fellow countrymen to spare nothing for the revival of Lhe
Homeland.

The name of Noli is also linked with the develop-
ment of political lyrics; he wrote a number of poems
which reflected his own experience of the events of the
Albanian political life of the years 1921-1924. These poems
were written about the end of the 20ies, when he was
in exile a
o make oul the sense of these evenis. The
expressed his ideas in a roundabuutl way, through

author
the
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nd were a sort of effort on the authors parl

blical matifs. Proceeding from figures i
. a
the Bible, ‘he wrote poems withgu pulit?cil egssm:g::
pch as «Moisi in the Mountain-, «Christ and the Whi
; .In.t, Peler over the Brazier», «Baraban's Mmﬁzl
mlesus’ March. efc. In «Christ and the Whip» Noli
alluded to the chaotic situation, the arbitrariness. o
.- ation hq.lrf laws, dEL‘-E_ptiﬂi‘l.. exploitation and ab[;sepeurf[
Hh un“-t;lr .Eh characterized Albania in the years 1921-
ge C‘.!I’Lriftil Lt:; rmui:i :f the [l'e.lli:lx:tiqnary lorces. And just
sty use of the whip (vi i
n ;:éqrs and usurers who had PILEL':::I;n:l'fE} atg;—;fé
o 'I?he ]a[;tg market., Noli o used violence, but only
» &umnr's paﬁysﬁeliﬂii{mtﬁ:;“g h]ikeha self-eriticism on
§ was lenient with his :?nemi gl el Ui
I8 leniency and with their a;;?-:-;hu e g U
S brough
the murl;réu;}s mfar has th:i:ir mbjeﬂtsga:"cm;f;lc;igg
# verses  March~ and «March of the Cr "
?Er:irl_clasdlzf to it. The first alludes to the role i&fﬂfﬁe
" il;.- Hims«e ; Who is ecalled a «saviour., who fought
omeland and gave his citizens «wealth, freedom
il power- and is ready to sacrifice himself for them
!,wﬁlr;:;e Is' more like an ode the adorers dedicate to
It rator. The «March of the Crusade~ also allud
the pulultf_-:al programme Nali followed in his activi .
. phymagmr_my here is more concrete, he is tl?e
imined champion of the poor masses and the irr-ecun—
. ;ne:ny of exploitation and tyranny. In his verses
oh ﬂ;:&l :25 their theme the political struggle of the
p Al 4, Noli rightly charaeterized the reaction-
orces and especially their chieftain, Ahmet Zogu
£ regarded as a cunning person who was able fo
E?nﬁ_‘ ;f a reﬂctlo%‘!ﬁry and rabid enemy of
fPogress country. The verse «Salep-3 £
% '.::ﬁ written to another poetical key, it is ]: 5:;111.::&?
Y ch exposes Zogu's circles and his ignorant and
Mlligent men. This exposé has been achieved through
Wation of an Ottoman coloration which characterized
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Zog and his men. The poel calls Zog a »Salep-Sullan-,
like the Ottoman Sultan of Istambul.

As an embodiment of the ardent love for the country
and the people, of courage and moral purity, Noli
contrasted the representatives of reaction and regress
with the figures of the distinguished militants of the
democratic movement, Bajram Currl and Luigj Gurakuqi.
Both werses «The Dragobia Cave- and «Dead in Exile-
have been dedicated to these distinguished patriots who
were perfidiously murdered by the men of Zog. These
verses are not characterized by an  elegiac spirit or
pessimism but by optimism and powerful notes. The
depiction of the figure of B. Curri is of a monumental
nature, the poet calls the hero «the eagle of the High-
landss, «the legendary Antheuss These epithets taken
from Albanian epic folklore and ancient mythology
reveal the role of B.Curri as a defender of freedom
when «the tyrant overran the Homeland- and as a man
expressing the aspirations of the masses of the people
for their political and social liberation (the brave, the
champion of the poor).

The portrait of the poet is deplcted as a memorial

Highland born and highland bread,
There a bullet laid him dead,
Dragobia’as dragon [(ell

On the rocks above the dell

The earth guaked, boulders rolled,
He stond tall, firm and hold,

One amid the din and rumble,
Tribune staunch of weak and humble

For he loved you when they scorned you,
For he wept when they abused vou,

He sheltered youo when you were homeless,
Mother desr, for you he died!

The porwait of Gurakuqi, first depicted by soft notes,
becomes epic by the end of the verse. Gurakuqi is nol
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¥ the son cherishing a profound and true love for the
Mother but also the «giant Liberator., who besides «his
generosily- had a <heart of iron.s.
At the beginning of the 30ies, when it was thought

the bourgeois-landlord monarchy had consolidated
& positions inside the country, Noli wrote two of his
Most beautiful verses which are characterized by historie-
4 oplimism and are full of new feelings and hopes,
¥ the Rivers- and «Run, O Marathon Fighter-), These
ses reflect the unwavering confidence of the poet
the sure victory of the poor over their OpPressors,
A «By the Riverss, the poet at first gave a concise but
BTy expressive picture of the evils which had. been
iposed on the masses of the people, the poverty and
rance the country was plunged in. The tragic fate
the poor under the heel of the reactionary classes
oubtedly worries the poet, but he does not lose his
ginfidence that it won't be long when the people will
live the courage to rise against the tyranny they are
Wing under. The signs of the new drive of the people's
'ement give new life to the tired and sick poet, give
M new confidence and strength. Deeply convinced in

*' qui called on the poor to rise and strike at
Ieir enemies;

A eall resounded down the stream

It shook me from my broubled dfeam
It burst out like a thunderbalt

To raise the peopls to revelt

In vain the tyvrant for safely runs,

b1 The people’s heart with vengesnee Iuirmis,
The stormy wind is madly blowing,

l The blood-stained stream Is overllowing.

1 The trumpet is calling loud and clear,
Workers and peasants from far and nesr
Rise and strike, spread death and horror,
¥, Men from Shkodra, men from Vioral

1
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their sharp social content helped the Albani i
the ::iﬁslruggie for sodial jnstﬁ'?e against L;f? Eﬁﬂe ::—“F
T n. .

The ecultural angd literary legacy frops Noli is pe
tt\[_\ﬁ.‘:‘l.lrj‘l of the national culture of the il?}ﬂi;g
People, his literary works and writings on public alfairs
Were one of !.'he major factors in the 2(Hes and 30ies
for the moulding of the palitica) counsciousness of the
ocratie intellectuals and progressive  youth,

«By the Rivers= is justly seem as the climax of the
political ideas of the poet, who through his own exps-
rience and the Albanian democratic movement drew the
conclusion that il would be only the people's revolution
of the workers and peasanis which would save Albania
from the abyss the reactionary forces were leading
it to.

The hope for victory over the anti-popular regime
constitutes the poetical idea of the verse «Run. o Ma-
rathon Fighters, For Noli, this Marathon fighter is the
nerald of the victory of the «small- over the «giant=, of
the «oppressed- over the «tyrants.

In the last years of his life Noli again turned to
poetry. The characteristic anti-feudal motif of Nali was
seen once -again, with the same harshness as in the
«Salep-Sultan’s Song», In the verses «Sultan on the _
Cabinet- and «Sultan's Deathw, which he wrote in i the patrioti :
the years 1961-1964. These works were so to speak the patriotic movement of the Albanians lhere and
whip Noli cracked for the last time to the left-overs of i€ magazine of the Albani i ielli
the reactionary exiles, the representatives of the beys + he [inmhédﬂ?m“iulgeli?gr?ﬂe[E;elfh" (the
overthrown by the people's revolution, to those who had hich he published as supple f_enf_-g‘nf
resorted to every possible means against people’s Albania #. Three years later. in lﬂzlhepub]i_-;}f{ij rg:]rinl lg «Die-
and carried on their dirty work as agents of American Bf-nioi-, which in 1924, he adapted into a dra:i ' "-'Ttﬁhi‘-‘t*
imperialism to create every E}r:ssible abstacle Ln the way 00! be put on stage. In 1922, he published ﬂ'?e;:i}mma;
of the Albanian people to live ha pY and be masters iMother’s Task- with the su .
of their own _Eate.P . | the time. ® subject taken from the problems

His skilful translations of the masterpieces of world \ The events of the novel «For the Defence of the
literature make up a special chapter and constitute g omels ‘-'1» take place from 1895 1o the years 1912-1913

valuable contribution to the treasury of national euliure DL ;
Thanks to his wonderful talent and capability to deeply
penetrate into the very spirit of the artistie work, Noli
made Shakespeare’s works, rich in ideas. sound Albanian
(«Macbeth-, «Othello-, <Hamlets, «Julius Caesar-), hi
translations rang with the biting sarcasm of Omer Kayyam,
with the subtie and wise parody of M. Cervantes (Don
Quixote), with the social eriticism of H.Ibsen «An
Enemy of the People~ etc. He chose among the works
of progressive world literature those works which with

0 Fogion Postali 18891927, Postoli was born i
In the family of a small merchant which was gﬁhliﬂyﬁ:;é
Puined economically. He had ip emigrate when he was 14

secure his living, first he went to Turky, then to the
where from 1010 to 1921 he was a worker in a

marriage, so when his son oes fo send:
'-'mw]}r-hnm daughter of I*Iir:s'.g away fmamr' I::E horn;
ing Nica that ‘the girl had died, He did this in the
Bt of an aristocrat. to preserve the «purity. of his
LY. After some time the news came that Estpef

killed. Shocked by the news, Niea goes almost
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Dhimitei, The novel 15 mainly directed against
Greek influence in Albania. The author describes the
Greek chauvinists as enemies of the Albanian people
who used religion to divide the Albanians and weaken
the patriotic movement in Albania. Through the beha-
viour of Niko the author has showed that in order
to achieve their ends the Greek chauvinists collaborated
even with the Turkish invaders. The author has vested
Niko with negative characteristies, he is an egoist and
dirty intriguer. In order to secure his economic well-
being. he does not hesitate to blackmail, rob or denounce
others to the police.

The success of the novel lies in the achievement of
the figure of Dhimitri, through the person of whom, the
author gives the figures of the sons of the poor. who
at the beginning of the 20ih century joined the ranks
of the patriotic movement bringing with them their
revolulionary spirit and determination to achieve their
goal, the liberation of the country. The honour, wisdom,
and ardent love for the Homeland. have been emphasized
in the character of the hero. When the liberation move-
ment was stepping up and the Albanians took up arms
against the foreign voke, Dhimitri was among the first
to respond to the call of the duty to the Homeland. His
gtand reflected the determined patriotism of the poor
who constituted the pillar of the struggle for national
liberation, The democratic spirit of the novel is also
seen in the stand of the author towards the rich merehant,
in the character of whom, the author emphasized the
typical characteristics of a part of the big Orthodox
bourgeoise, which fell into the trap of the propaganda
of the Greek chauvinists, thus, becoming an obstacle
to the solving of the Albanian national question.

In spite of their naive spirit and unexpected turns
and didactic tone, the nowvels of F.Postoll retain their
literary-historical importance as an important step in
the development of the larger forms of the Albanian
prose.
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{ o
! -manH?-{m SSu!_ermla{;a (1895-1953) Since he was g young
i o ::_:ﬂ?:lhm;uuk an active part in the patriotic
. 2 - vement of the beginni
20ies. He was one of o 0 B
. Wi L the leaders of the izati
iaf p;:rr;:g;csawe youth «Bashkimi- {-Unny--; ﬂﬁir;}}z;ll;;n
important part in carrying out : b
ah : the b 5=
Ehe?cggﬂ;m r:s_v:::iutmn of 1924 and actively q:tL;:;gnL:i?d
] acratic  government which came out i
ks ; - ! Wit 1
::;:rlu]rutttu!;u After the failure of the remiuLiﬁi ”J,':::
4 ]gg;q[ [ht:,r 1:_"; ;l!;nclt Austria, USSR and Yuugus]lswiw-
: M YUgoslay authorities handed  him v to
reactionary regime of Zog wh e this
¢ tionary e hrew |
Brison.  Faseist invasion found Flz-l gy D'tk lithe
: . 1 Im on the side of the
__afti.,ali-lc_ tnri:k 4n active part in the National Lib;-i—;u:::;
e Lh;gp-(nhti the faseist invaders, After the establishment
i H0ples power in Albhani : L ;
80 the People's Assembly. g e L it
- nﬁ.slfqa-rtni[ll_i started his literary capeer when he was
rie:,-l .;a;diltirr} as IIEIE.E. ﬂ_w a start, he wrote some shurrt
e Mbanjﬁn?up:s! "-:flhl.l:h fJ-u:-L_I.-.if::an:-r'iL're-r_f the sufferings
i aton of Dibra and Kosova resicr
by the Serbian chauvini it o o
bed | auvinists. According
H81ons  of the Peace Confere s
e C ‘rence, they had
1":.1;‘]!131'9 A :%rwc-nmlu Yugoslavia («The Misi:rabie Dﬁi
- .:[5:‘54}; j;:: h?.nd[_ L::l}rall:}; (1923) and =Lucky
: ] =) 5 Lrst works they : i
Blistically, Full of outer Bgerie s
! ally, & effects. The wark i
e . : 1 wh
) :t:::r}!:“r]:{-snnnmle };.fnr:[v.;:n in the history of Alban;i:
its 4 ovel - Vere a Bove (1938), i i
defended the Albani . e
o : Han woman who suffered from
¥ ?lealipmlsm. The author reflects the life of a young
‘n]*:nsf hﬁ:n locked within the four walls of the
g a:l'r I_{:.nﬂtlc parents, depriving her of participating
v i t_e. The novel narrates realistically the life
Customs of patriarchal family in which every mani-
nn of natural human feelings was brutally sup-
fE;“d the subjugation to the will of the head of
Y was a sacred law. Stérmilli deliniates the

Chuser
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painful story of the heroine, who contrary to her desires,
was taken away from school and separated from her
comrades when she was not vet 12 years old, because
this was the custom, After being shut up within the
four walls of the house, she is constrained to go to her
relatives with her face hidden under a veil. Being a
witty and sensitive girl, the heroine protests against
these brutal customs which hinder the natural develop-
ment of man. Her acguaintence with a young educated
polite young man is the only outlet for her lo escape
family despotism, The aspiration for an independani
life, the desire to freely develop her mind and spiril
is strengthening in her. Love gives her courage to rise
up against the environment, to seek to get rid of this
heavy yoke once and for all. The opposition of her
family to her desire to marry the young man she
joved does nat break her but makes her more defermined
Although her father and stepmother want to force
her to marry an old wealthy, ignorant and ugly tradesman
the heroine does not cease striving for happiness and
finding no other way out, she decides to elope with he:
lover, but she fails. After this, her life with the husband
she does not love loses meaning and is ruined
The heroine's sufferings are narrated by the author
as typical offspring of the reality of the bourgeois-
landlord society of the time. Ignorance, the brutal stand
towards the individual tyrannic domination of the com-
servative morality and backward customs in the family
and social life are defended and supported by the state,
which savagely opposes the woman taking the place
belonging to her in society. The writer does not contain
his anger while speaking about the despotism and fa-
naticism in the family life, about the [erocious patriarchal
customs which hindered the free development of perso-
nality. He severely attacks the demand of backward
morality to cover woman with the veil, restrictions made
on her in the name of defending her +heonours. In moving
colours, even without preserving the artistic skill some-
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fimes, Stermilli s & i icti
; succeeds in depicting ¢ inful
 somihiigeser iy N picting the painful comse-
o : 5 mmauman stand towards the woman
X EJ:j t 11:‘ buu_k dppeared, it was warmly received by
_ road masses because of the current probl t
pdwell upon, With his ' s
B -h 'm.‘. novel, the author made nis contri-
-Ajb':;n' o the .eflgrl.s ol the progressive circles of the
: uan soclety lor the emancipation of the woman.

_Lasgush Poradeci (born in 13068) Lasgush Pora-
@eci holds a special place among the writers of the
gears 1820-1950. As a writer, Poradeci was under
e strong influence of the theory «art for art’s sake.:
0F him, poelry has its own way, and is detached
#om ihe problems of social life. However, his creg-
giveness did not fail to escape the influence of the
most imiporiant evenls Of the Albanian life of the
nties, which he considered from patriotic positions
Fositive are _aL-sul a series of love lyries, in which m.;
#nd the spirit of the popular poetry, as well as some
Werses aboutl the love of the poet for the home-town

e beauty of the Albanian countryside, |

B Lasgush Poradeci belongs to those writers who were
@iroduced to the Albanian literature in the beginnin
._ twenlies, when Albania commenced its nurmuﬁ
ifependent state activity., Together with other patriotic
[Blth, he happened to enjoy the freedvm and inde-
e céu:e of the country. This was reflected in the verses
"'t-s B-‘t]}», '“.}he Singing Cordse, «The Mountain Has Put

santel- and «The Last Worrys, which carried
.enm'al popular joy for the attainment of the long-
rished dream, the winning of freedom., The pé:-et
the proclamation of independence on November
i1 fz, and slmw%' reverance for this great historical
ent for the Albanian people. In the verse «The 28the
fFitten with ascending pathetical notes, which are chhav:
ot iisc of the poetry of the National Rensissance
fadeci calls it «sacred dayw, which filled the hearte
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of the Albanians with an indescribable delight. Full of
new hopes for the free future of Albania, the young poet
was driven to despair to sece that the landlords and
the old social forees took control of Albania; they were
people who had given no contribution to the national
question, but, on the contrary, had fought against it
Former memurs of the Ottoman Empire, backward in
apiril and mentality, who did not know Albanian at all.
were placed at the head of the state administration. All
these made bitter impressions on the poet, reflected in the
verses «To MNaim Frashéri- and «To Naims-, in which he
has expressed feelings of distress about the efforts of the
patriots  of the WNational Renaissance which came o
nothing.

Lasgush Poradeci has written many love lyrics. A
characteristic of Poradeci, as well as of the romantic
poets of the 19th century, is the leitmotif of unearthly
love, inconceivable love. The lass is an object of unlimited
admiration of the poet. He compares her with lofty
things, he calls her =star-, -sun-, ete. In most cases il
is an unfortunate love, which has taken the peace awa)
from the poel and indulges him In sufferings. However
along with the poetry permeated by this spirit, in
Poradeci's creativeness we find many love lyrics. whicl
are optimistic and inspired by folklore, such as «The
Morth Wind Blows on the Barren Mountaine, At the Dom
by the Mill-, «The Dance of Flowers-, «Who Gave You
the Beautys, «The Stream of Our Villagew, ete. The love
of life and the lively colours describing the lowland
life characterize the verse «The Stream of our Vi]]np;c

Silver white the waters guosh,
From the mountain village spring,

Lads who don their caps of plush,
Bearing ' in their gait a swing,

On their lips o smile so sweet,
From their hearis a pining  sigh,
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As they meel and as they grest
Blushing lasses passing by,

The time to blurt a greefling, the time to lilt a padlock
The time to say good-night, 1 teund myself in wisil-lock

L. Poradeci is master of landscape lvries, which he
Faised to a new scale unprecedented in the Albanian
poetry up to that time, Worthy of mention are those
In which the nature of the birthplace of the poet s
depicted in magnificent colours, such as «Poradeci-, «The
anp:np: Lake-, «End of Autumn-, in which sweet lyri=
gism mingles with the vividness of colours, giving the
description special plasticity. In the poem «Poradeci-, it
8 nature which makes the poet feel tranguil, but who
Gl feels a little worried of the fact that everything
tin the world is moving and does return no more. This
aWorTy is seen also in -The Napping Lake-, in which
beauty of nature is given with the finesse of great
landscape poets.

Along with the verses stemming from the love of the
-hﬂr!'m-h_m'n. we see «The Song Sung by the Old Mens
SWhich is a symbol of the profound and ardent r'ﬂelingt;.
of the people, their wishes, pains, the dreams of the
ardinary people of this eountry. The poem shows his
g'ﬁhaeneas_tn his home-town, the land of his ancestors,
from which stems everything important to the life of
‘the country.

R A special place in the creativeness of Paradeci was
;;_Q_pcupied by the theme of the unegual struggle with
me fate, a 1Ihemr_- dear to the romantic poets. But contrary
'iu lljm lragic solution that characterizes their creations.
ln his lyries Poradeci sings to the triumph of man over
e obstacles he meets in life. The motil of the indo-
o t{hle will and spirit in face of obstacles brought about
by life is treated in the poems, «The Boat and the Flag~
Mnd «The Genius of the Ship-, and in other poems. In
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the first poem, life iz presented in the shape of the
«wild wave», «the endless whirpools-, which toss the
boat and threaten it with complete extinction, but the
hero is inirepid in face of dangers, he proceeds holding
his head high:

Blood-srasared flag, red and black,
Lead us forth in bold attack,
Mo foe shall ever see our back!...

The hero of the poem «The Genius of the Ship-
is also a brave fighter, who ignores obstacles and forges
ahead with courage through the «hostile storm=, with
confidence in himself that he leaves behind a «glittering
wake~. He knows thateven if he loses the battle, others
will follow his path and will come out triumphantly. The
idea of continuity and triumph in struggle for the reali-
zation of the noble ideal, are among the most important
ideas of poetry. These poems were coherent with the
progressive current of the Albanian lterature. which
tried to instil in the consciousness of the readers the
spirit of protest and struggle against the landlord-bour-
geais society.

An extensive place in the creativeness of L. Poradecl
is occupied by his philosophical lyries, in which, in the
spirit of philosophical mysticism, the poel treals in
general the question of the essence of the life of man,
the matter and the spirit, etc., which he answered from
the positions of the reactionary philosophical theorv, as
widespread among the intelectual bourgeois reactionary
circles in Western Europe following World War I,
The tendency of the poet to detach himself from the
reality ol the time, his mystie individualism and concepl
on art, found expression In his philesophical Iyries.

A poet with lyrical finesse, L.Poradeci has gone
down in the history of the Albanian literature for thoss
creations which reflect the ties of the poet with hia
home-town, the feelings, jovs, and perpeluations  of
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::?:’mmn Pmp]e. for his beautiful Iyties on  Albanian
- e, are all'felt. With thess ereations he enlarged

= scope of our Poetry enriching it with new artisti
motifs and means ' e

MILLOSH GJERGJ NIKOLLA
(1911-1938)

But however little he lived, a5 a power i 5
rare poetic gifts, Migjeni Cnﬂ‘-.l’ihu[i.‘g mughmti”]ﬁ:“;.[;j
ganian literature of the XXth Century. Hiq"wn}ks
-E:séﬁlj”e 4 new chapter in the Albanian literature of

.h:.fl.ll'ld 3=, It played an important role in raising

! artistic consciousness of the Albanian people,
| E;:{ﬂrn the ideclogical point of wview, Mj;;jeﬁi was
mﬁnvc;t;ér 500n and without peculiar complicaticns,
1ag 10 escape from the influence of warious

d ent trends, which were very widespread in ;he
Btropean Ilte_r'uture of the time as wall as the enr-'ﬂfn
0 ra!:llgmp ‘with which the middle school m:u-ur-iqm-'f,': HinLE
Having finished Iiim Theologieal seéminary, he -f:Hf:E-d thme
; uring Prospective of attengd ing the faculty of Thealogy
et a thing would enable him to enter the :‘&{!-HL{-}E-
the privileged high intelligentsin, As a man ‘L'l.ri.ih- an
peuden_l character, closely linked with the progres-
e ldeas since he was at sehool, Migjenij hated to I’cﬁjn;v
B8 Way in life. Since very early, he set about taking
B in thc}strugg]e af the Progressive peonle for social
giberation of the popular masses from the heavy bonda l:z
t.tmt land-owners and the bourgeoisie Thig E:s.-.;:'rafi!ugrrl

W setiing up of a happy and just society where the l-‘ﬂl'lk‘
id file live free and sure for the morrow, became the n-ﬂin
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aim of his life since the very beginning. Having this
program, Migjeni ranked himself without doubt on the
side of forces who at that time represented the progres-
sive tendency of the social-political development of the
country.

In his first verses («The Sons of the New Century-.
«Awakening=, «The Spark-), Migjeni expressed his disap-
proval of the reality of the landowner-bourgeois society
in a romantic manner. He hated the order in pawer, the
backward relations and customs, ignorance and everything
old which like a heavy grave stone suffocated the country.
The main motif of Migjeni's first romantic creations is
the determination to carry gt lofty hercic acts on
behalf of [reedom and justice:

We no longer intend for the sake

of putrid beliefs and their claim Lo =sanctity=
To sink anew in the marsh of bigotry,

To chant old hymns to inane divinity,
Lugubrious hymns: ol abject slavery.

These lines express the spirit of dizcontent and
revolt of the Albanian progressive youth against the
social order of the time, its aspirations for the regene-
ratlon of the life of the country on free and just basis.
(It is not by accident that the wverses expressing the
aspirations for a more beautiful life, are tittled by the
poet «The Songs of Revival-).

One of the first most typical verses of Migjeni is
«The Song of the Youth-. The poet's love for the youth,
is the love for the new, for the living forces which wiould
destroy the =Evil Chains=- hampering the progress of the
Albanian society. «The Song burning in his soul. are
the aspirations ol the youth for a mare worthy life which
the poet urges the younger generation to dedicate itaelf
o

The poet expresses the objective of the struggle of
the new social forces through romantic allegory. The
future of the country is compared to the -dawn- which
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arouses joy and new hopes in the people. Sometimes
behind the romantic figures of the «dawn- we notice a
more concrete content. The poet has in mind a «Happy
and Just National Dawn- in which he sees the embodi-
ment of the new life. Bul, however, Migjeni's creative-
ness al that time is characterized by romantic feelings
and allusions for the future.

Migjeni regarded art as reflection of life, as one of
the_» forms of social conscience. Unlike the sham roman-
tieism of the decadent and individualist poetry, he
pegarded literary activity as an expression of Lhe interesls

and wishes of the poor masses and as a means of social
struggle. With the passage of time, Migjeni's works
assume a social content, romantic allegory is replaced by
‘goncrete figures with a clear-cut idevlogical content. The
writer's eyes discerned a painful drama in the reality of
the landowner-bourgeois society, the drama of the (’.:I-'.'pllﬂllt-
#d masses. of the poor in general. Migjeni artistically por-
trayed in his works the most impoverished strata of town
and countryside. They were workers who wondered all
day long in search of work, they were the highlanders
who led a precarious existence, despisedly and outcast
from society; beggars, prostitutes and unlucky people
whom life had treated harshly. Poverty had hurled them
Into each other's arms, they fused with eiach other easily
and became one. They suffered extremely under the
landowner-bourgeois order. Migjeni focussed his attention
an _I;he_ great plight they were in. the gloomy aspects of
their life and the never-ending sorrows and misfortunes.
He did not portray directly the relations of oppression
E:‘l exploitation; he treated the precarious existence of

poor masses in the landowner-bourgeois society,
poverty. uncertainty, worries and untold sufferings, which
were direct consequences of these relations. With his
_rks. the writer tried to improve the life of the poor.
Pointing at the -horrible want, the wretched situation of
the oppresed and exploited masses. Migjeni wvoiced his
protest against the existing order, aguinst the social ine-
Muality and injustice. To Migjeni mattered that the pro-
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gressive section of the population understood the problem
of poverty in which the overwhelming majority of thle
people suffered in all its entirety. Being aware of this
situation was of special importance for the strugdle to
be waged by the progressive elements against the arder
in power. This original content of Migjeni’s work deter-
mined the tendency to describe the naked social existen-
ce of the heroes, the realistic drawing of the miserable
life of the poor, the use of expressive details which carry
a peneralizing effect. These are the fundamental characte-
ristics of Migjeni's individuality as an arfist.

The everwhelming bulk of Migjeni's 'Wn-:l'ki taken
together, form a vast realistic tableau of the life of the
appressed and exploited masses of the penple, the poor
ones. who have only one worry: how to secure & morsel of
breasd. In «The Pnem of Miserys, one of the most
important poetical works, Migjeni portrays with thick
palettes the shuddering misery, he denounces the -anti-
human character of the contemporary society, where
woman is deprived of her right to be a mother, where
mother «pulled her empty breasts- and had nothing to
give her baby. where children were denied the right
to enjoy their childhood, where the worker had to give
up his life in order to win some coins to feed his family
ete. The poet calls misery a shame to human soctely
which could not ensure people the most necessary con-
ditions for however little worthy existence, The greal
contrast between the luxury of the rich who -sleep with
their ladies on beds of happiness-, and the hungry life
of the overwhelming majority of the population, arose
the great indignation of the poet, who when speaking
of the privileged classes fills the lines full of biting irony
«The Poem of Miserve resounded as 8 grave accusation
against the landowner-bourgeois contemporary arder and
its apologists.

In his writings., Migjeni revealed desperate attermnptd
of the poor people, their desparate attempts to make &
living, even by enduring insults and revolting abuses,
their efforts not to fall into the abyss of life. With n
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detailed description of the hero's movements, thoughts

| and behaviour, In the «Forbidden Apple-, the author
gdelineates with great artistic force that hopeless and
miserable state In which the hero of the sketch, like

the overwhelming majority of the population, lived. The
gketch +«The Cherry-, in a very concise and realistic
manner, lays bare the situation in which the people's

life had been reduced to a mere fulfilment of the most
urgent needs to keep body and soul together. The High-
landers were not far from the primitive life which could
exist in Europe at that time, From all the natural de-
mands of the life of the people of that century, they have

but the most necessary ones; keeping bedy and soul
together and the reproduction of human tribe. The young
bride who, from one moment to another is expecting

her child, and placates her hunger by eating some che-
rries, tells more than hundreds of pages of vague des-
gription. The zkeich «~The Forbidden Apple+, goes with
this sketch, too. It is also a powerful realistic picture of

the terrible living eonditions of the poor inhabitants of

! the Highlands. The struggle for existence, in face of fami-
ne threatening them, becomes a source of new misfortunes;
‘the child who [reezes while being left overnight in the
‘eorner of the hut to leave the place free for the cattle, the
jeow of the house, which keeps the family alive by pro-
Mlding milk for them. This is a very strong evidence of
that tragic situation the people were reduced by fear of
larvation. When bread is wanting in the house, the cat-
gre dearer than one's ownself, dearer than the children
plnlours. detalls seem to carry a special symbolic note. they
- not Individualize the story presented In the sketch
BWhich appears as a vivid fragment of life, as a dense in-
tance of poverty reigning supreme in the Highlands. The
Plithor succeeds in portraying the general character of the
BRituation in the country. which is also tvpical. The heart-
attitude of contemporary sociely towards the poar

M powerfully portryed in the sketch <A Refrain of my
BiLY-, which stands out for its thrilling realism, as well as
Mhe sketch «May the God Give You-. The verse «Unfini-
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shed Melody- presents the heart-felt drama of cnm.mor:
people, who, alter being !'I!Ir]';i”:',! trippled were .n.um;.:m:
[rom society. The spene it describes was Very common
at the time. it was one of the NUMETOS scenes which 1_--,.'1-1'_1;-
day caught the poet's eye in the reality of the l;mdnuwln—
ur—-buurgaﬂﬁ regime, it wasa ui'rzu_-mu:n!--uf_u huge Iub_luflm
he saw -everywhere. The fate of the hf-r'lmm- |:lr the verse
was not uncommon. nor was it specific lm;_f\luum:unf that
time. The sketch «Do You Want Coal. Sir- shows _lhi‘:li
very welll A [uture vietim of the unjust society IT]If_:h.
be also the voung Highlander, who belore selling the hor-
se loaded with wood, must sell her body first . :

Migjent matured wvery soon from Ithg: artistie :u-_:m.'.
of view. In the last vears of his creativeness, hu.-_ ﬁlz_tn!;in
completely on the positions of vealism. This d!.'il.'f'l'l'l.il.'!i"‘d.
hig transition from writing short stories in prose I:dL'-Fn'..'II]:r-
tions, portraits and particular scenes from life). to writing
novels, in which he portrays more deeply ;_tru'l thorougly
the phenomena and processes of the Albanian nature. l_n.
his last works, Migjeni came to portray the 1'5.;1:3 of h|._L.
herves in close connection with the social environments
of their life and managed to penetrate more deeply into
their inner world, Herein lies the Empurimw_r: of the .‘é‘t[}l
ries «Donate Us Our Daily Bread Today -, «The Story of
One of Them-~, «The Student Back Home-, «Let the In-
ner Doors be Flung Open-, ete.

«Donate Us Our Daily Bread Today- is the story of
a jobless, writer and his endless sorrows and h-nundlle.:'-.::
desperation in his efforts to 5H:1rch_wor[-c. wlhtnh mrrj into
anxiely when he feels that his family too, like tpnu:nnds
of other poor families, is threatened by starvation. r[_‘]-u_.—
is no other than a slow physical brcr.tk—fluwn and Migjeni
lays bare in a realistic manner and bitter Irulh-l'u]lml_w
all the deep-rooted tragedy of the |L1p;|:|ru.am_-d sLm.L:.i: In
directly polemizing with the defenders of t.h:L' class {;:I:-
ciety, who said that «only the lazy-bones, those who do g:
work do not win in life,. Migjeni evokes the love furuwml k
a5 (he most important feature of the hero’s characte:
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The hero thinks of the time when he worked as a waiter
Wilh the pleasure of a man whe has tested the joys of
Work: «He remembered himself waiting for the custo-
mers, tray (n hands, he was quick, faultless, clean~, But
this is not the main thing in the story, butl the reflection
01 the moral amputation of the lower strata in face of the
dilficulties of the struggle for subsistence, the ruinous
eansequences ol unemployment for the proletarian [ami-
lies. Migjeni showed that misery, the fear of starvation,
destroyed the life of the poor [amilies throwing them onio
the road of moral degeneration. How the terrible reality
af the landowner-bourgeois soctety distroyed the lives of
thousands of people, driving them to prostitution, is shown
also in the «The Story of One of Thems. The slow-flaw-
Ing tone of narration, which is now and again inter-
Fupted by sometimes ironical and sometimes publicist in-
tervention of the author, the commaon subject without
pecial evenls seem o help evoke with artistic force the
#nti-human character of the reality of the time, the inhu-
$han stand of the soclety towards these pecple, who not
only were denied the right to live nad work honestly,
but after being morally and physically mutilated, were
flso outcast from society. Migjeni’s love for the pevple was
the love of a man who lived cheek by jowl with people,
find felt the misery and oppression of the PoOr masses,
Wanted to destroy the unjust political and social order.
Hence his humanism Wias a revolutionary one. Migje-
M did not reconcile with the reality of the time, thepe-
fore, he sought that force which would build a new
#oclety on new basis and he saw this force in the masses.
Who had not awaken yel. However, the poet was certain

L very soon they would become conscious of their in-
lerests. However, Migjeni pointed out the manifestations
of discontent and protest of the heroes against their
nendurable living conditions, Migjeni with a rare artis-
HE skill, like no other writer before him, delineated the
life of the people like it was, with the tragedy that could

narrated, but at the same time, stigmatizing the privi-
pleged classes. The writer did not portray the rich classes




in the aspect that revealed their direct activily as the
force that exterted savage exploitation on the masses, but
by presenting their inner world, their everyday relations,
their disagreements and quarreis determined by definite
narrow motal and family interests («The Student Back
Home-, «Let the Inner Doors Openw, «May The tod Give
Yous, «in the Churche, «A Hefrain fo My City»). The
writings dedicaded to lhe descriptions of the representa-
tives of the rich clusses are permeated by satire. In them,
the writer hit at the egotism and inhuman charvacter of
the rich classes, theiwr hypocritical morals, their pseudo-
-liberalism, ete. Migjeni stigmatized not only the rich
classes but also their overt and covert advocades; the
anti-popular artists and journalists, who under the slogan
of apolitism served the reactionary classes, the order in
power. =The Program of a Magazine« is a sirong pam
phlet addressed to the journalisis financed by the State,
allegedly to defend those who «are defencelesss, Lo spread
e «religious morals= and arouse the f[eeling of -na-
tionalism-. The sketch «A Story on the Crisis-, was a
strong whip Migjeni lashed against the writers, who
screamed that their art was disinterested, lived on
its own: did not care either for the interests of the poor
or for the rich. According to Migjeni, the slogan of «the
Art for Art's Sake~, of the art devoid of life, was a big
lie, a mask of those who had sold themselves out to the
ruling classes and their reactionary state.

In the conditions of the police regime of Zog, when
the people lacked a tribune to express their thoughts, Mi-
gieni's work constituted an ardent and powerful support
for the rights and lawful demands of the people for a wor-
thy human life and progress and culture. It awakens so-
cial conscience against social injustice, it intraduced
among the people the spirit of protest and opposition to
the landowner-bourgeois order.
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NONDA BULKA
(1907-1972)

| ! Migjeni's contemporary, Nonda Bulka is one

.tm.Purl:a_nL ligures of the progressive literature of Li‘li{: f‘Ll‘LT'ihlJ;"E
(tles, llrt__: Was a master ol the pamphlet, skelch, and short
(8lory. The sceptlical spirit, the sharp irony which assumes
\the form of biling sarcasm, the short and concise phrase
e Cueigelic rylhm ol narration are some of the ch,arau:
S leristics of Hl.._L_JM'a proge, in which we find typical facts
Aand aspecis of the social reality of the landowner-bour-
JE0Ls order. He made the focus of his satire, especially
the high representatives of the anti-popular regime the
_d-ppu_rfea-,, ministers and high officials, who mm—we:_; fat
Mlarics and did not bother about the troubles of the
L People, .‘»Ia:ll_g,- of them, the author points out, had faithfully
id8ived the Turkish occupiersand, Lo the irony of the fate
they were regarded by the reactionary regime as veteran
Putriols, and by virtue of this, they received high pen-
‘_{Iluns. The author exposed the world of the deputies, the
igh officials, the beys and big merchants also in 11:- in-

piimate aspect; he laid bare the moral scum. the vie
Mitrigues and base behavio h VR Vi
bd themselves off as the crt.L:.l;'::]frE IATsE e N
- as the : dnlin societ i
Portrayed !:lxw people of the regime as they réall'if} lf:ﬂf:
#Fiminals, ignorants, brutes, overbearing degenerate peu—'
Ple, gamblers, who skinned the people allegedly in the
fhlme of the Law and justice, The negative pttenu-ncna
In Bulka S wrilings are not given separately, but as :*: ty-
. npgmjfc:statmn of the contemporary sn::ial and poli-
: :re ;-:'1 ,p:v;&i:;c %Tism?rm}rl the yardstick of everything
j th?eH. s -~Na.ﬁLrud1nTn:c.mL subject of a series of

i - Bulka's demoecratic spirit manifests its i
" thé anti-clerical and anti-religious spirit of ;Efl\f-.*tfr-}lig lﬁn
.'Iﬂl.nlwhu took things for what they were worth Bulka
_ruinted out the true role of religion as opium for the
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peaple. (<To You-, ulrony and Nothing More-, «Tragi-
comic Memoriess, «The Veice of the Cook-, «Prayer 10
the God, etc.). The author not anly laughs at the religious
legends, but doubts also the existence of the God itself,
with whom the clergy frightened the naive believers, The
anti-religious militant spirit of his works arose the furious
anger of the Jesuits, who reacted very [iercely. The
author met the altacks against him with courage, hitting
at the brutality and prepulence of the clergy, and advo-
acling the [ree thougnis and secularism of the spiritual
life,

Many of Bulka's writings evoke the grave situation
of the people, unemployment, the difficult life full of pri-
vations of the popular strata («The Son of Mustafa~,
«Mysterious Man-, «The Beggar-, «Mother and Son-,
ete ). In the skelch «When Mohamed Meets the Christ-,
the author wrote: =There (In the Heaven gecording Lo
religion K. B} may be maize in abundance, and no
tax-collector at all. Is there any remedy for us down here!
If not. we don't want to have anything Lo do with yous
The writer speaks of the orphans, whom nobody takes
care of. of the wails and strays, who have not & morsel
of bread, of persons, who for hours on end wait on queues
at the town-tall to take a handful of maize, of people
who because of poverty have run into debis, of women,
who have become prostitutes in order to sscure a liwing,
All the writings about the terrible living conditions of
the people, who live under the fear of the tax-collecior
and the usurer, are pervaded by notes of bitter irony
against the cause of this situation. the ruling classes,
for which the interests of the country were alien. Charac=
teristic of N. Bulka was his pointing out of the absurdily
of the reality of the landowner-bourgeois society, of ila
illogical and ridiculous sides. In this direction, too, ong
of the typical features of N. Bulka's style was manilested,

The range of Bulka's themes and ideas is relatively
broad: the denounciation of the reactionary policy of the
bourgeois governments of Western Europe, the stigmalis
sation of fascism, especially its aggressive plans, the cons
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:E-::nialr.iun ﬂflir_npe:-i;;]is[_ wars, con
Snd IE"‘{;?;'EI{ERFI’:;}'”inL'T‘Lrlll-l. «Hall an Hour Italian-, «I
ilses | alians, «Irony
Pogradec-, the auth ete, In the sketch «From Berl =
ﬂl"f ﬂdl'r‘t:lt{n\-.l EL!‘F L.]:H.J_.T.f'lm:' lashed the d”‘-"“H”E‘-' af Lﬁ: [J.[I,n ‘{.“' s
|di5m.m_,im”] . i!:‘1lr'|'rn'::;'l, who raised i ]'ILit‘ and \.L.‘LL““n_
Bhats kee .“]“' but in practice they did nothing “'I['}Ir:'r :;l'lmul
B e dmn‘;"g and going and they sweat Iﬁ:'}'in‘i Eflﬂ-
Meivety bench fsan t_rhc end, Hitler bangs the i'jstﬁf_'m EEH
M. Buika i tir’jné, «]l am armed! Do what :..,',u ]jkeer
: made the enounciation of o i g
;:bihgltl[q-?fi{'k‘ﬁr""”Hﬂ activity til:ﬁl}!lir-d:f‘?i lln.lperm'lmt
e [p{]nl.iunrg of the interests of Fr.;:'nl[ JP';;_;‘I ]f__:_; li'uu:l-:?a.
Wy «We &ft:lT::} ?r}d Nothing Else», the author "-'-ﬁt:t; s h~1'H
Minents, for ghter each other, the brothers of e
¥ & for the sole reasc 8 GENEE cady

\ m that they d
e s ey do not s
ag ven the beasts would net do such ;P?ﬁﬁlgﬂur

gt man dos not feel pity to kil '

_.l:l ;lpi;!]lzi: ?i-lm the fa tes of rnii;z[:]];{:-rm LF;:::: ﬁf'ltllph:
Ay tthe.;,r I‘Ic’lE[]iﬂEF-ﬂ or misery. What thev[ikélthé;rngsl
- i :;‘-,;E’{:“thﬂac‘h other on the sly. .. Is there s b
e irc ”lql than .lhv opening of a Disarmament E:ny_
i I;I{IEF"LUhu{n almosphere smells of f:m-.rrciﬂ‘??nh
e i inger to the grave social wounds BL:[’:
e 'dir?we .:r! answer to the problem he 1pu‘ .Il
e g :;r:r show an outlet. Hence his n{:-tv:a CE

i Bl pessimism ensuing from his lacl
I dﬂmn:rrat]qrr'uu!l:rf;n?:irﬁ:E ;ang i wrt‘t-:r Tsr
- sm, Aumanism, his ecritical sta rards
R ﬂ?gth:.?-i!imgf:-y and regressive hEi|nTp1:r'|':|{Tmfg$
ceuntry lowards economie and i .

stitule the motils of Lhe

social pro-
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IV

THE LITERATURE
OF THE PEOPLE'S REVOLUTION

131




& On April 7, 1939 the troops of fascist Italy landed on
gMbania, one of the first victims of fascist agression in Eu-
#0pe. The Albanians put up an armed resistance in an un-
fight, which grew In propartion to the increased bur-

i of foreign oppression. Protests, strikes and demon-
Mifions were organized in the first months after the inva-
on, and soon assumed the character of a broad popular
IV¥ement. The communists were the spirit of resistance
fithe masses to the fascist invaders. After April 7, 1939,
Y appeared as the sole political force capable of leading
btruggle of the Albanian people against Italian fascism.

the founding of the Communist Party of Albania on
pmber 8, 1941, the anti-fascist liberation movemenl
MHIE & consclous movement of the broad masses of the

Miple, including workers, peasants, young men and wao-
45 well as the sound patriotic and democratic forces
Bthe country. By the end of 1941 and the beginning of
B8 the strikes and demonstrations developed into the
i struggle. Partisan units operating throughout the
Bty in fierce clashes with the enemies, liberated many
jins of the country, despite the efforts of the fascist
Mpiers to suppress the stand of the Albanian people
five and sword, with military operations against the
(#0nes in the hope of destroying the partisan forces.
enemy forces burnt and razed to the ground whole
08, killed or massacred barbarously hundreds of pea-
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ple, while throwing hundreds of others into prisons and
concentration camps, The Albanian partisans, keenly con-
scious of their duty, with iron discipline, in many bloody
clashes beat back the extensive operations the nazi com
mand undertook in the winter of 1943-1944 and June
1841, The National Liberation Army came outl strongei
and more tempered from the battles against the Hitlerite
forces. After foiling the plans of the German occupiers,
the partisan forces went over to the offensive to liberatl
the entive country. In fierce and heroic battles the Nation-
al Liberation Army liberated the main cities, until on
November 29, 1944 the last remnants of the nazi armics
and reactionaries were driven out of Albania and after
five years of ceaseless war against the foreign oeccupiers,
this was the greatest victory of the Albanian people in
their centuries long history full of hervic efforts. Comrad
Enver Hoxha has said. «The National Liberation war
the most brilliant page in the history of the Albanian
people, because at the same time it liberated the home-
land from the bondage of the fascist occupiers, smashed
the ruling feudal-bourgeois classes, gave full power to the
people. . o

] * L

As a great historie event, the National Liberation
war had a great influence on the Albanian literature. The
idea of the struggle to save the country from the fascist
bondage and to found a new demoeratic and people’s Al-
bania, gave lile to a new literature, which appeared in
the pages of the clandestine anti-fascist press, the newss
paper «Zeri i popullits-, («The people's Voice-) the review
=Kushirimi i Lirisé+ («The Call for Freedom~) and othe
organs. This literature was part of the people’s revolution
It was created in the heat of the struggle and educated
the people with the feeling of the ardent love for the
country. They take their themes from the resolute and

uncompromising struggle against the foreign occupiers
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oking the heroism of the masses, the acts of bravery
OF the anti-fascist fighters, the communists and the par-
Msans. Many articles mercilessly stigmatized the traitors,
pihe representatives of the exploiting classes and especial-
My the traitorous organizations «Balli Kombélare and
s" galiteti- which were created to oppose the liberation
fMovement of the masses of the people. The initiators of
i i new literature were Sh Musaraj, A. Cacl, A. Varfi,
LS. Shuteriqi who in the 30's belonged to the trend of
(& progressive literature and after April 7, 1939 took a
Wetinite stand against the faseist occupation and mili-
lited in the ranks of the anti-fascist popular movement.
& number of other writers, amongst whom LI, Siliqi, F.
Sijata, K. Jakova, ete. joined them. They were active
irticipants of the anti-fascist movement, who began their
terary carcer in the years of the peuple's revolution.
Obviously, the artistic word, which struck a strong
Bmotional note, helped the masses understand the es-
#ence of the political events, the Important historic tasks
iting them, aroused in the people the trust that Lthey
BBlld liberate Albania with their own forees. foil the plans
el expose the demagogic slogans of the enemy, whose
i Was to arouse a feeling of defeatism amongsi the
People. Hence the importance and the great role of journal-
M, which was characterized by profound ideas, militant
Bpirit, irveconcilable stand lowards the enemy, clarity,
npretentiousness of style, diversity of means of artistic
WK pression.

& A most outstanding contribution in this field was made
W the leader of the Communist Party of Albania and
Bf the Anti-fascist National Liberation War of the Alba-
Mar c{;euple, Comrade Enver Hoxha, His writings laid the
flindations of the revolutionary journalism which was
btmed in the heat of the strupggle apainst the fasecist oe-
lipiers. His articles provided a brilliant answer to the
implicated problems of the time in one of the most im-
fiitant moments of our history, making 4 resolute defence
§ the interests of the masses of the people. The un-
ipromising struggle against the foreign occupiers is

!
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the main theme of bis article. Relying on the histori
experience of the Albanian people, Comrade Enver Hoxha
ated with [acts that in order lo save the sountry
lening it, they should fight
trongly and resolutely,

demonstr
from the great dangers. threa
the fascist gccupiers eveén more s
foil the criminal plans of the enemies against Albania.
«Freedom is not donated, but won= this is the leitmotif
of many of Comrade Enver Hoxha's articles. «The war is
made neither with roses nor wilh cottonwool, and freedom
is won neither with words nor with compromises, bul
with sufferings and bloodshed-. The author affirms his
deep hatred against all bankrupt politicians, who in their
efforts to stop the people [rom rising in strugale, spread
rumours. that the final victory could be achieved without
bloodshed, but with compromises with the fascists. How-
ever. the war of the people was the guarantee lo the lib-
aration from the fascist yoke. Denouncing the defeatisl
slogans of those reactionary slements, who said that the
Albanian people were unable to solve their vital guestions,
that their fate would be determined from outside, by
comrade Enver Hoxha showed that the mas-
ses of the people, conscious of their interets and strength,
were capable of smashing the foreign yoke and
achieving the [inal gosl, the liberation of the country
and the creation of a [ree people’s Albania, «It is only
through our force, will, courage, the steel-like unity
which characterizes our people, only through stern and
ceaseless struggle,~ wrote the author, «we will win free-
dom. will liberate our Homeland, will give prosperity
and happiness ta the Albanian peaple-, Optimism, uns
flinching confidence of the people in the final vietory of
the struggle against the fascist oceupiers and their tools
ran like a red thread in Comrade Enver Hoxha'’s articles,
In a number of sketches and articles of his early period,
the author points out with pleasure the important faet thal
an ever greater number of people were embarking on thi
road of active conscious struggle, extols the heroic deeds
of the communists and the patriots against the I
cist. mentions the courageous acts of the pariisan unils

{areigners,

alian [aks
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wihich were engaged in the course '

: e er d courseé of the war agains 2
Eﬁ:cil'ituﬂiww-ws: I'he author describes lE:i:-l'.-:lE: TEL:JI;E
. :; ; -iric:,#p.clr.a and their stooges as a «legendary
e T.lﬁ;- EmE ic ¢ ashe. Pride in the patriotism and cou-
g of th Lh_.;..h.:.f.?.lnf the people in this war, in the magni-
s of “r{.b Epic, pervades many articles. The National
i on alt"'ag\u.r_ast the {oreign yoke, an event of great
e i iportance in the life of the Albanian people, is
oo 'asl. ::J['III_' of the most brilliant, heroic and rema'rk—
.&ugg]ﬂg% Ef.] in the long chain of their centuries-long
iy thé}mﬁneﬂmg the close connection of this war
e freec p.nhlm:rmg and heroic traditions of the past
ey C;[:-ﬁ-lb:fd higher in the years of the people's l'"l'_"lr"l
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R the 'mmon Front against the occupiers) for
; T;;JTJ[:I u'r the_ country and a new denmf:raLibc' .FE
H‘ mﬁmu: h].'ili E; Ji::-it :re:ge u.E our struggle. This does
N TI":EI.)H;.-:LJIﬂIIﬂg' for the preparation
| i, prepares the dictatorship
h(r:uungl.fch Ljnrm.lluxl'l..a showed that the fundamental
every victory of the successful develo 0
he f}]iels revolution in Albania, is the massc?;nﬂtll?f
gp Irit :'.;lfI‘ Sahlf;t_lf_cgn:sn:lcrlusncaz;, heroism and unI.rrm:ezden‘f
| Aok Lr:ﬂmr in the war against the enemies. «The
s ties rrurL:ll,:_,ﬂ: the l‘uulLur people into focus, placed
sl 1;;.“ .nilzlu:r_uf; ufl history mere prWerfuJ.l}f tha
A '.'I'l.m Fk][[titfﬂﬂt:“jlil. Jhsu' S;y.ﬂlimw taken up arms, wherrr-.
et ouble~dealers have remaine o)
I Ptrlg.l::;rh:iﬁr'r |.1|.Er‘lt.m }i.mrrwudn-:. With their heroie ar:i:{liu::j
e hw ar, HL'..-"Llh;Lr'.:an people made their con-
e o :_ ::tlrl.fj.{:qlu of the oppressed peoples against
! -um[:;l?i_&.ut..f .I his won them the sympathy and sup-
e uf]?;-l _n!odfrm-]wing peoples. who spoke witph
. ]_bf?u? siruggle «..at the most difficult mo-
Ioeration struggles of the other uppressed
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sold-out seribblers who wrote the articles for the papers
issued by the German command and the traitor orga-
nizations, were (he targel of his scathing satire. The
author is particularly severe in his unsparing criticism
ol the manceuvres of the bourgeois-nationalist organi-
zation of the «Balll Kombétar-, the true political fea-
tures of which he laid bare by pointing oul the utter
dizcrepancy between the ballists’ claim to «patriotisme
@nd their treacherous activity. The aim of the -Balli
Rombitar-, which «has not liberated even a single ham-
et~ the author writes, is «to smuggle itself into history
wWwilh a few shots fired here and there., -to create a
non-existing epic-. The articles of Nako Spiru throw a
Jurid light on the treacherous, anti-national role of the
sBalli Kombétar-, especlally in the time of the nazi
Becupation, when its armed detachments aligned them-
elves with the naxi forves and helped them drown in
Blood the liberation movement of the people. The prob-
I.; of the vouth, of its education and organization in
pihe struggle against Italian fascism accupy an import-
gnt place in the pamphlets of Nako Spiru. The pure and
Mible aspirutions of the Albanian youth, which throws
eIl into struggle in the name of a happy future for
i people, ring forcefully in many of Nako Spiru's ar-
gles. The author defended this vouth against the slan-
of the propaganda of the fasecists and their agents,
or disguised, against the «big-bellied gentlemen
flth high-sounding names-. who had sold Albania’s free-
B on foreign markets and now were trying to dis-
it the struggle of the youth by calling it a -child-
i affair-. The author gave these men his answer
Wikticles which had a wide echo in the circles of the
Bith, N. Spiru made a mock of the hopes of the reuc-
] politicians who illuded themselves that they could,
manoeuvres, deprive the youth of the fruit
i struggle. «We are marching towards our brilliant
i, leaving our dark past behind once and for goods,
M determination of the youth to march on the road
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of freedom and happy [uture comes oul clearly in these
wards of Nako Spiru.

The articles and pamphlets of Nako Spiru were re-
markably concrele; often they were bazed on the [acts
of the day-to-day struggle; they were written in a sim-
ple and concise style with flashes of scathing irony and
SATCASITL,

Shefget Musaraj, poet and prose writer, devoted
much time to journalism. In the press of the MNationa!l
Liberation War, he published articles, skefches, reporis
and pamphlets, in which he exposes the true face of
the fascist occupiers and their tools, the demagogic slo-
gans of the official propaganda and the attrocities of
the fascist troops against the innocent population. With
his skilful use of the means ol satire, Sh. Musaraj ri-
diculed the pseudo-patriots, the old professional peliti-
sians, who pretended to be -leaders of the peoples; these
people declared pompously that the Albanian  people
could win their freedom «without bloodshed, but enly
with deals, or some kind of compromises=. The author
called them =captains of the times~, who iry «lo pose a5
avowed nationalistss. He portrayed these elements in the
known pamphlet «Yesterday and Today- (1944), It re-
veals the backstage of the cunning propaganda campaign
the Gertnan command launched with the help of local
reaction. «Balli Kombétar» and «Legalitetis, lo persuade
the Albanian people that the nazis had not come to Al-
bania as occupiers, but for strategic reasons. With pun-
gent satire and happy use of figures of speech, Sh. Mu-
sara] metcilessly caricatures the tools of the nazi occupiers
and their slogans which aimed at befundling the peo-
ple, splitting and. at last, diverting them from the active
stand in the war. In a number of sketches such as «The
Sons of the Village=, «On the Eve of Freedoms=, =Zi-
ja's Motherw, «From Path to Path with the Partisans of
the First Shock Brigades, etc., the author pictured the
awakening of the masses of the people, the deep-going
changes of their mentality under the influence of the
liberation struggle, the heroism of the partisans.
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Poelry developed in step with the other literary gen-
res. The short kinds, such as verses, songs and marches,
Meuilletons in verse, responded better to the demands of
life, the awakening and political education of the masses,

| find the inculcation of the spiril of selflessness and he-
roism.
| An outstanding poem created in the years of the
people’s revolution is «The Epic of the Balli Kombétars
(1841), written by Sh. Musaraj, a scathing parody against
ithe members of the «Balli Kombétar., who posed
88 if history had allegedly called upon them to “SiLVEn
Albania. With satirical details selected from the wealth
pf folk satire; the author uncovers the reactionary es-
sence and intellectual and political superficiality of thess
politicians, whose aim was to stop the people from
Seizing state power in Albania. The ‘satirical effect of
t]_:.e poem is created by the contrast of the high-sound-
fhg words of the members of «Balli Kombétar- and
i';lheir de_f-ds. Those who had not fired a shot against
ithe foreigner and until yesterday had lived in compro-
mise and collaborabtion with it. as soon as [talian fas-
lglats were driven out, tried to pass themselves off as
MR opponents or even persecuted by it. Tn order to de-
Belve the people, they take to the mountains allegedly to
Mlight for the freedom of Albania, but the masses, who
‘had  grown politically mature and had learned to tell
F' friends from the enemies. turned a cold shoulder
B them. Seeing that their plans had fallen fo pieces,
the membors of the «Balll KombEtar. decided in a rage
e shed zll disguise. Thevy made ecommen cause with
Sihe enemy to reduce Albania to ruins and to drown it
Ir h]?nd, The last song of the poem. in merciless satire,
[ ibes the panic of the «Balli- members when they
Mlw that the hour of vengeance had struck. The parric
i the «Balli- members was the result of the hopeless-
Wes of the situation of those social forces which
ive birth to this erganization. By exposing «Balli Kom-
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bétar-, Sh, Musaraj branded as traitors the big land-
owners, the big bourgenisie, the high officials and all
the anti-popular intellectuals, who had ridden roughshod
on the people. |

In the years of the people's revolution, the revelu-
tionary songs, the songs to the marlyrs, the partisan
marches and hymns, became very popular. Outstanding
amongst others were F. Gjata, K. Jakova, A, Varll, The
songs of F. Gjata draw their inspiration from the ro-
mantic aspects of the liberation struggle. the enthusiasm
of the people and the youth. «The Call- (1942) is like
a hymn to the patriotic spirit of the people in those
years (The peasant leaves the plough today /no man
remained al home), the readiness of the masses to fight
fall fall lightening-like/osn the barbarous enemies). The
militant atmosphere of the years of the people’s rev-
olution has inspired the song «Rugged Mountains. (1943)
when the liberation movement was transformed into an
irresistible current that was wiping out the foreign oc-
cupiers. The essence af the song «Mountains Resound-
is the fervent aspiration of the masses for national and
social liberation (our day will come/peace and freedom
will be for the workers and peasants), Many of F. Giata's
songs breathe with the militant spirit of the youth,
its ideaz and feelings. its ardent love for the countrv
and the new life. {«The Song of the ¥Youth-. «The DId
Man and the Young Man- ete). «The Song of the Three
Heroes-, by Kolé Jakova, is one of the most pepular
songs in the stormy revolutionary years. Tt was inspired
by the bravery of the three eommunists. whose heroic
act spread throughout the eounlry, caugzing admiration
and pride everyvwhere. While «The Partisan Eagles, by
the same author. is a song to the patriotic spirit of the
brave partizans

Memo Meto (1911-944), wha was treacherously mur-
dered by «Balli- gangs brought something of hiz own In
his songs of war. Undauntedness, optimism. in front of
difficulties are characteristic features of many songs by
this author. They were popular amongst the partisans
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and the people, who in the course of struggle learned
that ~no one donates you freedom/ its roots are in bloods
{The news. spread, the ery). The unbounded love for the
Homeland., the readiness for sacrifices, the fighting spi-
rit of the partisans, are in the centre of his verses. The
heroine of the verse «I' Il Take to the Mountains- is the
embodiment of the Albanian women of the time, who
look up arms and joined their partisan comrades. In
the verses and songs of M. Meto, the partisan struggle
ls seen as the struggle of the workers and peasants not
anlv to eliminate the foreign voke, but also to overthrow
the exploiting classes which suppressed the people and
had sold the country to Italian fascism («We are suf-
fering and languishing-). The aspiration of the masses
of the people to sacial justice is strongly worded. nh:‘n
in the short poem «For Freedom-. International soli-
darity with the peoples oppressed by fascism is the mo-
fif of some of M. Meto’s short poems.

A Cacl and L1 Siligi wrote a number of lvrics
which were inspired by the heroic atmosphere of the
strugple against fascist slaverv, especially by the heroic
nets of the participants in the anti-faseist liberation mo-
wement. The jov over the development of the people’s
struggle. the patriotic spirit of the masses are the mo-
fifs of the verses ~The Mother's Eve-, -On the Top of
Whe Mountaine. «The Lull of the People« by A. Caci,
which were distinguished for their unpretentious stvle
While the poems «Forward tn War~ and -They have
Risen-. bv the same author. were distinguished for the
Inviting notes and the agitative spirit

Ll. Siligi sang to the indomitable patriotic spirit of
the Albanian people in face of faseist terror.

They murdered us and hanged our sons

And Albania iz being devastated.

But she is not asleep. Today the people have rizen
And with the fire of their hearts are burning and
shooting the cruel, sold accupiers. the fraitors
They have never endured eccupation

143




In the verse «To the hero Vojo Kushie, the poet
depicted in epic-legendary colours, the figure of one of
the courageous commanders of the Tirana guerrilla
unit. who, together with three of his comrades fell he-
roically in 1943, «To Branko=, «To Xhavit- and «To Gjii-
ka- open up fo the reader the grievances of the poet
who remembers his close friends, who fell in the field
of honour. The poet recreates the high moral and spi-
ritual physiognomy, the intellectual capacity of the young
martyrs who laid down their lives at the prime of their h
forces. The condemnation of the cruel occupier is the
main idea of these Verses.

The poem 0, Ptoleme- v Dh. Shuteriqi, is a pain-
ful cry at the loss of the close comrade, with whom
the author was linked not only by the same ideal, bul V
also by the memory of the vears of childhood ant
slose comradeship. The = iz built on anti-thesis, on ‘-
the one side, the nart‘cig'::tts of the general Anti-fascisi PRF,I'“"'ENT_ DAY ,A\ LBAN{AN

National Liberation War with their lofty ideals and aims

and their moral purity and. on the other. the represen- LI—FERATURE

tatives of the reactionary camp. plunged into the mirt

:\‘;-

soral and politieal corruption.

In connection with the performances of the parti-
san theatre. the new drama made its first steps with
some plays (~Margarita Tutulanl-, by A. Caci) and
saveral satirical sketches. which ridicules the enemies
(«The Federal-, by Z. Sako).

The literature of the people’s revolution is the fore
runner of the present Albanian literature. The new can |
cept of the people, whn were considered as the decisivi
force of historic development, the new type of hero
who was embodied in the sreations of wvarious literary
penres, the revolutionary partisanship. herole optimism
a1l these testified to the emergence of an Albanian litera
ture. inspired by the idea of a society without exploitm
and explotted.
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HE CHARACTERISTIC TRAITS OF PRESENT-
DAY ALBANIAN LITERATURE AND ITS
STAGES OF DEVELOPMENT DURING
THE YEARS 1944-1977

I
Presentday Albanian literature covers literature
fint made its appearance and began to develop in Albania
the 29 of November 1944 when the nazi-fascist
piers were driven out by the National Liberation
med forces and the way was cleared for the build-
i of socialism. This literature came into being to
i0et the needs of the new ideology of Albanian society
i its new stage of historical development which it
fered after liberation, Albanian literature was called
jipon to become an effective means for the formation of
new social order in educating the masses of working
o with a new morality and mentality. It beeame an im-
difant factor in the spiritual life of the country, giving
i Inestimable contribution to the radical transformation
i Albanian society.
8 The internal conditions which helped literature
pfront successfully the new historical tasks that stood
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before it were a resulf of the fact that a major parl
of the militant writers who wrote after liberation had
taken part in the people's revolution. The appearancéd
ol present day literature was prepared within the bosom
of the literature of the people’s revolution. The main
achievements of that literature were assimilated
further enriched on the basis of the strugzle for Ch
building of a socialist society in Albania.

Preseni-day Albanian literature marks a new stage
in the history of the entire literature of Albania which
Is expressed In the new Ideas that inspire it. The idea
of socialism. the idea of building a society withoul
exploiting classes, makes up the basis of literary creatl-
vitv. This has been the determining factor of the themes
and problems that present day Albanian literature deals
with., The actual life of the masses of working people,
the struggle for the revolutionary transformation of so-
cietv, stand at the foundation of the subjects of the
works of present dav Albanian writers who interprel
the phenomena of life according to scientific socialism

The main object of the present day Albanian writers
is-to reflect in their works the process of the formation
of the new society in its warious aspeets. the efforts
of the masses of working people to crush the resistance
of the overthrown exploiting classes and the establishe
ment of socialist relations. the political and ideslogicn)
struggle of the new societv against the bourgeois and
revisionist world that tries to obstruct it. The preseni
day writers create their heroes out of the active builders
of the new order: the workers, the peasants, the people's
intellectuals. the woung men tempered in the battles for
the triumph of a socialist life.

The new Albanian literature not only reflects the
profound social transformations in the life of the eountry

but. with its cwn specific means such as the art of the

writben word. gives a hand to the strengthening of these
transformations in educating the people with thoughis
desires. and expressions liberated from the wounds
caused bv a society with classes. After liberation the
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gonflict between genuine art and the social order disap-
BG, & conflict which was unavoidable for the feudal-
RWSLEEULs . sociely. The lofty social ideals that inspire
8 Albanian writers of the bresent are not in upposition
¢ Lhe present political and social reality of Albania but
fembodied in it. That is why, different from progres-
WS Wrilers of the period belore liberation, the Ima jor
purt of whom felt the antagonism between Lheir ideals
il the reality of the Limes, the present day writers
&€ &4 new stand towards society and the state because
@BY have no other interests to protect other than (he
iterests of the masses of the working people, the in-
pests of the building of socialism in Albania. Precisel
this reason they steer their work of artist uvr-:'Llj:
e tansciously in the course of the endeavors of all Lhirt
Mple for the sucialist transformation of life. They see
Pealisalion of their own inspirations in the policy
their p.enlrpla-’.«, power. Hence the partisanship of pre-
b day Albanian literature which is permeated through-
it 1:_~y the conviction of the great  resources ‘uf Jj?"_he
11.1;[ _m!'r_"lﬁr ‘o surmount all the obstacles that hamper
=sistinie march  forward. It has com e [ai
the Eulyrﬂ. confirms the assurance bufut]l:::sp];é:plredlgi
final victory in spite of rmany and various difficulties
ek accompany the struggle for the building of sucjal;sm
§e communism. It is understandable that, while turning
dttention mainly lowards the presentation of the
fengthening of socialist relations in life, the wnt:'ars
_tn.da_', dm_ not avoid the critical reflection of the
fative manifestations which are survivals of the over-
o\ _n!d world or are a result of bourgeois and revi-
gnist influences that gel to peneirate through various
_ mfle.' In the life of present day Albanian society
t, different from the progressive literature of the a;ﬁ
It developed on the basis of the pathos of the del;ia]
fithe old urri_ur'. present day literature aims at confirmin
inew social order, at protecting and i&itl'englht-‘.'ning
lalism which makes up its most essential traif .

A tal factor whi
! fundamental factor which has helped literature

|
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literature which is pervaded by a patriotic pathos. Nearl
;:u.'ll the distinguished writers of the past b-eginn-‘l-ng ':viti
Buzuku, who stands at the top of Albanian literature
:EE[ ::;'[- to Edhxcllrentil:l from Naim Frashéri up to Noli, are
i€haracterized by eir ardent patriotic sentim ¥
pf country, faith on the might of the AIb:tl;rri‘::E?e::D]f
their steadfast aspirations to assure the people a i'}]fE:
: frec_-dnm and dignity, the persistent w'trugglellnr lhe
b ration :ind independence of the Homeland. This tra-
lition is alive also in the Albanian literature of -m}»ia]f t
Bilism. Naturally, like all the content ;_*c;nnuern;iﬁg -ide
of present day literature, so was its palriotism develo o
I--n concrete historical basis, on (ke basis of ia nﬁ
. rg‘lntm_nq and sovialist ideology as the ideology in
¥ B, h1:m_ in the new eircumstances patriotism acquired
hew qI_I.I.'itl.llt'ﬁ in literary works, it became socialist
patriotism. In the conseiousness of today's writers ::f
tasks, to clearly see the historical perspective. This hal ol Albania is closely linked with the interests :
heen of decisive importance in the creative work of € masses of working people who became maste DE
those men of literature who have been guided correctly $he country in protecting the victory of the wl:sl'Ei
in the various processes of socialist construction, whe " b ind il 32
have known and know how lo recognize what is pards |
mount and characteristic in the multitude of evenld
and phenomena that develop around it. They look uf
socialist society as a soclety that maintains in itsell &
particular vitality and inexhaustible opportunity of dess
velopment, and on this basis they know how to resolvl
correctly the confliets that they reflect in their literary
works.
The new literature that developed after liberation
was strongly based on the best achievements of fl
progressive literature of the past. Patriotism is the m

resolve the tasks that stood before it has been and is the
great interest and care of the Party of Labour of Albania
for art. The Party achieves its rale as a leader in literary
creativity first of all by educating the writers in the
spirit of socialism as well as through its own efforts
to help literature follow a just and fruitful course. The
arty continuousty pursues the provesses that occur
in literature, makes generalizations of the growing experi-
ence and, in accordance with the new demands ol
the society, formulates the tasks thal come UPp before
the men of literature at every mew stage that literary
ereativity enters. The resolutions and documents of the
Party that contain profound analyses of the Albanian
society and the contradictions that arve resolved in the
various stages of its development, of the class struggle
that accompanies the building of soeialism, have helps
ed the writers, through the knowledge of their basic

Other valuable traditions that present day literature
Mherited from the past are also the popular spirit and
mlism. The most distinguished Albanian writers have
Ays been closely attached to the progressive political
il social movements of the times, have expressed their
POgressive inclinations towards the historical develop-
hent of the country. We find this trait clearly exﬁrewsﬁd
_r.'.u'iardly during the period of the Albanian RE:';ﬂia-
fite which was a progressive movement that aimed at
ging tl:ie_polznpie out of the darkness of the feudal
M imperialistic Middle Ages into the light. It was a
powerful and specific tradition of Albanian literatu gt fov national fyeedom arnid indeger{dence for
The originality of the historical life of the Albania s and democracy; for edutation ind learnin
people is supported among others also by the fact thd R auter on, in the twenties, when the bﬂurgmis;}
they, like few other peoples had to fight for centur pitloned the democratic slogans and became a reacti f
for their national freedom and independence, for th i force, Albanian literature continued to be clo ml]'
sxistence as a nation, for their national language A #e With the masses of people, becoming the ex res.
eulture. This also sealed the character of the Alban Of their aspiratiens for freedom and social juf{:::
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The writers of today have taken the realistic traditions

of past literature particularly f[rom the -amihm;:aﬂfi.r:\];t
twenties who reflected the social realily I‘J. tlﬁ 4_-4;-.-4-:1
in its most typical manifesiations and have advan

& traditions [urther. _
themff!'::ed;:‘:::sem day Albanian literature was :Ll.silJ fur::;zﬁ
by using the oral artistic ureummly U;d;hz P::Lpf :iur-;;u
; . and still remains to this G vid ;
E.T:jt tﬁs?ers the creativity of present :%ub_f fm't}m?] fﬂf"
though at various slagm;. the l't't_-'ii‘l,l{tnazll[f; Lﬁe {lﬂurish—

serature have changed in accordance w sh-
:;:Lelrﬁe:ﬂ'; devtlupmenl of the latter. At the p]t'.le:-aerltt J.llr{'ta
the poets and prose wrilers make use of L L 8 yEI
and intonational structure ol folk-tlales, lhl. ?‘I{-Pfut;:
principles of artistic language that characterize the

ic creations. 3
Mﬂn;':-:—;stildu the most sound artistic t1'euht:runls nlaf ;ht
country which they have raised to & new ri::ld. u% 1-1;J
level from the historical point of view in fl&l.‘:[.'::llﬁlc. e
the new requirements of life, the “'l'ltu1alxih_ o tL.‘-En-I-I
the same time have also made use of the ac Elevtemd_;.
of world progressive art, first of all thu:__n_ L]'E‘ linllv“
tinguished representalives of the art c':i' b'.-.lf_'.].ul.ll.ﬂt“r{a g
of M. Gorky, M. A, Nexd, H.Barbys, V. ME_L}_:Lkuw:\l-:g,r ete

It gue; withoult saying that the demsaye_fac,:h:u_lln
the development of Albanian literature of 5:.n:talf~_at. 1]e.j|’|l.:l1.nl
has been and is the very life of the country itself. ".r?i
present day Albanian literature was born on 1h.|:. 50l
of national life. it has its rools In the |'uv:11ulli.lll‘fl-.-}ff
transformations that began Lo exilsl in tl'gs.- country ¢ Ti.-l.-.u.[;
the years of the antifascist !\’utlmnul .L.Lb'li'l'-’lth__'I!‘J .W'flnl.:.
the Albanian people and was intensified fun %hi_[l alter
liberation in the process of the m.‘u_t::_ahst revo u11‘1:|u|1-
During the acquisition of the more posiuve uc_h l::?’in::.“,,;
af the revolutionary literaluve, thfz !h‘!hunm_n.hlerra 'u1 9
socialist realism has always m::unlu:ilnﬂl.:lr its hujn.'.r'{l;j_tiuj '
pendence, it has thwarted everything alien l al ”LI |1-|
serve to resolve the tasks that :h-_’.ﬁuha:_}.:.?t} i {' ”n :
befare it. Today's writers, while taking everything tha
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is positive from world experience, have always put up
& barrier to alien influences in art and ideas; they have
fought against bourgeois and revisionist arl. Belng cons-
pious of their international duty, they put on a resolute
delence of the best traditions ol world arl of socialist
réalism which they are enriching and developing still
further under the conditions of a flerce ideological
S dlruggle that is being waged today between marxism-
| leninism on the one side and revisionism and reactionary
bourgeoiz ideclogy on the other,
The present day Albanian literature is distinguished
BBy a remarkable originality that has its roots on the
Wiriginality of the cultural traditions of the people and
®ipecially on its folklore, on the fact that its literary
Sereativity has flourished and is flourishing on the grounds
Bl the problems and events that have pervaded the life
Bf the country and has ils roots especially under the
Mpecific conditions in which (he Albanian people liberated
Miemselves from the yoke of the fasvist oceuplers and
ihe reactionary ruling classes. carried out the socialist
pvolution and are ﬁgh‘.]ng l.-:Jduj,' for the l,:-.:['ﬂpl{ﬁ{' Cong-
ghion of a socialist society in their own country coura-
pusly confronting the atltacks, blackmails and the
pUrgeois-revisionist blockade. The Albanian writers of
Py in their works have always dealt with the most
partant problems that have concerned the masses of
Wirkers, their life and struggles in building a happy
lire. without any bosses and foreign enemies over
fip heads. At the same time they do not forget for a
lgle moment that their literary works are directed to
masses. that is why they try to make their creations
ple and clear for them. «Our socialist art and cul-
I — Comrade Enver Hoxha has said, — must rely
e native soil, on our wonderful people; they must
liile [rom the people and serve them completely;
Y must be clear and understandable for the people
P ot in the least «trite and without meaning+. Hence
‘popular character as an important trait in present
L Albunian literature.
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A el

Present day Albanian literature is a realistic litera-
ture. but its realism is of a new type. While having
mastered a scientific understanding of the social life,
today's writers rellect the typical traits not only in their
inner links with the typical surroundings but also in
their perspective, a perspective concretely understood
from the historical point of view. The presentation of
the characters of the people in their perspective does
not mean to beautify them. Soccialist realism is not inte-
vested in dressing up life; it presents life as it is, but,
while having to do with a society that is in constant
development, socialist realism cannot ignore to look at
it while it is changing, cannot in the present day leave
cut investigating the gprouts of the future thal are born
in ite bosom. This constitutes without doubt, the superio-
rity of socialist realism over the old realism.

I1

After the liberation of Albania from the nazi-fascisl
occupiers the power passed into the hands of the people
This gave rise to a chance to strip the exploiting classed
af their economic power after they were destroyved polis
tically. The overthrow of the exploiting classes openet]
the way for profound social and economic changes, for
laying the foundation of a socialist society. A _cump«;mcni
part of the transformations to a :i-ﬂl::l.ullls'r. life of _'.tw.‘
country is also the cultural and ideological revolution,
the objectives of which are to raise the cultural level
of the masses of people, spread the Marxist-Leniniil
ideology and [ix the new concepls and expressions In
the people’s conscience. The changes that were made al

the foundation of the life of the country determined the

development of Albanian literalure which was called
upon to be an important factor in the sm’:m] life:
With the establishment of the people’s power very
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favourable conditions were created for literary and
artistic activity. With all the difficulties and deliciencies
that the country encountered the firsl years after libe-
ration, the Party and the people’s state took measures
to give the opportunity to the writers and arlists to do
greative work, At this time various literary and artistic
competitions were held to urge creativity in the [lields
of art and literature, thus widening the material basis
for the publication of works of art, In 1949 the law for
the protection of author's rights was published. Thig
was something that had not existed in the past. An
important event in November 1945 was the founding of
the Writers League, a first organization of this type in
Albsinia which included in itz ranks all the revolutionary
writers and those honorable men of letters who accepted
the platform of the people's power and put their talents
L the service of building a new Albania. Of course it
was not easy [or all the writers who had kept away
from the liberation war of the masses of people against
the nazi-fascist occupiers to base their creative work on
Wl new ideclogical and artistic foundation, In many instan-
pes this process was arduous, requiring a review of the
ild social and political convictions and the esthetic and
iterary point of view as well as the assimilation of
ihe new Marxist-Leninist world outlock and its new
lBreative principles. A decisive role in this mental and
Wpiritual transformation of these men of letters was
played by the tactful and patient work done by the
Warty of Labour of ‘Albania and the new power for the
Be-education, as well as the important successes that
Mleire achieved in the bullding of a better life for
the people, These factors made it possible for the forces
#liat up till then were dormant or indifferent to come
Bilife, to be put to action in the interest of the cause
il socialism.

From the very beginning the Albanian writers were
Mhtly oriented in their creative work. They put the
ireatest events in the life of the country at the founda-
bin of the thematic and problematic matter of their
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works. The writers who had taken part in the war of
the Albanian people against the [ascist occuplers pul
down on paper their impressions and observations aboul
the people and events that they had lived through in
those years. They rvelated what made up the most
remarkable Llrait of those years: the heroic spirit of
the times, Brave and courageous men, events that reveal
with 4 unigue [oree that spirit ol self-denial and sacrifice
that distinguished the fighters of freedom, a prevalent
heroic enthusiasm that had encompassed all the peoples—
these were the themes ol the [irst crealions, Verses,
poems, narratives or dramatic plays. The authors nar-
rated in them quite simply, often without adding
anything. even mentioning the names of the persons and
places. where the events they mention had taken place.
The works were a kind of artistic document of the
epoch. At Lhe same time lilerature turned its attention
also to the new reality, to the conlemporary problems
and phenomena. Peetry, because of ils nature, had the
advantage of echoing first the revolutionary transior-
mations of life, the surge of the new socialist elements
in the people's conscience. 1t is understood that when
the shape of the new world was just beginning i
appear it was difficult to refleet life in a concrele poetic
aspect. This is why the predominance of the lyrical
spirit in the poetry of the first years after liberation
is accounted. The conveyance of the owverall joy of the
new life that began to flourish, the delight in the first
sucoesses on the road to building the socialist order —
this constitutes the contents of the best poetic creations
of this period. Whereas in short prose efforts are made
to reflect new types. situations and confliets. Naturally
its a question of a kind of reconnaissance of the new
reality, because its complete reflection will be achieved
later. whern the romances come out with themes from
the present day life of Albanian society. Nevertheless,
these creations proved that the Albanian writers were
heading towards the road of reflecting the new social
historical vealily.
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Now that the new literature began o' come &ver
more cloger to the: new aneial reality and to give [is
coniribution to the bullding of the new life, it did not
fit in with the survivals of the landlord-bourgeois men
of letters who, while tryving to hide their real purpose,
had gone as far as becoming members of the Leagu
of Writers of Albania. Mast of the time covertly ) but some-
times even overtly they came out against the league’s
literary creativity concerning the main problems of the
eountry’s life, the tasks of the revolutionary transforma-
tions of Albanian society. They attacked the principles
af communist partisanship which thev considered a
gostriction of the freedom of creativity. Trying to push
the writers into the road of subjective creations without
any social value they replaced the consciencious moment
in the creative work, the world outlook with intuition.
The revolutionary men of letters who defended the idea
of close links between the crealive work with the pro-
blems and concerns of the enunley and the struggle of
the masses of working people for the building of the
new life. gave the answer ta these attacks against the
new literature, The attermnptz of the hostile elements to
hamper the development of literature to get on the right
road. on the road that does service tn the cause of
Bocializm. was given an overwhelming blow at the 3d
Conforence of the Leapue of Writers that was held In
Oetober 1049, However the importance of the conference
Hoes not lie only o the fact that will this wvictory
it erowned the Ffight against alien poinis of view in
ihe field of literature. The main fask of the conference
was the discussion of the subtle problem that the develop-
ment of literature raised. While genéralizing on  the
gxperierice gathered up till then from the literary
breativity, the conference confirmed the uprightness of
the road that the new literature was following. Socialist
ponlism was considered not only as a lterary orientation
What answers the interests of the struggles of the masses
Wl working people for the socialist transformation of
e country, but alse a way through which Albanian
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literature would achieve new successes and would grow
from the artistic point of view, A primary place in the
proceedings of the conference was glvep to the most ur-
gent problems of literary development, like the problem of
partisanship as a fundamental principle in literary creative
work. the thematic and problematic material of literary
warks and closely linked with this. the problem of the
creators (o be most closely linked with the life of the
masses of working people. the problem of raising the
level of literary mastery, the problem of the new talents
gte, The participants stressed the absolute necessity of
mastering Marxism-Leninism as a theory which makes
it possible for the creators to know well the phenomena
and the new processes of life.

In the first steps of the new literature, particular
importance was given to the problems of the attitude
toward the cultural heritage of the past. The establish-
ment of a correct Marxist-Leninist understanding of this

roblem was important both in principle and practice,
gcr!ause during the first vears after liberation not every-
one was clear about what was to be accepted and what
was to be rejected from the national culture of the past.
Here and there sectarian and nihilist attitudes were noti-
ced towards progressive and democratic traditions of the
past, From lack of theoretical clearness some crossed out
evervthing that was positive from the cultural heritage
of the past. In this confusion the efforts of the antipo-
pular men of letters and their supporters plaved their
own part to integrate the landlord bourgecis eulture of
the past in the soeialist eulture. For the formation of a
right concept in connection with this problem. the writers
were given a great help by the Party of Labour of Al-
bania which showed them that the culture of the pasl
shotld nnt he lonked upom as something homogenoud
and compac! [rom the point of view of its ideological
contents, that two forms of culture must be distinguished
from our cultural heritage: the progressive culture
with which the demoeratic strata have expressed thelr
aspirations, and the reactionary culture which has served
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the exploiting classes and the old social forces. In
tthe edification of the new socialist culture, those tradi-
tions of the cultural heritage that have the force of
fulfilling the requirements of the new society must be
‘taken and used with discretion. The study of progressive
iliterature of the past in a broad scale and the publication
“of the words of ifs distinguished [ligures like N. Frashéri,
AL Z. Cajupi, Migjeni ete. contributed in getting to know
the best of the traditions of the past and from there, in
their use for the erection of the soclalist culture.

*
- -

In the forties literature takes on a further develop-
ment. The growth of literary creativity was noticed in
il directions. Prose in particular took steps forward with
he contributions of F.Gjata, 5. Spasse, Dh. Shuterigi,
WALl Abdihoxha ete. who aimed at grasping reality exten-
lively to create characters that embody the typical cha-
racteristics of the times that attribute te the revolutio-
ary transformations that occurred in Albanian soclety.
iNaturally its influence in life was marked by an extension
il its thematic and problematie material. but characte-
Pistic for this period is the more profound treatment of
e previous themes, particularly of the central theme:
Mo Anti-fascist National Liberation War. The authors
Mo directed their attention to the historical events
i that period arrived at reflecting the important pro-
g8 that were developing in the bossom of Albanian
@lety at the threshold of the popular revolution, the
flignment of the political and social forces in connection
With the stand taken towards the fascist conquest and
@ organization of the war for the liberation of the
ey, the awakening and the lofly political cons-
Bhee that the masses showed during this period, the
lensive activities of the communists for the awakening
b guidance of the masses in war. the failure of the
leavors of the exploiting classes to deceive the people
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as In the past for their sellish aims and the rape that
seized them when they saw that the plans for the
preservation of their class rule were ruined. The streng-
thening of the links with the life and work of the
masses of working people and the further developing
aof the artistic mastery of the writers lent-a hand in
extending the sphere of reflection of the socialist life
in the literary works. The growth of the new socialist
relations, the life and efforts of the masses for the
building of the new. social order, appeared in many
works, In the broadening of the horizon of the actual
life, a contribution was made particularly by the new
penmen that began to be affirmed in literature begin-
ning with the middle of the fifties such as 1. Kadare
D. Agolli, N. Priftl, Dh. Xhuvani ete. In poetry there
appeared the tendency to penetrate through the new
social processes and developments. This was accompa-
nied by passing from the transmission of the peneral
gaiety to the description of the concrete facts of cons-
tructive work in sketching the moral and spiritual
features of present day people in concrete realistic eolors
This brought with it a new poetic voecabularly. a fresh
and expressive figuration. a vivid poetie description that
stands mear normal speech. The aititude of the author
towards what he reflected became more active,

All these achievements made the literary ecreativity
more motley and more vivid. The further development of
literature was not easy and without difficulties. In order
to grasp at the new frontiers it was necessary to surmount
and to overwhelm by debate and eriticism a chain of
defects and artistic concepts which impeded further
progress of literature. Among the defects must be men-
tioned the fact that at times not enough importance was
attached to rescarching new methods in thedirection of eon-
tent as well as in form. something which gave cause to the
appearance of a chain of flaws like routine., schematism
and so on. As a result of the live and principled discus-
sions among literary circles the impeding concepls were
overcome and the need fo make rvesearches to reflec!
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the new developments in life was confirmed. The policy
v ol the Farly of Labour of Albania that supported the
ienrichment of literature with new artistic means, es-
péential in giving dynamism to the building of socialism,
gave & hand in this direction. In his speech, delivered
pbefore the writers and artists in July 1961, Comrade
sEnver Hoxha gualified innovative research as something
patural and lawful layed down by the development of
Slife and literature itself. «... Our life is a great source
B0t inspiralion, We are seeing with our own eyes Lhe great
fthings thal are being done in our country,- said Comrade
slnver Hoxha while addressing the writers and artists,
e=There ls poelry and innovation everywhere and no one
thas the right to impede it, even il this were possible.
:.L. Dwever, this innevation must proceed on the right road,
wespecting the principles of socialist realism. .. The fine
Mraditions of the past must not be discarded. Innovation
iliculd never mean denial of tradition.-

& The sixties conslitute a new phase in literary
@evelopment. This is the period of consolidation and

er enrichment of socialist vealism in  Albanian
giterature. It coincides with the economic and social
gonsolidation of the new order and the transition

I8 the complete construction of a socialist society. By this
ime the old economic relations were completely liqui-
di and were replaced by new, socialist relations. The
fansformation of the means of production and eirculation
e common property, as well as the collectivization of
@riculture brought about important changes in the
Bfticture of Albanlan society in which, afler the ligui-
Mlion of the exploiting classes, only two friendly
fisses remained, the working class and the cooperativist
gsaniry, as well as the stratum of the people's
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intelligentsia. The beginning of the struggle for the comipl
te construection of a socialist suciety coincided with the

ginning of the open struggle against modern revisionlamg
with that of the Soviet Union at the head, in which Albanli

was engaged in the sixties. The struggle to expose |
anti-Marxist, counter-revolutionary and anti-Albanian ag
tvities of the modern revisionists brought about
ﬂLmu.splhluru of unexampled mobilization in the mus
ol working people who displayed in the wvarious [rog

of sucialist consiruction a high patriotic spirit
readiness for sacrifice, thus breaking the blockade, thil
attacks and the constant pressures of the enemies Tl

was a4 Ume when the life of the nation was so full of
ideclogical and political activities and various importan

revolutionary events. This explosion of the creativ

Pn}z-.l_'gii::'e of the masses and uplift of the revolutionary
SPIrLE In social life was intensified Turther particularly
by the measures of the Party of Labour of Albania and

the Government in order to do away with manifesiationg

of bureaucratism and liberalism, routine, concepts, habily
and tradilions of patriarchalism and conservatism. as well
as the influence of religion. ’ .

Life itself, with the important events that took place
and the further advancement of the ideological and
cultural level of the masses, raised literature to a new
height, progreszing both in form and content, Proceeding
frum the intention of taking a more active part in the
social life, the wrilers dealt with the more complex and
acute problems of the times, depicted the basic aspoots
and conflicts of the Albanian reality of the sixties
revealed through their vivid artistic illustrations the
meaning of the events thal were taking place under
their eyes, The analysis of important political and social
pruhtemf-. helped raise the artistic level of the literary
works., This also called for higher standards of literary
wcrrl; by the writers themselves who through their own
persistent efforts were mastering the art of extensive
artistic generalizations and Boing mare deeply into the
inner world of their heroes, Alongside epic scenes deserib-
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ality, in general, in these years the writers tried
elve deeper into and illustrate them Lhrough more
Bet and concise means of expression and illustration.
Bthis contributed lo overcoming shallowness in
Beling the aspects of life, the descriptive spirit which
@in the way of development of literature. On the other
i, at this time the creative initiative grows, the Inclina-
ol the artisl lo express in a more comprehensive man-
is individuality asa creator were strengthened. Based
jound bases, the writers express clearly and effectively
I thoughts about the aspects of life that become an
et of artistic reflection in their works, This could
Wlead to an increase in the influence of the artlislic
il The sixties produced a series of remarkable literary
kB like «The General of the Dead Armys, «What Are
Mountains Brooding en-, «Commissar Memoe,
Fathers-, «The Dead River., «Hélore the Dawns,
Whith nol only conlirmed the artistic malurity at-
by present-day Albanian litcrature, but also made
ible for it to be known beyond the fronticrs of the
v and acquire recognilion by loreign readers as

AL this period of literary development, the problem
MR fate of the country, the [urther dewvelopment of
fEocialist revolution in Albania, won major imporiance.
ffacteristic for the best literary works was the
giveness of poetle thought, The writers attempted
[ackle the great problems of the epoch by often
Ming to history, treating the theme of Lhe historical
B of the Albanian people in the past and in the
gsent. Poetry was particularly cullivaled during these
s, It revealed the rools of the dauntless spivit of the
[BAnian people before difficulties in  their greatesi
nts of the past; it saw their ardent patriotic spirit
Bir great vearning for a free and independent life. The
poetry and verses of [, Kadare, D, Agolli, L1 Siligt,
i, helped the readers o a more profound unde ralanding
fhe preat events that the couniry was lliving through!
pducated them with courage and the spirit of heroism
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in front of the enemies. The prose wrilers tried o solve
this task by relaling the epic struggle of the Albanian
people that liberaled Lhe country [rom the nazi-fascist
yoke and carried out the socialist revolution ‘while
overcoming many difficulties, The reflection of Ui
people’s revolution as a natural and lawful historical
phenomenon, of the decisive role of the masses in Lhe
historical changes achieved in the development of the
country and of their inexhaustible creative energies bDuril
forth in their struggle for the building of a socialist
society, is found in the novels of Sh. Musaraj, A. Abdi-
hoxha, 1. Kadare, Dh. Xhuvani, elc. _

Being move closely linked with the people, with thelr
actual life, literature presented the vevolutionary trans
formations that were being accomplished in all fields,
deseribed the new phenomena and developments ol
socialist soeciety, the further implantation of the socialial
ideology in life, the strengthening and brum_.ienmg _-lf
socialist democracy. Subjects from the actual life of the
country were taken up in novels, plays, poems, SLOries
etc. (5. Spasse, T. Lago, Ll Siligi, A. Konde, K. Jakova,
V. Koreshi, eic.), which are characterized by attempts W
follow the rhythms of life in order to influence the
strengthening of the new processes and developments
in the life of Lhe society. _

These steps forward were taken by our literalure
in fierce struggle with the hostile manifestations thai
appeared at lhe beginning of the seventies in the cre?h-::-.a
of some authors who, insufficiently formed ideclogically,
or for other reasons, inclined towards liberalism, the
pressure of bourgeois and revisionist influences in arl,
The weakening of the class feeling and communist partisans
ship, the manifestations of bourgeois objectivism and an
abstract and supraclass humanism were manifestations
of departure from socialist realism. There were authors
who began kind of standing aloof from the major
problems and shutting themselves up in their own
microcosm, and shirking the reflection of the greal
heroic characters in which the principal features of the
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pesent epoch are expressed. All this was linked, on the
hand, with underestimation of the tradition of
ilbanian art and the creativeness of the people,
il on the other hand. with a kind of subserviency,
" the part of certain men of letters, to the
fbdels of decadent bourgeois art. A suitable ground for
fhe emergence of these alien manifestations was created
i¢ the confusion that some hostile elements and their
Miowers had ereated around the question of the relation-
jilip between traditlion and innovation. Awvailing them-
geives of the natural and legitimate desire of the men
i letters to express the new phenomena with new
jtistic means, the enemies tried Lo distort all innovation
Bilempls by urging the weiters and artists to formal and
stract research and experimentation.
g The 4th Plenum of the CC of the PLA had great
importance in overcoming these alien manifestations
ind defining the tasks for the further deepening of the
ldeolorical struggle apainst alien manifestations and the
1 attitude towards them. in all fields. While sternly
ﬂi:ising erroneous trends in lliterary creativeness, the
Flenum called on the writers to strengtheén their proletar-
Bn class spirit, to reflect more truthfully the struggle
the working masses for the building of socialism. fo
bat more severely all alien manifestations and
pititudes in our soclety which are an expression of the
polirgeocis-revisionist ideological aggression and encircle-
ment of our country. «We are sure that.- said Comrade
inver Hoxha in the report he delivered to this Plenum,
fin the future, as up till now, the creative activity of
fir writers and artists will be inspired from our won-
ferful socialist reality. the heroic struggle of our people,
pir working eclags and working peasantry, from the
bfty revolutionary ideas of the Party of Labour of
jlbanin. -
& After hitling hard at alien phenomena and manifesla-
8. our men of letters mustered all their forees for a
W development of their creative work. The literary
@ of the period 1973-19"7 was marked bv further
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ideological and artistic growlh. The best works of these
years distinguish themselves for their militant spirit and
the broad scope of their artistic generalizations. There was
a perceptible broadening ol the reflection of the problems
and conflicts arising from the class struggle within our
society in its efforls 1o guarantee the uninterrupted
continuation of the soclalst revolullon. Treatment of
themes of cardinal impoctance for the present-day reality,
refléction of the selfless hercie work of the Albanian
people in the conditions of the bourgeois-revisionist
encirclement has become the main road of development
of Albanian literature today. This close connection of the
literary creativeness with the problems: and conllicls of
the time, has [urther emphasized the national features of
Albanian literature., The perlod following the 4th Plenum
was characterized by the emergence of new writers who
contributed to the further development of Albanian
literature. All this led to the enhancement of the role
of literature in the education of the masses, and espec-
ially the youth, In the communist spirit,

THE EPIC OF THE NATIONAL LIEERATION WAR IN
LITERATURE

The new Albanian literature after llberation was
under the powerful impact of the impressions of the
heroic war waged by the Albanian people against the nazi-
fascist occupiers and the loeal traitors. This was under-
standable. The Anti-fascist National Liberation War of
the Albanian people was a major historic event which
marked a radical turn in the fate of the country. As a
result of this war. the exploiting ruling classes were
liguidated For gond and the people took power in their
own hands. The National Liberation War enhanced the
historical consciousness of the Albanian people. revealed
the high political maturity with which they coped with
the difficolt tasks history had put to them. The best
works of the new literature could not {ail to reflect this
greal event in the history of Albania. The poels, prose-
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Writers and playwrights wanted to show the greatness
Wof the heroism of the masses of the people who drove out
pthe foreigners and opened the way for the development
Bf the country in the socialist road.
A number of sketches and short stories. reflecting
ithe heroism of the people in the new historical conditions
sind their ideological inspiration, were published. A
jpommon  feature of these first writings was their
tdocumentary character. Trying to respond to the en-
fhusiasm aroused by the glorious wictory of the people
pver their external and intermal enemies, the writers
Wwere eager to put on paper their direct impressions of
find observations on the war. They dealt with real facts
nd deeds, with real people.
" Personal recollections and impressions written in
5@ language are characteristic of the first writings on
people’s liberation war by F. Gjata, Dh. Shuteriqi, 2.
ko, ete. The facts thatdrew the attentionof F. Giala in
his cketches are diverse: the heroic stand of peaple in
gQifficult situations. their determination to carrv the war
gainst the enemy through to the end or their devotion
i the cause for which they were Ffighting. In «The
Youth-, a short story, he narrates the heroism of a real
Woung partisan who accepts death rather than step on
the red star cap, as he is ordered by the nazi soldiers. A
ipoor old peasant who partieipates in the people’s war
With certain skeptleism at first but who iseventually
gonvinced that struggle led by the communists will
tbring the people the vietory over their enemies - this is
F'--- theme of the sketches «The Enemy at the Hearth Ts
Inbearable« and «Uncle Lim Won't Let Go of the Rifle-.
I!"J heroism and love of the Homeland of plain ordinary
petple speak also some of the sketches of Z. Sako ~All's
Automatic Rifles, «Sefedin’s Mothers. ete. The pa-
driolism of the masses of (he people who, without
thustle or bustle, gave evervthing for the cause of
rHI'InE". the Homeland from the foreign occuniers. Is
ithe central theme of the storv <The Medal of Valours
M1049), This author alse turned his atlention towards the
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birth of the new moral traits in the consciousness of
people under the conditions of the people’s war. This
comes out in the sketches «The Fathers, «Reconciliation
through Blood», «Bolenas, ete. The hero of the sketch
«The Father=, at the last moment of hie life, takes out of
his pocket an old «napoleon- earned with so much
sacrifice and tells his comrade: «This iz all I've got, give
it to the Communist Party &s my contribution.» af a
documenlary character are also the sketches «Why Are
These Drums Beating?-, «The Flying Chicken», ete, of
I Kadare and Dh. Shuteriqi respectively, which express
the sincere and ardent patriotism of common peaple,
their eourage in engagements with the enemy.

It would not be correct if it were to limit the new
prose of the first wears after Liberation with these
writings of a decumentary character. From the outset
these writers tried to present the historical events of the
perind of courageous struggle with the enemies in a
trulv artistic manner, to create literary characters with
generalizing features. The stories «The Doubts of Jonuz
Ranxha- and «Uncle Dem- (1953) by Dh. Shuteriqi,
<THe Bride« (1947) by F. Gjata, «The Crowns of Masar
Beve by J. Xoxa. etc.. show this, The stories of Dh. Shu-
teriat tell of the difficult process of the liberation of the
patriarchal peasantry from ancient guperstitions and
especially from mistrust in the forces of the people, which
made themselves felt for a time until eventually the
peasantry joined without reservation the general war of
liberation. Psvchological analvsis. the ability to revesl
through characteristic monalogue and dialogue the force
of the nld mentality, the use of realistic details, make up
the fentures of the stories «The Doubts of Jonuz Ranxhas
and «TTncle Dems=. Both F. Giata and J. Xoxa. in accords
ance with thelr individual artistic manner, narrate in
their works the ludierous endeavours of the nolitical
advoeates of the exploiting classes and the ballists, )

11 Members of a traltorous organtzation which made common
cause with the Invaders,
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to hold back the impetus of the people’s movement which

like an avalanche wiped out the entire old world. The

gharacters in these stories («The Bride- and «The Crowns
: of Masar Bev.) are portraved in a satirical vein.

With the appearance of the novel, the National
Liberation War, began to be reflected also in this long
genre of epie coneeption. Dh. Shuteriqi was the first, in
fhe novel «The Liberators- vol. 1, 1952, wol. 2, 1835, lo
paint a broad picture of the life of Albanian society in
the vears of the faseist rule and of the formation and
development of the people’s liberation movement. The
novel has a whole gallery of characters whose fates
svmbolize the basic aspects of the historieal epoch. The
‘author capturez and relates with realism the futile at-
tempts of the landlord-bourgeois rulers, during those
difficult years, to foil the aspirations of the masses of the
people for freedom and social justice. The National
Liberation War kindled the hopes of the common people
for the realization of their social aspirations. This idea
i reflected in the fate of Doké Trepsanishti who represents
the type of the man who has passed his life bending his
iBack at work to keep body and soul together. He had to
Lget even with the unjust social order; that is whv he waited
Ceaperly for the communist eall for war against the foreign

L gecupiers and their collaborators. Mother Hatija, who
‘represents the plain ordinarv fMliterate woman of the
fgommon people. awakened under the influence of the
evenls of the war and., who beains to look upen life dif-
Merently. also arouses interest. Tn the novel there are
warious representatives of {he people who in various ways.
pecording to their individual experience. join the ranks of
the fichters for freedom. The awakening of the penple is
Iboked unon as a result of the great work done by the
' munists in clarifving and leading them The essential
alts of the communist character are embodiad in Hajdar
ani, CGani Gurl. Col Trepsanishtl. etc. who are the
Bpirit of the resistance aainst the fascists and their tools.
/ While being clozelv linked with the strugele of the
peaple acainst oppression and exploitation, the author
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also knows the state of mind of the ruling classes who,
when they saw they were not in a position to deceive the
masses of the people and, even less, o stop the drive of
the organized people’s movement, joined the foreign
occupiers politically and militarily. The unpatriotic spiril
ol the privileged classes is lashed particularly in the figur
of the bourgepis intellectual Leks Lala who, with wvery
sublle means and concealed behind demagogical slogans,
tries to keep the honest people. craftsmen. teachers, and
others, away [rom the influence of the National Liberation
Front.

Dh. Shuterigi’s novel has been conceived as a broad
panorama of the epoch: it has the makings of an epic
novel. «The Overthrow. (1954) by F. Gjata is constructed
in quite a different way, The author took it upon himself
to narrate in his work the political and spiritual forma-
tion and growth of the hern, an ordinary peasant boy
under the influence nf the ldeas of the Anti-faseist National
Liberation War, The fate ol the hero is the typical fate
of thousands of yvoung peasants who, intolerant of the
voke of fascist slavery that weighed even more heavily
on the peasantry, prompted by their love of country, rose
up in arms against the foreipner and filled the ranks of
the partisans. Fhe more interesting part of the nowvel is
that which presents the hero as having a correct idea of
socicty and the people’s condition, his convictlon that the
onlv correct wav of saving the people was the organized
armed struggle against the foreigners and the exploiting
classes which were the enemy’s social basis: His strupgle
with the enemies in the village. the difficulties he had to
overcome In the partisan life, his participation in several
hattles educate him with the qualities of a capable military
leader. The author gives a true accoun! particularlv of
the conflict between the people and their enemies The
interests of the exploiting classes were closely linked with
the interests of the fascist oceupiers: that is why the
landlords, the reacHonarv bourgenisie and the ather anti-
popular forces sided with the occupiers and made common
cause with them. In the novel a considerable place is taken
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up by the struggle of the peasants against the agha of the
willage who, as a foo] of the foreigners, does everything
to prevent the village from joining the ranks of the popular
liberation movement, Through the various episodes, often
of a dramatic character, the political formation of the
masses. the sirengthening of their confidence in their
‘own forces which make them rise and bravely confront
the threats of the enemies, are revealed. The greed of the
willage agha, his role as a detestable servant of the
Halinn fascists and his crimes against the peasants come
put of the novel through realistic scenes and details.
One of the works that describe the heroism of the
people’s war of liberation is the novel <A Stormy Autumn.
"&E&JED} by A. Abdihoxha, At the centre of the work is the
getivity of a small group of youths who have been charged
with the task of setting up an underground press.
The courage and the rare spirit of self-denial, the heroes
ghow in the difficult situalions they are faced with, is
xpressed through the fate ol Petrit, the head of the
igroup, a voung worker who has known ever since he was
& voungster the ruthlessness and brutality of the landlord-
Bourgeois class. This experience soon led him to join the
‘panks of the fighters for the liberation of the masses of
iworking people from national and social oppression. After
having joined the popular movement, he dedicates to it
Il his energles. As a determined fighter he is every-
Bvhere that the interests of his mission require it, in the
Bmountains or in the city, An untiring man of few words,
e appears as the embodiment of a conscious fighter. who
s put himself eompletely in the service of the cause of
the revalution. However, his moral mettle is put to ahard
Best during his arrest and the tortures he is subjected to
the Gestapo hangmen. These episodes reveal the relen-
Wless spirit of Petrit, his steadfasl faith in the triumph
of the cause of Lhe people. Also in the figure of Lumto
ijinarl, the daughter of an ordinary teacher, the author
peveils the new traits people had acquired in the process
of the war [or the liberation of the country from foreign
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glavery. Lumto together with Petrit represent the type of
the new man that began to appear in Albanian life during
the wears of the popular revolution and became &
predominant phenomenon in later years.

The principal idea of the novel is that everything
morally pure and noble during the war years was in the
eamp of the resisiance against fascism, whereas the herd
of adversaries was made up of selfish people who lived
solely to meet their personal interesis or those of the
reactionary elass to which they belonged. Anocther im-
portant idea of the subject af the novel is of a philosophical
social mature: living with the people, with the problems
and preoccupations of the Homeland, enriches the
spiritual life of the individual. Nazmi Bey, one of the
leaders of the traitor organization that eollaborates
with the nazis. is an advocate of the exploiting ruling
classes who had long betrayed the interest of the couniry
and had beeome a reliable support of the foreign occupi-
ors in Albania. The history of this character is the history
of the political and moral degeneration of the individual
under the influence of the anti-popular and reactionary
ideas.

Lyricism, a talent for endowing the positive characters
with romantic traits. the vivid sketching of the environ-
ment and nature, are characteristics of the author's style.

Poetry also started with the theme of the National
Liberation War. The poets aimed at expressing thal
which made more impression on them: the unprecedented
heroism of the popular masses struggling for life or death
with the enemy who were large in number and armed
to the teeth.

One of the most known and most moving poetic works
of the first years was the poem «Prishtina- (1949) by
Ll Siligi. It was prompted by a political event of the
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{imes: in the years 1945-1847 the reactionary circles of
the West, enraged by the triumph of the popular rev-
olution in Albania, started a propaganda campaign Lo
deny the Albanian people’s contribution 1o the destruction
of fascism. The vile slanders of the enemies gave rise to the
lawful indignation of Albanian public opinion which gave
the deserved answer to the evil-wishers of Albania. The
indignation of the people over the vile provocations of
the reactionary press resounds loud and clear in the
poem, At the same time they recall their hercism in the
years of the Second World War, while [fighting with
powerful and savage enemies. This content conditions the
emotional spirit of the poem whiech is pul together like
a restless poetic speech full of pathetic appeals, moving
aposirophes and expressive descriptions.

The lofty patriotic feeling and the ardent love [or
the people burst out at the very [irst verses where the poel
stigmatizes in a strong stirring lone the vile slanders ol
the enemies who:

Wheeze like snakes,

For the sun that shines on us today
Is as dark as the night.

For the blood shed by the martyrs
Is not red and bright

For the countryside and towns,
The rivers and the banks,

The hills and the mountains

Have nothing to tell

The poem was not only an answer to the enemies;
it contains lyrical meditalions about the eopic of the
National Liberation War as a great heroie deed of the
Albanian people, as an evenl through which the traditional
eourage and ardent love for a free and independent lile
were revealed with remarkable force. The poet gpeaks
with tender emotion of the martyrs and their imprisonment
by the fascists; of the purity of their moral aims, of the
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heroism and the lofty spirit of sacrifice Lhat distinguished
the people in the years of the bitter combal with the
enemies, of their readiness for sacrifice for the freedom
of the Homeland and the people. The poem reaches an &pic
climax when it narrates the life of the Albanian patriots
interned in the Prishtina camp, where the nazis executed
104 freedom fighters, But even Lhese descriptions, the
horrible everyday reality of Lhe prisoners, are full of inner
pathos. They reproduce the heroic spirit and unexampled
stoicism of the patriots who did not sucetmb to the
tortures and sulfering, but stood up Lo them in defignt
bravery. Theijr lofty sacrifice, like that of the 28,000
Albanians who fell in the war for national liberation, is for
the poet a vivid testimony to the magnificance of the Al

banian people’s war apgainst the rule of the fascists and
the local traitors, 1o their inestimable contribution to the
defeat of the enemies of humanity

II the voices of those killed,
Twenty-eight thousand in all,

Would rise today in thunderous roar,
The earth would tremble and whal's more,
Who wouldn't hear the call

Coming from their chests all torn?

The Anti-fascist National Liberation War of the
Albanian people is described in the work as one of the
most brilliant and most glorious pages in the history ol
the Albanian people, The poet calls it «the sun that shone
i the nights of slavery- and now ~blinds- all those who
do not want Albania to prosper. Wherever they went, in
all the regions they liberaled. the partisans brought witl
them «one hope, one light and one flag-, and throug!
their struggle not only the people, but alsg «the plains and
the mountains breathed once again.

The heroic pathos of the struggle against the foreign
occupiers is also expressed in the creations of other
poels like K. Jakova, F. Gjata, Z. Sako, A, Varfi, L. Qale-
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zezl, etc. The majority of them related real events and
persons in typical circumstances

The subject of the poem «The Heroes of Vig- (1953)
by K. Jukova is based on a true happening: the manly
resistance and the heroie death of & unit of five partisans
surrounded by a horde of mercenaries, tools of the nazis,
at Vig in Mirdita, a region where the reactionary forces
were in power, The style of K. Jakova distinguishes it-
sell through its epic spirit and the objective sketching
of people and the events. In order to portray the heroism
of the freedom fighters, the author made use of the
characteristic forms of popular oral creativeness and
eapecially ol the elements of the Albanian epic folklore,
The partisans are described like the heroes of the popular
legends: giants of physical strength, and their encounter
with the enemy in the perfidious ambush is given like
in epic poetry, with the heroes hurling insults and threats
directed at the enemy, The conventional poelic form has
not prevented the poet from giving in vivid artistic
colours the moral force of the partisans, their deljance
ol death, their decp devotion to their ideal to which they
have dedicated their life, their profound love for the
people. The author sketches the portraits of lhe brave
partisans stressing in each of them some individual traits,
while emphasizing what is common to all of them and
makes them face up to the situation. At the very beginning
the five freedom fighters know how the encounter with
the enemy is going to end, but st they are conscious
of the great responsibility that weighs on them. There-
fore, in these extreme moments, all their thoughts and
Wishes are expressed in their determination - to live up
to the name of the partisans who never separates his
Words from his deeds. The high devotion to duty is one
af the essential traits all the members of the unit have
in common, They face death with a calm conscience
because they have honourably fulfilled the task with
Which Party has charged them. Their last desire is that
their comrades know that they have honoured the name
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of the communist, This is expressed in the lasl words of
the unit given in a very moving lyrical verse:

Uh, you mountains so high,
When the army comes here by,

This is the most truthful reflection of the new type,
the communist with his enlightened mind and_ t_ieru:-l-
spirit- Lhe spirit of sell-denial and supreme sacrifice ol
the partisans, This spirit breathes through the poen
«The Herves of Vig--one ol the best poetical acme%-
ments of Albanian poetry of the first years after Libera-
lom. : :
L F. Gjata with his simple, unpretentious poems,
endeavours to convey the spirit of the years of war .'jgﬂlﬂ'l.*-l
the faseist occupiers and their tools, The ordinary sons and
daughters of the people are extolled as herces in L]n..-..
efforis to save the country from Lhe ululuhu.la of the
invader, His ballades «I Took Lhe Rifle ;mq Waited no
More-, «Why Are You Crying, Dear Mother?- and T
Farent's Ballade~, in particular, are notable efforts m“u,.
poetic reflection of the spirit of (hose dil'fuc}_llt and glo ious
times. The best poetic production of F.Gjata, n_uhduub.l_.
is «The Song of Partisan Benko-, which draws its motil
from a folk song aboul the br—ldegmum who left his yuu:};
wife on the morrow of his wedding, in order to “"Wﬁ‘"?v"
call of the Homeland. Symbol and realistic dﬂiaﬂﬁn are
combined to work out the pattern of the thoughts and
emotions of a young man, torn between love of l:he_Ha-mv-
land and love for his young wife, who in a most crucial mo-
ment, at the first signal of the partisans, joined them in thal-
war against the foe. Obviously, the poem is not a t:harga:l-u
analysis, with a plot developing according to all Fules
It is essentially a poelic narrative about the pnl:rm:_.-
enthusiasm of the politically conscious masses of t..-.l
pecple, their courageous deeds. The ;I:.ure lj,l'll!:_'l:_.k!'n of rl.lf
folk song, combined with the poet’s uan_-nu-.tu_:. tones,
produce a final effect that is quite personal in this pneh_in
In another series of poems, such as «The Watchman-,

176

«The Mountain Paths., «The Frost on the Mountains.,
elc,, F.Gjata reproduced in unadorned colours concrete
aspecls from partisan life of the freedom lighters, their
love for their own folks, their life and usual worries and
Cires aller the battles with the enemies,

The heroic spirit of the
the ballades «The Commissar.
of the Party~ by A, Varfi

partisan years breathes |n
by Z.Sako and «The Son
£. Sako pointed uut Sell-derual
45 a characteristic trait of the years ol war., What the
hero feels at the last moments of his life, mortally
Wounded in battle, is not despair but the proud feeling of
tfalling like 4 man in the field of battle. The scoin for
death, in the name of the ideal of liberating the common
People, is the core of the idea in the poem of A Varfi,
@bout a communist who gives the enemies their deserved
panswer, when they try to persuade him to betray his
oomrades and his ideals.

As time passed. the National Liberation W
game o be treated more profoundly, The authors begar to
Sketch more completely the character of the participant
Ot the liberation war and in a most original manner. The
WOLUNE poels pave » worthy contribution in this direction.
#The Road Poem (1858) by D, Agolll is a very personal
Bpproach to the life experience of the new Beneration,
Of those vouths who tock to the mountains and became
Ireedom fighters when their moustaches hadn't sweated
85 vet. The poem appears in the form of a biography
that the hero relates himself in the tone of a quiet fri-

dly conversation. The Poem is pervaded throughout
¥ the motif of the «road. which, like in the imagination
B0l the people, means the coming out into the great road
@F life in search of happiness. While relating about the
B€10's boyhood, filled With distress and privations, the
Poet describes the legitimate course of his life. For the
®ons of the common people there was no road for
BRturing a better life far the eommon people other than
Bat of the war The hero's conseious youth began at the
e when his endurance was at an end and the people

Bre rising sgainst the cause of their misery, So the hero,

ar theme
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like all other people of his age, who aspired to & new
life, answered the call of the Homeland:

With the sound of rifle-shots from the moua-

tains,
With the shooting of rockets in the air,
With the might of the hymn =Internationale-
1 bid my boyhood farewell,

The road of the hero is the road of his revolutionary
form:tll:.]iir: and tempering, of the process ofl his mnlde
with the qualities of the conscious and convineed flghL}:.\
for the cause of the people. The emotional world 4:]-E the
youths who come from the bosom of the peuplerj,:s ref 2:_:[43?
with psychological insight. The imp-_nrtm'lt.lrd,_l is '1&’
modesty, their conscious unde:*sm{idmn that, in ,.101:;1.15
the puf’[ii—.am and in {igimr}g against the Euiﬁu:u:. Lw:
did nothing more than their duty towards the pe%p
Vain boasting and faked heroism are alien to them. I.:: Y
admit themselves: «I haven't been any rare kind of hero,
however, 1 did defend my fmup;r.r}- and esteemed it, or

! martyr for itw b
crml%}l::: 1':":faar:i;vﬂrl::ia r;saﬂrt of 'I;ie poem dwells on the new life
of the country, of the self-denying work of the-}'{‘:-.mrl-l:l
In this part the fate of the hero is re:vealed throug he
motif of the wroad- which symbolizes socialism a,r.i,.'
attracts the hero with its romantic independent WIGL.}::\
The idea of a happy life, the idea of a new heraism é} s
vouths who overcome the difficulties and buil "
promizsing future with their own hands._ makes up {:_1-1
of the important ideas of the poem. In it are ni;'p:es‘. d
the creative impulse of the 1ndep«ndgnt work _ah gm.t.
on in the whole couniry. the continuation 'ﬂnd enric ;*nflqn
of the herpic traditions of the‘ﬁrar period s;fa}:? tr-,'f
fascist oeccupiers under the conditions of the building
socialism.

THE STRUGGLE TO BUILD A SOCIALIST LIFE
IN LITERATURE

In the very first years after the establishment of the
People’s power, a series of literary works saw the light:
PPoetry, skeiches, narratives and plays in which the birth
0l the new soctalist world, the fight against the old
iWorld and the formation of the new man with the new
Albanian physiognomy were described. [t is difficult to
Bay that this or that genre made more Progress on this
pftad. An entire new literature was born in the course of
the revolutionary transformations. In the beginning. a
highly emotional lyricism developed reflecting the people's
oy, the enthusiasm and high spirit of mobilization at
iWark. Being impressed by the completion of an industrial
Work, or being inspired by the constructive work that
BWas in full swing all over the country, the poetry of that
period |s pervaded by the pathos of the new life. Such
Poelry was written by the poets of the old generation,
@lch as A. Caci, Dh. Shuteriqgl, A, Varli, N.Bulka. ete  a=z
Well as by the new penmen that came out into the literary
flife during the years of the anti-fascist resistance or
fter the triumph of the popular revolution. such as
L Siligi, L. Qafézeri, A Banushi, V. Bala, D. Bubani, ete,
gach of them. according to his inclination and talent,
Bhose the respective artistic medium. to reflect the joy of
the whole country that had entered the road to a life of
Bappiness. Even though sometimes these verses
®ery general, often quite similar, in regard to

were
maotifs
d means of expression. nevertheless they were well
Feceived by the readers. They answered the enthusiastic
Bpirit with which the whole eountry was building the
ow foundations of a new society,
§  The lyrical emntive spirit distinguished the poems
SWell. Myzeqe- by A, Caci, «The Friend-, «The Revival-
ind -The Teacher~ by Ll Siliqi, as well as the poems hy
W Gurakugi, L.Qafézezi, ete. -Well Myzege- (1947) by
. Caci is the poetic history of the past and of present-day
gpiyzeqe, one of the most oppressed rural regions aof
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Southern Albania. The idea of the new life that began
for the peasaniry after Liberation is revealed through
general poelic speculations and sometimes through symbol,
The antithesis between the dark past of Myzege and the
dawn of a happy future that was ushered in with the
triumph of the popular revolution forms the texture of
this poem. The objective, ie the effort to reflect the
flourishment of the new life, has determined the form
of the literary work. The new life comes inlo relief
against a background of realistic deseriptive fragments
about the past of the peasants languishing under the
yoke of beys. The last part of the poem breathes with
optimism. The liberation from class oppression comes as
a revival both for man and nature. After escaping the
detestable past, the poor peasants unite in cooperatives,
convineed that this is the conclusive road to escape misery.,

Ll 5iliq] in a2 number of poems, in which he echoes
the important events of the country’s life, is a model of
the application of the method of socialist realism in poetry,
The impelus of the construction work, the theme of the
defence of the country from the aggressive intentions of
the imperialist states, and other such themes are treated
in a journalistic vein, with feeling and wvery personal
style. The poem «The Friend- (1953) is a Iyrical portrait
of an old peasant who had fought against the wviolence
and despotism af the rich. Life smiled upon this man only
during the vears of {he people's power when he became
free and mastar of a plot of land in his own right. The
poem «The Teacher- exalts the heroic act of an ordinary
school teacher who, overcoming many difficulties, succeeds
in opening {ifty schools in the remote mountain regions
which up till then lived in obscurity and stagnation. In
the midst of his work he is perfidiously murdered by the
reactionary forces of the mountainous region. The most
distinguished literary work of Ll Siligl, dedicated to the
building of the new life. is his lyrical-epic poem «The
Revival- (1958), in which the image of the socialist
Homeland, revived by the independent creative work of
the masses of waorking people, iz reproduced in truthful
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ietigmatizes

m?{r‘th portrays of the old peasants whom the agricultu-
Err‘;ritr{pﬁrfitwﬁ saved from 1r.hq_= want and insecurity of the
v the young soldier wl 1 §!
bgml-rl the borders of :cghc- H-::.'a‘.i.'!;i_llr:?!tj E!r?u:‘n?:!f.ﬂ"“”-hi'hl?
girl and boy who love eath other. The pﬁ-e.m is P;u][‘d-ni
:hp‘?ﬂr;(?pthe:: andipathetic calls directed to the I-i::mﬂlein%
: velic Tevelation for the successes ap important
.\ﬂ['_lunﬂﬁ that were achieved in the fi::" upﬁf---cr:;qi-m'.i:i?t
This feature determines the active rale of the .lw.i-- h:,::u
-.a_nd of the poet himself. The hero is not Inpref}' ; Con-
:m[:flfamr. h1uL a conscious participant in the great socialist
snslormations of the country. His words and feelings
express the thoughts and sentiments of all the consc o
h]_.uin:iurs_*- of soecialism, of the generations which a?tﬁ
m::;}iq_mh werf- Emﬁkinﬁ through the new life. The
: mshment of this task fj
B r is noble task fills the poet  with

... ATd we
shall take pride
That from our hands, ¥
You took the banner
OFf our ancestors,
From whom we took it first
We shall take pride
That we were the first
To write the word ~Communism-
In that banner,

The 4_:;:|l'.'l for vigilance towards the ill-wishers of our

Homeland rings loud in the last fragment, Inspired by

e araent love of Lhe Homeland, the poet strongly
the enemies of socialis i B

B ind, C m and of progressive

'I'E'It:utmg impc:—;‘tsmi: problems from an original angle,

. th the hnpp:._' choice of words, 1. Kadare plaved an

mporiant role in enriching the Albanian literature with

Among his best poems

T

v, unlackled problems.
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dedicated to socialist reality worth mentioning are: w=An
Industrial Dream~ (1960) and «Notes for My Generation-
(1961), ete. In «An Industrial Dream-, while remaining
with poetical conventions, the poet contemplates on the
dynamic changes of the couniry on ils _s'u'ri_t.‘. to-socialism.
The poel, a VisionDary, sees with his mind’'s eyes a new
Homeland growing as an industrial complex with tall
chimneys and heavy machinery, in contrast to the past
when Albania as & small backward couniry was the
constant object of the deslructive atlacks of repeated
invasions, Historical analogies and political associations
are skillfully used to develop the idea about the build-up
of the industrial potential in order to secure the
independence and existence as a free country. While
speaking of Albania. which will scon produce its own
steel, the poet recalls the long list of martyrs of the
nation who gave their lives while lighting with 5\_-.'1_1:'.{1:;
produced by «foreign sieel-. In Lhe ﬁl.t_‘«*l that \_v-;H he
achi t ke built the
poured and modern machinery that will 1t the
poet sees the secure future of the couniry, fu:j only with
this kind of dvnamic development the -soldiers of the
enemy- shall never set foot on the soil of Albania,

In the poem «~Notes for !"-"[_'-’_l'."zf“:"wrntl:}n-- IKnd:u.'-;-
takes up the dynamics of heu_-m]m_d_evt-inpme-n! of
Albania, through the intensive realistic aspects of
construetion work intermingled with historical associations

I see my Republic
In industrial morns,
Dressed in overalls
And still wearing the brimless cap.

The poem expresses the joy of youths grown up in
the free nir of socialism. readv to put all thelr energied
and skills to work for the flowering of the Homeland
The aspirations and thoughts of the present-day Albanian
vouths found their clearer and more c‘nrlnr{te‘r_e-d expreasion
in the poem «~Reveries- (1958) - an optimistic prospect ol
the future. This poem is like a pledge of our youth for
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egternal devotion to the soclalist Homeland,

Boundless love of country, the poetie fervour and great
joy over its development and progress in the new Albanian
poetry are combined with feelings of proletarian inter-
nationalism. Many poems are dedicated to the main leaders
of the international proletariat, to Lenin and Stalin. In the
short poems «At the Mausoleum= by Ll Siligi and «Te
Lenin- by [. Kadare, the gratefulness and profound respect
of the Albanian people are expressed in warm moving
Verses dedicated to memory of Lenin, the great leader of the
international proletariat and the genial strategist of the
first wictorious socialist revolution, The poets wrote with
feeling about sincere friendship and fraternal solidarity
with the peoples who fight for socialism in arder to gain
their national freedom and independence: «May You Live
as Long as the Mountains. You Great Army of Peace.- of
Ll Siligi, «Song, Song+, «The Advertisment= and «In the
Café~ by D.Agolli, etc., besides the sympathy for the
freedom-loving peoples, for the ordinary people all over
the world, who are suffering under the burden of the
national and social yoke, ring with stigmatization of
inhuman plans of war-mongering circles, the barbarous
mature of the Anglo-American imperialists who tried to
(Suppress with fire and steel the just war of liberation
of the various peoples.

Besides poetry, the new prose began to reflect the
profound transformations in the social life of the country.
in the earlier short stories and novels were related the
difficulties in the first steps towards the building of the
new life, the struggle of the masses of working people
Mguinst the enemies of the socialist order, and the
emergence of a new psychology. The new problems were
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treated in the light of the raw material offered by the
life in the Albanian countryside, the difficulties of the
firat years after the war, the class struggle that pervaded
its life, Theshort story «5alé Ceni's Boy= (1946) by Dh.
Shuterigi centres on the spiritual revival of the poor
pessants on the enactment of the Land Reform which
gave the land to the peasant. J. Xoxa in his short story
~Priest's Porrige- (1949) reflected the difficulties encount-
ered in re-educating the ordinary people. Among the
short storles, that build their plot on the problem and
efforts for the establishment of new relations in  the
countryside, «Waters 5Sleep but not the Enemy- by F.
(Gjata and «The Harvests by Z.Sako, both published in
1955, ‘are worth mentioning. These short stories are the
first notable effort to tackle problems of the Albanian
countryside on a more extensive scale, focussing essent-
jally on the violence of the class struggle, on the elforts
of the poor peasants to destroy the plans of the enemies
and to put agriculture on the new road.

5. Spasse, who has always been interested in the
problems and conflicts of the country lile, continued his
tradition with the novel «Aférdita back to the Village-
(1955). The Albanian village with the difficulties emerging
in the period right after Liberation, with efforts to heal
the wounds caused by the war, with the first elemenls
of zocialism emerging there—this is the social setting for
the plot of this novel. The greatest part of the village is
burned. the people take lodging in makeshift huts repaired
in a hurry or wherever thev can. Unclad and barefootad
thev live from day to dav, borrowing from each other a
handful of flour. However, the enthusiasm of the people
over the triumph of the people's revolution, their stead-
fast faith in the happy life that has dawned for them,
their impatience to see their centuries-old dream realized
are all the more reasons for them to be mobilized for the
fulfilment of the everydav tasks. Combining their
eollective energies. they overcome the difficulties of the
beginning and, with the help of the people’s power, put
up new houses for those who had remained unsheltered
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They successfully fight off the typhus epidemic, solve a
series of social and economic problems, thus normalizating
life in the village. All this gigantic effort is depicted in a
great many scenes packed with facts and carefully selected
details from everyday life.

The strugele for the reconstruction of the country
is carried out against the stubborn resistance of the class
enemy which seeks new ways Lo retan part of its economic
positions. The struggle against them was not easy; while
making use of the old connections with the survivals of
the exploiting classes of the city. which were cleverly
eamouflaped, they were able to cause some damage lo
the work for the construction of the new life.

S. Spasse concerned himself with the problem of the
role and the place of the intelligentsia in the process of
the building of socialism. In the novel -Alérdita back to
the Village» he continues the fate of the protagonist of
his former novel, «Aférdita- in the conditions of the
beginnings af the new life in the Albanian countryside.
In the present novel «Aférdita back to the Village=
Aférdita appears quite changed: she enters the new life
after freeing herself from the ulopian illusions of her
youth and with the political experience of the anti-fascist
war in the ranks of which she had taken part Hers is
the fate of all the honest intellectuals who, in the
eonditions of the country after Liberation. eould devote
all the wealth of their skill and knowledge to the good
8¢ the people. Tn her endeavours to help the villagers
rebuild their village, in her work to awaken their political
consciousness and raise their cultural level the heroine
finds her personal fulfilment in life, one which she had
soupht and wished for when she began her work as a
teacher. Her new life is part of the whole change that
pervaded the country in the first vears after the triumnh
of the people's revolution,
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In his novel «The Swamp- (1959) F. Gjata made the
first attempt in the new Albanian prose o rellect L}".I:'
full scope of the work for Lhe building of socialism, the
spiritual growth of the masses of workers in this pl‘l::t"t:\:
He sketched the personality of the new leader “the
comunander and oreanizer of the period after I.:L'n'-t';31,|.;-r.-
He talees the material from the work for the Llr'ui.mnj.-. of
the Maliq marsh in the Kor¢a pegion, which was
completed in 1946, However, as an artistic creation
many scenes, episodes and characters are fictitious. It
i& not the history but the artistic presentation of a .{pr--
cific aspect of work on the draining of the marsh
Realistic subtleties and masterfully built massive scenes
are skillfully used to refleet the impetuous work of the
masses, who after Liberation, came out as an active force
in the field of the construction of the new life. Most of
the volunteers were young peasants with notions and
conceptions of life which were characteristic of the small
landowner. In the beginning they did not have a clear
idea of the kind of work they were going to do. There
were some who, after working for a while, decided to
abandon the project and to attend to thelr own interests
However, the bulk of them stayed on lo the end, gﬂ:n-l
through a real school at the work site. In the process of
work they begin to feel more and more attached to it and
gain sell-confidence. «When we vanked the Germans
off, what can stop us from draining this pool?- say the
peasants in their enthusiasm over the work they were
doing. The work at the project helps them understand
that in the new social conditions they are masters of them-
selves and masters of the country. Even while draining
the swamp they sweat for themsalves, for 4 more F:I[‘-:,'I:-ipi_'l'z
ous Homeland, for their children. It is this new conscience
that they gain during this work, which makes them go
at it with all their strength to carry out the action and
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finish it in spite of the dilficulties and sabotage of the
hosuile engineerns.

The swamp is the setting for a [ievce class struggle.
A number of the engineering and vechrucal personnel,
who were in the pay ol the Ameritan Secret Service,
goes the whnole lengtn in order W sabolage the draining
of the swamp. The conflict develops 1o all of 715 severnly,
in all of the incompatibility that the opposing lorces
show. The political routs of this conflict are revealed
through focussing on the detestable stand of the saboteurs
who expressed the interests and had adopted the pusition
of the exploiting classes which the new power overthrew,
as well as through the furious resistance they pul up
against sociallsm, thus becoming payed-agenis Lo the
foreign imperialist states. The spirilual features of the
enemies are defined by thelr anti-patriotism, their
selfishness and moral corruplion.

The novel of F.Gjata, «The Muarsh-, besides ihe
veflection of the high spirit of mobilization and sacrilice
by the masses of volunteers for the construction of the
new life, besides the reflection of their spiritual world,
highlights a new 1iype, the communist leader of the
period of the building of socialism — Stavri Lara, the
secretary of the Party ,Committee. His life-record is
typical of the youths of the ordinary towns-people. Since
his childhood he had known poverty and seen the cruel
exploitation by the upper class. Doing ipdd  jobs for the
owing class, he experienced ups and downs in life which
taught him the truth that the poor can be saved from
oppression and exploitation only by rising up in arms
against the foreigners and their tools. He took part in the
movement of the people against the fascist occupiers,
earrving out many tasks he was charged wilh, and late
joinex! the ranks of the partisan fighters, When a partisan,
he became member of the Communist Party. His
ideclogical comvictions, his unwavering faith in the
triumph of the socialist cause, his talent as an organizer,
his love of work and high spirit of sacrifice, his ability
to lead the people and communicate with them — these
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are the essential qualities of Stavrl Lara's character, The
hero develops spiritually and ideclogically in the process
of the work fo the drain:ng of the marsh. He bevomes g
skilliul organizer and leader of the masses. Stavri Lary
15 not alone in the Siruggle for a new life. He has Inany
friends among workers - the indefatigable COTMTLUTIS LS
like Liman Hysa, Hasan, ete, who are depicted in
individual traits, Although they are noi prominent
Ligures, they are important characters in the new setting
of the Albanian life in the first years after Liberation,
=The Marsh- is a remarkable work of the Albanian
literature of socialist realism. The objective of the writer
in relating the first successes that were achieved in the
caurse of the efforts for the building of the new life in
arduous struggle against many difficulties, among which
Was 4120 Lhe stubborn resistance of the exploiting classes,
I8 to highlight on the development of the events of real
life. The whole plot combines harmoniously all the parts
of the nevel in ane compaclt narrative.

The atmosphere of anxielty and hesitation in the
struggle to form agricultural cooperatives in the country-
side serves as the main texture in the novel «Llaz
Qesarati- (1959) by Sh. Musaraj, The socialist transforma
tion of the eountryside is a difficult process made even
more 50 onaccount of the old mentality in the conscience
of the peasant, Through the example of the hern of the
novel, Llaz Qesarati, whe. with all the pnli:jx:n?experienue
he has as an active participant of the national liberation
movement against t{he foreign oeccupiers  and their
collaborators, is among the peasants who hesitate to
enter: the road of the new life. the writer relates how
difficult it is for the peasant to give up his plot of land
and enter the cooperative, to give up the ald wavs of life
Sh. Musaraj succeeds in reproducing the tense atmosphere
of the Albhuanian countrvside in the threshold of the
eollectivization of agrieulture. The afforts of the progres-
sive elements of the countryside, with the help of the
comrades from the town. ensured the success in the
collectivization of the countryside and in defeating the
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intrigues of the kulaks in whose trap many of the peasants
{including Llar Qesarati) had lul-_en._

The young writers brought new life material, pl'-:l_;.'.:.__{
into here-to-fore uninvesligated aspects, In the short
stories of N, Prifti the poetic way of relating 4_|1'd:ln.1|':.'
facts and events of life is characteristic; the independence
of his narrations with emphasis on the Intonation of the
language of popular idiom. The .core of 1'::»;-_ profound
transformations in the now realities of Albania are
revealed through the mirroring of extraordinary events
of life in Dh Xhuvani's short stories. CI;;LL';t|_Lr:1‘1_~.LL|' .|:f
this writer is Lhe ability to reveal the personality of the
characters through psychological analvsis, As .f-u' the
short stories of D. Shapllo, they stand out for the mild
lyrical colours, the development of the ::on_l_n:'_ a-.':Lh-ﬁ_m
agoravating the eontradictions between the hero and the
environment

The important social transformations that -‘-—::{:ln'ruj
in the life of the country after Liberation could not fail
to alfect drama. However, the plays. comedies and sketches
of that time fall short of expectation. In most cases Ihlf.
15 explained by the lack of creative experionce, as well
as the difficulties encountered in this type of play r]-mt
requires a special craft in onder to probe into the ;I__;|]1.
depth of the personality of the r.'harnrre-_'*_k The most rF;.-;:
tinguished dramatic work dedicated to the veflastion of
the new life is «Our Land- (1954) by K. Takova 'T-.ﬂ.?
plot is bullt on the tragic fate of an ordinary peasant
woman, Loke, the ecentral figure of the drama, who passed
seventeen years of her life away from her home with
some relatives in the mountains, separated from herown
children and pursued by the slanders of the wealthy
man of the village, who, in order to seize her land, payed
eertain persons to kill Loke's husband. However, faced
with a strong resistance on her part, he spread rumours
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that she was a prostitute, thus forcing her out of the
village. During her forced exile, Loke more than once
tries Lo regain her dignity in the eyes of her village folks
dnd to return to her own children. This, however. was
all in vain, because Lhrough intrigues the wealthy man
ol the village had poisoned the minds of all villagers,

and even of Loke's eldest son, a man with rooted
patriarchal convictions and blind faith in the rich
man. All those, who knew the truth  about

Loke, had not the courage to defend her. All this forms
the plot of the play before its real action begins. The play
actually begins with Loke's return to the village after
the triumph of the popular revolution in the hope that
her eldest son, at the suggestion of his younger brothe:
who is a soldier in the ranks of the people’s army and a
communist, shall accept her. Loke's return to the village
coincides with the implementation of the Land Relorm
The main tendency of social development of the village
after Liberation - the fierce class conflict between the
kulak and his concealed tools, on the one hand, and ths
poor peasants with the communists at the head. on the
other hand, found its reflection in the play «Our Land

The family conflict has been combined with the eclass
conflict with great skill. The play gentres on the ides
that the popular revolution. which liberated themn from
the ecruel and arbitrary rule of the class society  and
restored them their human dignity. has a prefoundly
humane character. This comes out in the compassionate
story of Loke, as well as in the action of the peasants
to escape the cruel oppression of the wealthy. Loke is
a tvpical character, whose fate sheds ample light on
that situation of a life of utter uncertaintv. of the constant
danger to one's life under the anti-poputlar rule before
Liberation. In more precise terms, the fate of Loke was
the fate of the poor mountain women who were constant] ¥
threatened with humiliation in the hands of the privileged
classes, the civil servants of the commune or the pendar-
merie. Loke's rehabilitation to her full rights in societv
eame after the triumph of the popular revolution which
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gverthrew from its foundations the old world that was
built on violence, theft and perfidy. The disgusting forms
of the oppression of the masses of people in a ::.uute[y.‘
Wwith antagonistic classes, the transformation of the
avidity for wealth into a heinous passion for the l'ulﬁl—_
ment of which the exploiters did not stop b_ﬂfm‘f_* the
Wilest crime make Tug Maku the prototype of this class of
Exploiters, Even after Liberation he uses every trick ._m
protect his own privileges as a kulak to come out unga-
maged. When he sees that his class was FEanTl.{'.d ln:
disuppl?m'. he resorts to terror against the people of

Bthe new state.

The play is credited with having convineingly
reflected the irresistable triumph of the new, even in the
Sountrvside, and the establishment of the new .54.11:_1;11
pelations Lthere. Murash, Loke's youngest son who w1t‘t?
his astuteness and determination unravels the H:;ut_nuiﬁl
intripues of the kualak in the division of the lurml, is .ht'?
mew element in the remote rural areas, whe_:_e W
fimes have come with men with a new social and

DEpiritual physiognomy. These are the communists who

have placed themselves at the head of the poor peasants
for the destruction of the econmomic domination of the
Wealthy in the countryside. . . 3

The ability to represent a dramatic u_'f_m[:'.ff'l,. o
build characters full of life in such relations that clea: Iy
reveal their social and individual _mllnn_tuea. the
conclseness of dialogue, are the qualities which T—.;}u
the play ~Our Land- an outstanding work not on.;:_aijn
fts genre but also in the whole literaiure of that period.

THE THEME OF THE PAST IN LITERATURE

lalis ali rhi i he

Apart from the socialist reality, which occupies t :
mnini j;]lﬂce in the range of themes of contemporary
literature, and which is understandable if we take into
ponsideration that it was formed as a reflection of the
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the writers also showed interest in
people - a4 characteristic phenomeno
Albania. The working masses,
their country, about the major ey
the development of which led to the
throw of November 29, 1944

The past was reflected more i
Were 5. Spasse
(1949),
back to an Albanian village of the
nis, men plundered and robbed
employing the most brutal and hun

the fruit of the toil and sweat of the
the year. The author has known

faces of the poverty-stricken people,

struggle for the socialist translormat

ion of our society,
the evenis of the life

93 our country in the past. This respunded to the increased
interest of the masses for the historical past of

L LAT
n for the life in new

which became the masters
of the countty, wanted to know about

the history of

: out the ents, the protracted
struggles for social justice, and especially about events

greal historical over-

n prose and less in

plays. Among the first who turned Ltheir eyes to Lhe past
» with his novel «They Were Not Algne.
(1952), and K, Jakova, with his play «Halili and Hajria-

Lhe novel «They Were Not Alone- takes the reader

J0's of this century.

The novel is packed with events about how the bey and

in broad daylight,
iillating methods. . .,
peasants throughout
how to reflecl the

cruelty of expleitation that raged in the Albanian
countryside, the poverty of the people who lived in tor-
ment and suffering under the unbearable yoke of the
landlords, In [ront of the reader pass in turn the sullen

overcome by mental

and physical misery. The greater part of them were

able to produce only enough bread to last their families
two months, To escape starvation many pessants were
forced to take the axe and set out to cut down trees for
firewood, or make chareoal, which they sold to the people

living down in the plains or to low
rest went about doing seasonal odd

In the novel «They Were No
related at the same time the dissat
up among the peasants and partioul
their awakening and rising tp in ba
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namen, whereas the
jobs,

t Alonew. 8 Spasse
sfaction that flared
arly the process of
ttle for their rights

Bthiz character, (t wasn't the author's aim fio re]a;e t!:le
Ndisillusionment of the old generalion of peasants in the

PBocial justice. However, under the new conditions uncle

under the influence of the new ideas that the communists
started to spread, Uncle Korovesh is the peasant who had
fought rifle in hand in the ranks of the patriotic detach-
menis of the year 1908 with the hope that, after the
Péxpulsion ol the foreign rulers, better days wu\.-'!u' come
for the peasantry. However, in the evenis after the
proclamation of independence, see ing that the upper clas-
ies. the bourgeoisie and the landlords did nothing for
the improvement of the lot of the common people, he
g?c:ﬂne disillusioned. It is understandable that in creating

£as of the war to liberale the country, but to show
that the ardent desire for a free and happy life without
exploiters was felt strongly among the poor peasantry.
Under the influence of the new events and ideals in old
orovesh begins to awaken again the old aspiration for

MCorovesh is not the main [igure, this place is taken by
the advocates of a new pgeneration from the l}om'_!rn er the
epecsantiry, who, in contact with the communis! ideas,
fise in struggle for the liberation of the peasantry from
the bondage. Gjika, to whom the aulhor gave the qual-
Mtics of the new leader of the masses of peasants, is the
Beourageous man who builds the peasants’ faith in_their
pown forces and the possibility of wictory apainst the
ienemies, He achieves this in the process of the revolu-
fionary struggle, in the military actions, Under his
Bleadership the peasants burn down the fort where the
ibev has stored the erop that he had seized from the
msants. The peasants lose this battle arainst r;he bey,
ut this was lheir first one. The important thing was
fthat they began tp gain class consclousness. They cast
faway their humble submissiveness, they undemtnnd‘ their
irights and were convinced that. apart Imr’nl the vaolent
Reonflict, thers is no other way to salvation. This r'n-‘n:ﬁnm-t{-s
ithe indispensable premise that would ensure the liberation
bof the peasantry. In this lies the importance of the novel
wwhich has a symbolical ending. The sunrise after the bat-
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ile with the gendarmes, who did not succeed in getting
the villagers to do the bey's bidding, of building a villa
for him on the bank of the lake without pay, is the
harbinger of the popular revelution

The events reflected in the play «Halili and Hajrija-
(1949) by K.Jakova are related to a remote historical
period, the 18th century, The playwright takes up the
intrigues and the many endeavours of the Turks tocurb
the Albanian rebels, who, with their heroic and coura-
geous battles, destroyed the plans of the Sultan 1o
subjugate the Highlands region and Montenegro. K.
Jakova raises the high patriotic spirit of the Albanian
highlanders, their ardent love of life in freedom, which
they value above everything else, their disdain for
foreign bondage and their determination in fighting to
the end. These characteristic qualities of the Albanians
are attributed to Halll Garrija, an historical character
immaortalized alse by a popular song, who can not under-
stand life without freedom and honour. The deep hatred
against the foreigners, who went to destroy the tranquility
and peaceful work of the peasants, induced him to take
up his rifle and take to the mountaing at the head of a
group of young highlanders, just as brave as he is. Hia
character of a brave and wise fighter. who doesn’t bal
an eye even in front of death, stands out clearly par
ticularly in the scene before execution, Even when the
hangman is preparing to execute him, he gives the
desarved answer Lo the Turkish pasha who tries to make
him go down on his knees. «It is our mountains that are
fighting, pasha... This land is ours... We do not pay
tribute to a foreign master. We don't put up even with
our fathers fogging us, let alone the whip of your uncivil
orientals, Don't pnash vour teeth! The men of the moun
tains are not afraid.»
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THE JOY AND THE UNDAUNTED SPIRIT OF
THE PEOPLE — A RICH SOURCE OF
INSPIRATION FOR WRITERS

The wend that began o emerge by the end of the

fifties towards discovering the core of the main evenls

of life became stronger [rom day to day untl in the
sixties the Albanian poetry of socialist realism matured
in artistic possibilities and achieved important qualitative
guccesses; the poetic works had a considerably pgreat
influence in the conscience of the people. The develop-

“ment of poetry was influenced by the important events
in the life of the country during this period, particularly

by the heroic and indomitable struggle waged by the
Albanian people in order Ww ward off the attacks and
eonspiracies of the modern revisionists, headed by the
Boviet revisionists, who tried their best to bring the
Albanian people down o their knees, In responding to
the meeds of the times, the poets attempted to reflect
the spirit of hercism that distinguished the musses of
the people, their determination toocontinue on the true
road to sucialism and to defend Marxism-Leninism in
spite of the many difficulties or sacrifices. There ap-
peared in a number of poets the new features that the
Albanian poetry had acguired in content and form, The
freatment of the complicated problems of the life of
the country, the endeavour to shed light on the profound
meaning of the current events and the past history of the
people characterized the political works of that period.

I. Kadare, a poet with an original poetic vision of
life, who s inclined towards fresh expressive artistic
fllustrations. was particularly concernmed with the
problem of the fate of socialism in Albania during these
Sears. On this theme he wrote a series of poems in
which he knew how to express his profound meditations
on the past, the present and the future of the Homeland.,
Wwith associations, fresh poetic illustrations and aunique

belarity. The poem «What Are These Mountains Brooding

Over? (19684) Is the most brilliant work in which the

165



thoughts, anxieties, hopes and desires of all the people
found expression in these momenis of I‘llblﬂltLlL:‘.:-mrl-
sibility. I Kadams conviction that the Albanian pmnlt_
will never be deleated in spite of the conspiracies and
savage attacks of the enemies, and that the hl.l”d'.".._'
of socialism will go on with ever greater momentum
and determination, was expressed through an interest-
ing form. The poem evokes the historical past of the
Homeland, without disregarding the important events of
the present glorious time, The poem is a chain of
meditations on the essence of the Albanian character,
about those original traits that were created in it In
particular conditions of the history, In the imagination of
the poet the past of the Albanian people appears as an
arduous road full of hardships and struggles. The post
imparts the full idea of the difficult historical existence
of the Albanian people. The past centuries, says the
poet (having in mind the foreign rulers). were most
ruthless towands the Albanians, like dopgs that savapely
jump on them:

And the savage enemies gnawed at the frontiers,
At the pale bare shoulders of the Homeland

However, even though the Albanians were forced
to traverse a road full of turbulence, unrest and danger,
never for once did they accept foreign bondage. In face of
danger they stood firm like men stand and did not spare
their lives to protect their freedom and independence.
They were not frightened either by the large numbers
of the enemies or by their armaments. The unfavourable
historical circumstances in the centuries stimulated and
strengthened in the Albanians their extraordinary spiril
of resistance that few people possess. The poem is
pervaded by a leitmotiv: the amazing ability of the
Albanian people to confront the historical upheavals
This idea is conflirmed in the poem by the powerful verse
that evoke the inexhaustible strength of this nation.
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If you killed him on a hill,
He'd appear on another,

As if growing Irom the ground,
A lean tall Arbar!)

And over his head

His tall rilfe

Grows out of him

On top of his shoulder,

Over hills and plains

Roaming the land.

The ardent love of the people for freedom and an
independent life is closely connected with the ardent
aspiration for culture and sgcial progress which either
thie foreign rulers or the wold social forces inside the
country were not able to wipe out. In order to shake off
the social and spiritual yoke and lo take their worthy
place among the Iree civilized peoples, the Albanians

‘multiplied their efforts, particularly in recent times, in

the twentieth century, in the struggle against the

ireactionary classes. The last part of Lhe poem is full of

dimagery of Albania in a tenacious efforl to find the road

it0 a free life and social progress. This idea is comm-
‘unicated through the image of the proud undaunted
‘ehain of mountains that seem like & caravan roaming in

the desert without knowing the road of salvation. Against

(this background comes to. light with great clarity the
tidea of the historical role of the Communist Party of
PAlbania which led the Albanian people in the struggle
for the true national and social liberation.

«What Are These Mountains Breoding Over?- is

fone of the oulstanding works in Albanian poetry. It
leonstitutes the culmination of the poetic creativity of

I. Kadare. In his poems «<Arminired Poem-, «The Border

fland-. -Albania and the Three Romes- and inanother

Beries of verses: the poet also treats with -artistic sug-

gestive force and fresh images the problem of theunda-
funted spirit of the Albanian people, their readiness to

1) Arbér — Albanian
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prolect to the end the wvictories achieved in the siruggle
for socialism.

The «Armoured Poéme~ has in its centre the lyrical
hero who has a clear idea of the difficulties confronting the
Homeland and calls on the peaple to keep their eyes oper
against enemies. His profound consciousness of the
great cause which he defends is a characteristic trait o
his. The poem gives Lhe tense situation of the sixtles
through artistically chosen details,

The poem «The Border Lands dwells on the spirit
of preparvedness to defend the couniry, the awareness
of the entire péople of the important moments that the
country is living through, 4 time full of confiiets and
great dangers. The poem «Albania and the Three Romess
is constructed on an historical analogy. The poet recalls
the ancient times of the Roman occupation, and the
later period, particelarly the perviod of the Ottoman
conguest when the country went through severe tests,
Many foreign hordes, armed to the hill, pounced upon
the various regions ol the country. They settled in them
and tried to annihilate the Albanians, but it was all in
vain. From these empires mnothing remains except
their ancient glory. whereas the Albanians were able to
resist and survive in the stormy invasions that passed
over them. In these historical pages the poet sees more
convineingly the proof that socialist Albanin will Foil
successfully the schemes and blackmail of the Soviat
social-imperialists. In «The Sixties= the historical as-
sociations enable the poet to tear off the mask of the
renegades from Marxism-Leninism and the proletarian
revolution. who with flattery, promises and blackmail
tried to reduce Albania to submission. The poetendea
vours to help the reader understand the complexity of
the events, the new difficulties that confronted Albania
in its irresistible march towards socialism and communism,
With ‘concrete and guite expressive images the poel
conveved the grave atmosphere of the conflict of
soclalist Albania with modern revisionism. the loflty
historical awareness of the overwhelming masses of the
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Albanian people and the patriotic enthusiasm that
breathed in every Albanian. .

Albania's struggle against the imperialist-revision-
ist blockade is closely connected with the name of the
Party of Labour which laid the foundations ol the
socialist Homeland and raised its glory to unprecedenied
heights. Using [resh artistic means in the poem +«The
Eagles Fly High-, L Kadare relates vividly the great
changes that began in the life of the country with the
formation of the Party, the pgreat significance ol this
historical event. The poet is not profuse in descriptive
passages, he rather tends to impart the full scope of the
dramatic atmosphere of the period when the Party was
formed, the difficult moments that the whole country
was going through, the heroism of the communists and
the best sons of the people that were the first to grapple
with the enemies. The formation of the Communist Party
for the poet was a natural legitimate phenomenon pre-
pared by the preceeding historical developments of the
eountry. The Party is heir of the best freedom-loving
and revolutionary traditions of the Albanian people.
From the necessity of the time, it was summoned to fulfil
their centuries-old aspirations for freedom and social jus-
tice, for enlightenment and for land. On its deep organic
attachments with the most ardent desires and aspirations
of the people the poet sees the vigour of the Party, its
vitality. Its roots are deep in the centuries-old wars of
the Albanian people, in the blood of the thousands of
martyrs whao, at its summons. rose in battle to liberate
the country from the [ascist occuplers:

[n order to uproot vou
They must overturn
All this heavy ancient soil:
All the-castles.
the mountains,
the songs,
and kill the dead again.




The idea of the poem revolves arcund the strength
of the revolutionary spirit that has characterized the
_]'-'art}' of Labour of Albania from the time it was created,
its steadfast devotion to the ideals of socialism and
communism, its determination in the struggle against all
the enemies of Marxism-Leninism. All of the poetic det-
ails and the stylistic images are brought to convey this
idea with an extraordinary force. :

The Party of Labour, which was c¢reated in orde
save the country in the years of the fascist occupation, is
today a sure guarantee for the building of socialism. for
safeguarding the victories of the socialist revolution. It
breaks through the stormy skies like an eagle,

The struggle for the complete building of socialism
without let-up and for safeguarding the victories from the
various - enemies, the process of the further revolutioniz
ation of the life of the country determined the artistic
development and maturity of D. Agolli, A poet with a
passionate lemperament, whose pulse has beaten with th
thythm of the country's life, D. Agolli echoed the problems
of the people during these years. His ardent love for the
native land and, in a wider framework, his love for the
socialist Homeland, his close and organie association with
it, his infinite devotion to it, became the central theme
of his poetic creativity. «To a Mountain Poem- (1962) is
pervaded by the feeling of complete identification of the
poet with his country, his devotion to the Homeland, his
}{'I'I.FE for the inspiring beauties of the nature of Albania
T'he poet recreates the rough and proud mountains of Al-
bania, which are associated in the imagination of the
poet with the bravery, courage and love of the Albanians
for freedom: like their mountains the Albanian people
have been invincible in front of the enemies,

On a par with it, in spirit and style, stands the poem
«Devoll. Devoll- (1964), which has the form of a lvrical
monologue. The poet speaks of himself and his native
land. of the people and their customs. The poem poes
beyond the narrow framework of the poet's personal
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experience. The spiritual world of present-day Albania
s revealed in the image of the hero's thoughts and
atplrations, the manner in Wwhich he understands’ the
aims in life, his place in the struggle of all the people to
Build socialism. The idea of the unity of the individual
with the socialist Homeland runs like a red thread
through the poemn, The hero feels himself part of this
goil; a devout son, he is keen to and feels intensively the
efforts of the whole country for the new life, with its
temporary set-backs and great jovs, with its dreams of
the beautiful future, For him there is no happiness except
in the struggle for the good of the country.

Apain and again I've been made a target
By those noted snipers across the sea, yet
I'll not shiver,

nor lower my Voice,
But will remain communist for eternity,

The poetry of D. Agolli combines the best traditions
of folk poetry with the outstanding traditions of
gocialist art. The simplicity and eclarity of the artistic
means, the communicative spirit, the aim of the poet
to include in his poems the intonations of everyday spe-
ech. are characteristic of the stvle of D. Agolli.

The moral and political unity of the people, the
close connection between the different generations of
Albanian society, the old generation that protected the
{_"uunLr_‘..' [rom the many and various enemies who attacked
it throughout the c¢enturies, and the generation that
carried out the people’s revolution and grew to manhoed
in its flames. form the main theme of the revolutionary
eantinuity which is typical of D, Agolli from the very
Btginning of hig activity («A Poem for My Father and
Mvsell-).

In the sixties this problem aequired special im-
portance In [ace of the new enemies. who did everything
in their power te impair the building of socialism in Al-
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bania, the unity of Lhe country and of all the people had
to be strengthened, Furthermore, the struggle toerad lC:l"J-'
L{'_I.l:l.lg_':::.lhll_lt:-_'- left over from the old ideologies Elhr:-'
If'[ll : L'L;Id:il'.bl-ll, p..':i.[.li'iﬂ'.il_'lldl..':im and religion that came [rom

e depths of past centuries, which affected those
strata of the population which for known reasons wv:
stitl under the influence of conservative LmdlLL:_m:: ".
the pedple, the entire masses of workers ofthe L'l.:-u-r". ‘-I
young and old, had to work for the building of our so-
cialist country. With ils owverall spirit, 15 rich maotils i|.|‘|'
harmonize with each other and with the l'l.'lli.'L".ll..IIII-: ul |II=-I-
past and the present, the poem «The E'1i.i1.:.'"|t_']"'1--. {luzi"J-:
nlugu_n,ghta the idea of the unity of the entire le,
the idea of the contlnuity of the revolutionary Lz'f:fi??iu':
in the present-day life, The poem sounds like a u.u
and moving address-to the old generation, to «the fﬂth;r“-l
who have always lived with the tt'uul:!l:_-s of the :‘mn-_'-‘
ry and each time have defended their Homeland l'r----
the designs of the various occupiers. The poet Ll-'i"L' -'-i"|'|T‘.'"-
'Ea'{1rd1_:l«' full of emaotion, when he recalls how ath } }.lr.'m.“
:1_|£;afb:t‘.;5l:1rnw they concerned themselves over the country's

You protected Albania

with vataghans,
:"'erl-.j r_x_‘e['_\lh;ng beautiful and noble
Was lifted up on your steel shouldérs,

Thf outstanding patriotic and freedom-loving tradi-
tions of the old generation were raised to a hlg]{er ]E‘-’*-‘|
by '.""' new generation of fighters under the '.v:-.rlt-Lhil;-p
of the Communist Party of Albania during the peopl 's
revolution. In the vears of the anti-fascist .'.IZ'H’.:'-‘.F.lL"L'l"
old generation did not stay on the sidelines, bul gav-.f.! th‘r‘-ir
valuable contribution in the victorious war of th w-n'_.u-
against the fascists and their collaborators, g hwey
[n the poem a central place is taken up by the probiem
of the unity of the different generations in the ﬁmm-nr

eonditions of socialist construction. when the whole society

202

i carrying on a persistent struggle to weed the vestiges
of the old world, ~The fathers- rejoice over the great
snccesses Albania nas achieved through the eboris of
their sons who raised it to higher peaks of glory. The
pld generation Pursues the development of the country
step by step, making every efforl lo understana  Lhe
gesence of the transformations of the country, but due 1o
the circumstances in which 1t has grown Up and was formed
spiritually. it [inds it difficult to give up all at once the
ald tradilions and customs thal held back the complete
gpiritual emancipation of the masses. This is the Teason
why their ideological tempering 15 associated with some
pain. The [act that some of «the lathers- cannot bring
themselves to follow the rhythm of the VIgorous trans-
$hrmations of life is for the poet a non-antagonistic
eontradiction which will be surmounted just like all the
other contradictions of this nalure il present-day Al
Banian society. At the same time the poet severely
seourges all those elemenis who are Corrupted by the
propaganda of the enem ies. who scorn the good traditions
and customs ol the country and have no respect for the
old generation that bore the burden of the troubled
Homeland, Those who attempt Lo kindle the flames of
the «father-son- conflict, characteristic of capitalist
and revisionist countries, are hranded as cosmopolitans
and people who deserve to be scorned by society.

The preceding poem of D. Agolli prepared the gro-
und for the poem «Mother Albania- (1974) in which the
theme of socialist patriotism :e treated more profoundly
and with a wider range of artistic vision of history.
Albania, an invincible and proud land with its age-old
history full of struggles to <hake off the foreign yoke
and to live in complete freedom and independence,
presents quile 4 different picture now, after thirty
years of freedom and progress under the leadership of
the Party on the revolutionary road of struggles and
victories against internal and external enemies. the
imperialists and modern revisionists. In recalling the
difficult past of the Homeland, in evoking the endea-
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vours and the sacrifices that the Albanian people went
through until they achieved socialism, the poet makes
the historical and philosophical interpretations of the
past and the present of the Homeland. Most of the poem
is taken up by the poet's meditations which are expres-
sed in penelrating verses.

In the poem «Mother Albanias the principles of lyr-
ical-epic narration, applied and elaborated by the poet
in his previous works, are carried out still further.

The central place in the poem is taken up by the love
for the socialist Homeland. It is conceived as a great feel-
ing that emanates from the poel's close links with his
country, from his profound understanding of the past, of
its hard times and, at the same time, of the epic greatness
of the Albanian people who not only were able to survive
the upheavals of history, but also to accomplish the so-
cialist revolution,

The poet calls Albania «the destitute of centuriess, as
its fate nas always been in the past. The words with
which the poet addresses the Homeland are full of warmth
and very moving:

Let mie e upon vour knces,
Thou, Lhe destliule of centuries,
And kiss thy loving hands,

The bt in all the lands.

The poet sings to Albania as a son to his mother
filial in his aspirations, his sentiments, his expressions and
his tastes which give his inner world a national coloration
The lyrical hero bears the characteristic traite of the
Albanian: his ardent patriotism, his insatiable love ol
freedom, his aversion for bondage and the warious enemies
of the country, his aspirations to knowledge and culture
The poet calls himself a bard summoned to sing to the
Breatness of the Homeland and its natural beauties.

The songs dedicated to the new era, from the people’s
revolulion up to the present time, full of bold efforts for
the defence of the socialist victories and the independence
of the country, are among the most beautiful and most
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moving of the poem. The great heroic act of the Albanian
people, who overthrew the anti-popular regimes and esta-
blished their new life of happiness, is revealed in them.
The road of the Albanian people towards freedom and
economic and social emancipation, lowards the realization
of their aspirations to a dignified happy life. is described
in the verses dealing with ' the historic background of the
struggies against the ruling reactionary classes and the
dmperialistic states that wanted to turn Albanis into a
regular colony of theirs. Even though oppressed and de-
prived of their most basic rights the masses of the people
did not bow down, but waited patiently for zettling ac-
courits with those responsible for their sufferings — the

wenlthy clazses that had turned the Homeland into a
private estate of their own.

D. Agolli narrates how the people's power in Albania
Was sel up and developed through many difficulties. The
dictatorship of the proletariat was strengthened in the
struggle against the opposition of the lormer exploiting
tlasses who hoped «lo climb on their high horse- once
dgain, against the criminals sent in by the foreign secret
sarvices to overthrow the new power, The poemt recreates
the general dynamic atmosphere of the growth and forma-
tion of the working class, the complete triumph of socialist
ideology in all the fields of life and strupgle with alien
ideological manifestations. The work is pervaded by the
pathos of the struggle against all ' the enemies who have
attempted to impede the Albanian pecple in their road
0 freedont and socialism. This forms the leitmotiv of
the poemn which, in the last chapter. is fully developed
through the exposure of the aggressive policy of the super-
Pﬂ"u"-"l?'\- whio --;_'U'i.:".l.'l their teeth on both sides of the OO
#nd threaten the peoples with their «dishonest schemes
and blackmail=. The enemies. says the poet. left nothing
undone to bring Albania to its knees. beginning with
=bright smiles- and ending up with savage hlockades
However, the Albanians make light of all this, as thev g
on in their straight road enlightened by Marxism-Leninizm.
All this awakens a ligitimate pride in the poet who says,

205




But we, as you can see, didnt’ give way to the weight,
And our spinal culumns remained straight,

Even if the struggle goes on for a whole century.
We will remain just as indomitable and optimistic.

The poet expresses his admiration for the invineible
spirit of his people who, in spite of «stubborn blockades-,
did nol -give up the road- which they continue wilh
steadfast confidence in the invincible ideas of Marxism-
Leninism and their own lorces.

Like poetry the prose, tou, endeavoured fo penetraie
the essence of the great events that marked the life of
the country, to relate the struggles of the Party of Labour
of Albanis against its imperialist and revisionist enemies,
az woll as the determination of the masses of working
people to surmount the difficulties the country comes up
against on its road towards the compilele edification ol
the soclalist society.

In the novels «The General of the Dead Army- (1964)
and «The Great Winter» (1974), 1. Kadare dealt with a
problem which had attracled him also in the poems of
this period: the indomitable spirit of the Albanian peopls
in their struggle against the bourgeois-revisionist bloc
kade. The idea of the novel «The General of the Dead
Armys is that no [oreign invader has ever been able
subdue the Albanmian people. The foreigners have come
and gone away and no trace of them has: been  lefl
whereas the Albanian people have remained the masters
of their own country. The author expresses his thought
in a form as original as it is daring. The subject of th
novel is the journey of a general and a priest of a foreign
state in present-day Albania in order to collect the remains
of their soldiers. The idea of the novel is based on the
manv instances of the inglorious end of many enemy
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Srmies in our country, or the misery of their soldiers, as
brought to light by the diaries or the letterz that were
written by them to their relatives.

In «The General of the Dead Army- the author has
described the general of an imperialist state who dispises
the little states and recognizes the right of the big states
fo subjugate them. However, he does not go far with his
pride as a representative of a big slate full of disregard
for the Albanians, when, during his journey through
Albania, he gets acquainted with the many facts of the
disiritegration of the army of the siaie he represents. As
8 military man, he is startied by the stories he hears about
the bitter end of the armies that were sent to subjugate
the Albanian people. All this infuriates him all the more
and mukes him express himself openly as a sworn enemy
of the free peoples. The ardent defender of the expansion-
Ist policy of the large imperialist states is vividly portrayed
in the figure of the priest. The priest is described as an
obscurantist and rabid reactionary who nourishes a bestial
hatred towards small peoples. With the inhuman theory
Bl the inequality of peoples which he considers something
8 the nature of human society, he tries to justifv the
attempts of the peoples with a higher level of develap-
ment to subjugate the less developed peoples. In alluding
%6 his activities in the past in Albania and his attitude
towards present-day Albania, the author brands the Ca-
tholic church as the ally of Italian faccism in carrying
ot its plans of conquest, its notorious deep-ronted hostility
%0 the interests of the Albanian people. However, in creal-
fng the character of the priest the author does not sel
Mimsell the task of exposing the role of the Catholic
bhurch as an enemy of the freedom-loving peoples. The
figure of the priest is used to expose all the present-day
enemies who slander the Albanians, calling them
wirascible- and wobstinate=. The priest has his own male-
volent version of the past of the Albanian people, consider-
dng it as a gloomy history of war and bloodshed stirred
up by ferocious primitive Instncts WiNch is characteristic,
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according to him, of a people with a low level of soclal
and spiritual development, For him the centuries of wars
of the Albanian people against the foreign invaders are an
aspeclt ol the atavistic instincts of the Albanian people
for war and destruetion. He also vilifies the present resis-
tance of the Albanian people against the imperialists and
revisionists which he regards as a manifestation of the
Albanian's ~aggressiveness-, of their insatiable passion for
war. Thus the novel echoes the actual history ol Albania
The author knows how lo expose the monstrous slanders
of the ideologists of imperialist and revisionist states,
Through masterfully written scenes and epizodes the novel
confirms with great convinelng [orce the idea that the
Albanian people have waged many wars only in order to
uphold theéir freedom, Independence and national indi-
viduality, The cynical prophesy of the priest about th
inevitable disappearance of the Albanians is contrasted in
the work with the idea of the vitality of the Albanian
peaple, of their creative spirit and ability to surmount
all difficulties that come up on their road to socialism and
communism, Another evidence of I. Kadare's ability in
treating the major palitical problems of Albar ]

an. | r LTL
long prose is the novel -The Great Winter-. Here t
author describes the actual life of the Albanian peuple,
especially their conflict with the Soviet revisionisis. who
betrayed the cause of Marxism-Leninism, as well as th
heroic elforts of the masses of \'.-..-I'er]j; :_J'l.'ll[_'li.-. Lo surmoun
the diffieulties facing them and to carry forward the build-
ing of a spcialist society, The novel is centered on the
reflection of the struggle waged by the founder and leader
of the Party, Comrade Enver Hoxha, at the meeting of
the Bl communist and workers’ parties, thal was held in
sMoscow in November 18960, The author portrays the figus
of Enver Hoxha with greais faithftilness and ex
convineing force. In narcrating the bitter confli
at this meeting, the struggle to defend the reval
principles of Marxism-Leninism from the deviations ol
the miodern revisionlsts, I. Kadare knows to portray th
qualities of a great Marxist-Leninist and unflinching 1
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olutionary, of Comrade Enver Hoxha, his courage, his high
principled spirit, his composure in face of difficult situa-
Lions, his steadfast [aith in the integrity of Marxism-
Leninism and the might of the Albanian people. Besides
this, in the novel «The Great Winter~, [. Kadare shows
that the efforts of the Soviet revisionists and the other
revisionists that followed them, in order toe foree Albania
to submit to their dictate, increased even more the rev-
olutionary spirit of the masses of workers who summoned
all their forces to face up to the difficult situations that
were credted and o continue without interruption the
B0Cialist revolution in Albania,

A. Kondo's novel «Discovery- (1972) deals with the
clashes of the Albanian specialists with the specialists
of several former socialist countries which, instead of
helping the Albanian people in building socialism. as they
should have done, did the opposite, Full of malevolence
towards Albania. and slaves of not only bourgeois science
but also of bourgenis pelitical prejudice, they tried repeat-

iedly to sabotage the economice construction of the country,

i The author convincingly describes the scientific develop-
iment of the Albanian scientists, their ardent love of the
Homeland which gave them courage and perseverance
in surmounting the difficulties.

TOWARDS A BROADER REFLECTION
OF SOCIALIST CONSTRUCTION

In the years 60-70 Albanian literature enriched itself
SWith a number of works treating important problems con-
inected with the raising of socialist construetion to a high-
ber level and with the process of the further revolution-
ization of the country,

! The moral and jdeological qualities of the new man
ol Albania. tempered in tough battles for the eonstruction
‘of the new life. found expression in the novel «Again on
iHiz Feet- (1871) by Dh. Xhuvani. The work is based on
ithe real story of a worker, who lest both legs in an ac-
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cident, and who makes strenuousefforts to return to his
place in the ranks of the active builders of socialism. In
choosing a man of a unique fate as his hero, the author
attempts to reveal his Indomitable spirit, his ardent love
of ecountry, his moral purity and his exacting demands
towards himself as a figure typical of today’s people
formed in the free atmosphere of a soclalist life.

The hero of the novel, Din Hyka, a young worker
who has taken part as a volunteer in the construction of
the first railroads in Albania, is profoundly affected by
his invalidity not only because he is used to an active life
with a lot of work, but also because he feels himsell hurt
by the sympathy people have for him. He is given a job
as a ticket man at a billiard parlor. However, here also
he is confronted with manifestations of pity and in indig
nation he goes away from there in hope of finding a job
where he could feel morally equal to the other people
around him. He eventually manages to find his place in
the ranks of the active builders of socialism.

The merit of the author Is that in narrating his story,
he avoids both senfimental pity, as well as the pomposity
hiding obstacles encountered by the hero who had also
to fight against the skepticism of the dull-witted bureau-
crats. unable to understand the desire of an Invalid for
work, The realness of the image of the hero emerges from
the fact that he is presented with lights and shades, with
an invineible will to surmount difficulties. while at ths
same time going through fits of despair. In the novel ther
is no definite subject. The work is written like a chronicle
of the life and efforts of the hero to return to active lif
This has determined the characteristics of the novel and
its intrinsic dynamism, the terseness of the narration. The
character of Din Hyka was sketched out under circum-
stances that brought to light his qualities as a trie revolu
tionary who couldn’t imagine himsell away from and
outside of the work that was in full swing around him
Above all one notices Din Hyka's indomitable spirit and
his deep conviction in the moral principles, gqualities which
are formed in him not from books or through logical
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reasoning, but which are organic manifestations of his
eonseiousness moulded in his real practical participation
in building socialism. What the hero does is indeed an

dextraordinary hervoic act, but he himself is an ordinary

man just like other people. Precisely in the presentation
af the heroism as a typical phenomenon n present-day
Albunian life rests one of the merits of the writer. With
the hero's spirit of self-denial, his principle of making
demands to life, his close connections with the life of the
people, the novel «Again on His Feet» was typical at that
time and was characterized by a stern and persistent
gtrupole against everything old, conservative and reac-
tionary. when each battle was an important test of the
will, courage and force of the people's character, a test
which brought to light their consistency and resolution
in their daily life according to their moral principles and
convictions.

In the novel «Fan Smajli= (1872) Dh. Xhuvani tried o
follow the process of the re-education of people through
their participation in the bullding of an important in-
dustrial project. In the work there is reflected the atmos-
phere of the fifties when thousands upon thousands of
peasants took part im building the first plants and factories
and staved there [orever, thus [illing the ranks of the
working class thal was newly being formed in the process
af the construetion of soeialist industry, The biography of
the hero, a young peasant, is typical of important psychao-
logical changes that occurred in the conscience of that large
mass of people for whom the participation in the new
industrial projects was a real school, where they were
liberated from their individual petty-bourgeois ideas and
which kept them tied to the old ways. With skill and
appropriate psychological means the author reveals the
eonflict of two maorals. two mentalities in the heart of
the hero who, before he could decide to devote his life
to the construction of socialist industry. had to go through
many doubts, vacillations and thoughts that originated
from the patriarchal morality under whose spirit he had
grown up.
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In the prose that reflects the constructive work isalso
included A. Abdihoxha's novel «The Duel- (1975) in which
ethnical and morul problems are discussed. The autho
deals with the question of the love for work ol the pre-
sent-day people, their readiness to do everything neces-
gsary to defend the interests of socialism, Thas idea is
developed through the description ol the strenuous el-
forts ‘of the masses of the working people to save the
Long Reservoir in district N from a natural calamity
which endangered the flooding of 3.500 hectares ol good
farmland. The literary work vividly gives the atmosphers
of the four days and nights of work to save the dike from
destruction. There ate many scenes and descriptions that
reflect the drive of the thousands of workers, employees
and students in order to save the dike from destruction.

A brilliant work in the literature ol this period is the
novel «The Thaw- (1873} by T. Lago in which is rellected
the pathos of the edification of the new life in the lirst
vears after Liberation, the beauty of the spiritual feature:
of the communists who with skill and courage knew how
to lead the struggle for the edification of a life of happines:
for the people.

The action of the novel takes place during the years
1048-1040. At this time, as is known, the people's power
proceeded to implement a new system of procurement of
the farm products and supplying the countryside with in-
dustrial articles. which would do away with the specula-
tions of the capitalist elements in the countryside, would
help strengthen the links of the town with the countryside
and the alliance of the working class with the peasaniry
The main concern of the people’s power was to lead the
large masses of the working peasaniry on the ['oud_ e
sociallem. By means of a simple and fluent narrative
with appropriate details from the life :qm'l ps.yf:_]'}:.hlng},- ol
the peasants. the novel reflects the incompatible class
cantradictions between the kulaks and the people’s power,
contradictions which were further exacerbated because
part of the peasantry did not understand the essence l-'a[
the problem and the purpose of the measures taken by the
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new order in the field of its economic policy. In imple-
menting the new system ol procurement and distribution it
eould not avold causing a strong reaction from the wealthy
kilaks who saw that with these measures they would not
be able to enrich themselves by selling their agricultural
products on the black market to the speculators of the
town, To sabotage the implementation of these measures
by the government, the enemies used every possible
means. The author very convincingly tells us of the hacsh
elass struggle that went on in the countryside in connec-
Bion with the implementation of these measures. Taking
advantage of the fact that many of the peasants still had
not understood properly the advantage ol this system, the
kulaks for a while were able to spread their slogans that
distorted the contents of these measures by the people’s
power and to create confusion among people who had a
wague understanding of politics. The nowvel presents types
of wealthy peasants who pretended not to have anything
to turn over, or hid their produce underground and let it
rot merely no to sell it to the government. It reveals their
gocial features of savage exploiters. However, the author
ghows the difliculties which the people’s power encoun-
tered in this direction. through his deseription of  the
general atmosphere of the countryside, of the waverings
and suspicions of some peasants influenced by the enemyv's
propaganda. The content and effect of the slogans of the
glass enemy are told through [orcelul and expressive
Ecencs and descriptions. Without toning down the harsh-
ness of the situation and the complicated process of clari-
fication of the peasantry. the author has been able to
peflect skillfully and quite naturally the smashing of the
pesiztance of the kulaks and the triumph of the new
power, of the revolutionary forces of the countryside. This
triumph is achieved through the help that the town, as a
earrier of socialist consciousness, gives the peasantry, The
Strongest side of the work. which makes up its essential
Wartistic valoe, is the reflection. through vivid and well
individualized characters, of the force which knew how to
direct and lead the masses of workers with wisdom and
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patience on their road 10 a new life — Martin Kreka, the
first secretary of the party commilliee of the district,
Miti Vozari, the divector of Lhe procurement enterprise, etc
Without falling into idealism or schematism, the author
has been able to give in the person of Martin Kreka the
features of the capable leader of the masses who has 4
clear concept of the objectives thal stunid belore him and
acts with courage and detérmination 1o achieve them
Martin Kreka is devoted o the Party, whose eorrect ling
he upholds and defends from anyone be they even hi
close comrades. when he sees that they distort it or show
signs of opportunism, as il happens with the secretary of
the party committee for propaganda. Ropi Rrapushi, a man
of flowery expressions. detached from life and of a pro
nounced intellectualism. The essential trait of Martin
Kreka's character is particularly his deep love for thi
working people, the workers and working peasantry. The
humanism of Martin is a new humanism, developed under
the new conditions and enlightened by the loftiest human
aspirations. [t is a revolutionary humanism which is
directed against everything that prevents the edification
of the new life of happiness for the masses of working
people. His profound and sincere humanism is revealed
not only through many scenes which show his concern for
the ordinary people, his readiness to listen to their prob-
lems and complaints, but espeeially through his irrecon-
ellable stind towards the enemies of the masses ol working
people in the countryside and the town, the kulaks and
various speculators who, in taking advantage of ‘the dilfi-
culties in the period of reconstruction, develop a black
market trade, thus creating a difficult situation in the sup-
nly ‘af the town population, particularly the working class
Prudent. modest and a man of principle, he is intimate
with the people with whom he knows how to develop
correct relations. relations that are founded In a deep
respect for the opinion of the masses and an unwavering
falth in their abilities. The character of the hero is revealed
also through his personal feelings. his problems and wor
ries as the head of his family. However. these persanal

214

and social aspects are combined organically. This hero in
many ways is a representative of the communist leader in
the first period after Liberatlon. In this image was rev-
galed one of the characteristics of the art of T. Lago: his
ability to create well-individualized characters, his calm
#ccount of events charged with an internal tension, which
grows more and more until the conflict is resolved with
the destruction of the hostile forces who try to prevent
the progress of the country.

An important phenomenon in literary life was the

appearance of a series of novels in which attempts were

made to reflect the conflicts of country life during the
period of the struggle for carrying the socialist revolution
further on in all fields. The importance of most works
dedicated to the present-day socialist countryside rests
in their vealistic treatment of problems and confliets.
This we find, in particular, in the novel «The South
Wind« (1872) by J. Xoxa, in which the keen eye of the
author examines the new socialist elements that were
becoming more and more powerful in the countryside
and, at the same time, shows what obstructed the
fiirther  development of the agricultural cooperatives,
J. Xoxa in this novel sternly exposes bureaucratism. as
an anti-socialist and profoundly reactionary phenomenon,
as a great danger to the socialist order. Al the centre of this
novel is the chairman of the eooperative, full of concepts
and habits which are characteristic of a petty proprietor
who does as he pleases. who tramples upon the rights of
the cooperative members and considers himself the real
owner of the cooperative. The author has generalized
the main aspects of this negative type. The discovery of
his anti-socialist character comes gradually, through
dramatic scenes and situations that bring to light the
great difficulties in overcoming the obstacles that are
encountered by the masses of workers. Being the son of a
peasant, he loves the land with all his heart, is well-
acquainted with farm work and devotes himself to all
the sectors of the cooperative. But while deseribing these
aspects. the author at the same time points out that the
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motives which make him concerned about the economy
of the cooperative have nothing in common with the
interests ol the ordinary cooperativists for the success
of the cooperative, for its blossoming and strengthening
That which urges the aclivities of the chairman,
Koroziu, is his hankering for profit, be it even in an
unlawful way, in a noan-socialist way. Under his influence,
the survivals of the old world ideclogy. like running
after personal interest and, in connection with  this
also the yearning for private ownership, arise in the
conscience of some peasants. Koroziu's behaviour and
in general; the alien anti-socialist spirit, which he tries
to implant among the dooperativists, is confronted with
the resistance of the peasanis who do not reconeile them-
selves to his ways. Still they achieve nothing through
their efforts because the chairman not only makes light
of their opinlons, but even takes revenge with cynicism
on all those who dare oppose him, The author lets oni
urderstand that the negative traits of this person wers
expressions of his petty-bourgeonis world outlook, that
during his partisan years they were temporarily suppres-
sed to show themselves in his character later. in the con-
ditions of peace. The chairman is the perfect bureau-
cratic type who stands aloof from the people and employs
bureaucratic methods in the management of the commaon
economy and little by little deviates from: the correct
road. This is brought out clearly in his stubborn opposition
to the idea of merging the cdoperative, which he leads
with the neighbouring cooperatives for the purpose of
creating a large modern and powerful economy. This
constitutes the main conflict of the nowvel

The author renders with great realism the severity
of thestrugale for the new and, particularly, the persistent
struggle of the communists for the correct developmeni
of the countryside. The communist representative ia
Adnan, the instructor of the district party commities
sent to the countryside Lo strengthen the cooperativi
Adnan is an honest and devoted communist who loves
the peasants with all his heart and tries with all his might
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In the novel the author shows his sk ng of
E!H‘* inner world of the individual pp,:aa;f?dﬁizlfgfﬂa.?l
tions that characterized the life of the mountain V”'-:".“
in the sixties and gives them in very :-.-xprf.!h-sivu: le“'.'li!rh
[h.r.- pages of 1h£-lmm.-l. while deseribing the {;nnflu*r-:;l-"u.
Ll:lt 1.‘I"=1‘_‘|'|;|L.i?"- of the new way. presenl at the same time
the joy brought about by collective work, the spirit of
5::{:1.:1113T solldarity, the new relations and concepts that
begin to ||:ka raot in the conscliousness of ]j:-_-.rj;_‘r[f_- s
: In this period 5. Spasse published two novels «Bs
the L-E':l{f'l.ks:hr- and «The Fires-, in which he reflects the
present-day Albanian countryside, a theme in u'ﬁ:ﬂ-ll |l
feels quite at nhome, The first is a novel :-1imu£ |.|I';'
collectivization of agriculture. The author deals with the
problem  of the great difficulties encountered ir': the
efforts to achieve the complete collectivization of ag.rir:ul—
ture. Here the political and economiec sphere of the ¢I~
struggle intermingles with the moral issue. Thf‘ 51’_*1:{1]1('
novel, «The Firez. speaks of a backward i::mpc-t:utive ,
a4 mountainous region. The action s made up by the
efforts of the progressive elements to have the umpe'rali;jt
come out of its retarded development and to put it on
the toad to progress. The author had created somse
convineing characters amongst which mention must .b-'*
made of Kujtim Morava, the agronomist who comes to
’rh:;‘ countrvside as a volunteer to help in raising hrhe ]“!'-‘1;-‘1':|
[ the collective economy, of Zogs, who represents ths
newly emancipated mountaineer woman who has dedi-
o._':tml all her energies to the development of the L-r:Lm-"" -
gide on itz road to soerialism ; -
. A1I'|'mlr1[-:: the literary works dedicated to the present
time, it Is important to bring into view those that ose
the problem of the formation of people's Wﬁn]utian}'..r"
world outlonk in their struggle against the nuﬂfitlml.a'
DE. the ald psychology. particularly against the conserv-
ative traditions and concepts in the field of moral ré1ﬁ{in.'|.*:
'lT"hre novel «March- (1875) by WVath Koreshi prrﬂr-rl'nt-:.
interest  particularly in reflecting with pw::hn‘.r';zirfl.l
accuracy the spiritual revival of peaple under the
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eonditions of the new socialist life of freedom which
smashed the norms of the savage patriarchal moralivy
that reigned in the past in lhe mountainous regions. The
difficult and persistent struggle ir order to confirm the
personality of the woman in the mounliinous reglons,
when the survivals from the past in the family relations
were powerful, the ncessant penetration of the new
goncepts and ideas; the patient and tactful work with the
old generation [ostered and formed with the old psycholo-
gy, these are problems thatl are touched upon in the novel
«The Forts- (1969) by Gj. Zheji which is distinguished
by an original composition.

The important transformatlions that took place in
the sixties were rellected also in the other short genres
of prose, particularly in the short story which marked
perceptible progress during this period. Besides the d
writers. like Sh. Musaraj. Dh. Shuterigi, etc. in this
ereative field a number of younger authors like N. Prifti,
{. Kadare. T. Laco. D. Shapllo, A Kondo, Dh, Xhuvanl,
A. Cerga. etc., were also very acliVe, The distinguishing
features of the majority of the short stories of these
years are the reflection of the new social developmendts,
the correct sketching of characters and their close links
with the popular short story. In the centre of the story
«The Landlard and the Serf- (1963) by Dh. Shuterigi is a
servant whose life in the past had slid to real slaverv with-
out any joy or rights, deprived nf even the association with
his relatives. After the vic'ory of the people’s revolution,
when he fully understood his tragedy, the hera goes o
gel revenge on the tandlard who had ruined his Tife, but
in the end he is finished himsell. because he could not
adapt himself to the new life. In reflecting the awakening
of the peasant. in the analysis of his complex world. the
storv iz remarkable [or its  deep pavehological effects.
The main theme of the short stories «The Heavw Curtains
of the Mountainss. «The Stone Steps- and =The Eight
Letters of Valti= by this same author is the struggle
for the triumph of socialist morality in the sphere of
family relations. T. Lago in a series of short stories sketched
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portrails of progressive people, of determined fighters for
I._hi_- new in socialism, Such is Esma, the heroine ol the
snort story «The Decayed Grains Are Dripping- in which
I!‘lz author reflects the new ways of the present life of
the peasant who places the general interest above all.
and for this she comes into conflict also with her I';lli;--‘rl
a4 man of considerable petty-bourgenis survivals, who
tries to swindle as much as he can from society. The
moral features of present-day people are also r]‘:}]];:I'I."'-'
in the short stroy «The Wind of the Land- "-'ﬂr'!EiL'_'hl speaks
ol a young boy who has just been released from the armv
and goes to work and live in the countryside. The conflict
between a collectivist and an individualist world out-
look is at the foundation of the subject of the story «Rox k
Strips~, which deals with the struggle of the :wm'p+.l|:-uii~.ut
peasantry to make fertile lands ot of the hills and the
mountains. In ~The Glowing Rope~ N. Prifti got the theme
.fr'l'Jl'I:I the first vears after Liberation. Tt speaks of th
impiementation of the Land Reform. Through his hero of
work. Migo Smara, the author of another short story
has brought out the steadfast faith of the peasantry in {
people’s power, its conscious political growth. The hero
4 poor peasant, takes the land of the former agha of the
village that the Committee gives to him In spite of the
warning by someone that the landlord is roaming nearby
with' armed bandits, While making use of the contrast
P:er'v-h the hard life of the past and the happy life that
the people began to lead under the people’s power, A, Ko-
ndo in his story «The New Song. Granny and Us- relates
huwl socialism. after saving the _mw'.n-hh- from -r].1g-i|
worries and misery which their life was filled with

the class society, made their love of life Erow. Thi
difficulties in re-educating the people in the m-}ir of
collective work and. In general, with the 1'|-'|r'1'r'|-'~r of '}'-I
new life, is the problem that D. Shapllo thrashes out in
his story «The Archway-, With subfle realistic details
without bearing on the colours too much. the ﬂLllhﬂ‘:
relates that life takes its own course: the hero understands
after many trials that the times have chanpged and that

220

he, as all the rest of the people, must walk in step with
it.

The poets also concerned themselves with the trans-
formations that were linked with the further progress
of the socialist society. The poetry of this period rellected
the revolutionary almosphere and the creative impulse
of the masses of working people, an impulse that was
pevived in the people by the struggle to deepen the
socialist revolution in all the fields, particularly in the
field of culture and ideclogy. In the ranks of the authors,
swho endeavoured to echo the new problems in the life
of the country, mention must be made of Ll Siligi, L
Kadare, D. Agolli. F. Arapi. etc. Faithiul to the pasic
tendency of his poetic  talent; Li. - 5iligl in his pocm
«Lhe Trumpeters- (1967), written in an oratorical vein,
#h relating the enthusiasm of the masses of working
people in their struggle to smazh once and for all the
survivals of the old morality and psychology. reflected
the new f[eatures in lile and in people’s consciousness.
At the centre of the poem stands the lyrico-epic picture
of the present-day mountain village, where religion has
lost i1s former power over the souls of people. where the
mountaineers, once oppressed and neglected. have kicked

b out the backward customs that had kept them tied dowm

1o & humiliating life and have embraced the socialist norms,
where the free eollective work has made the peasants’
spiritual world rvicher. The idea of the poem comes- out
through vivid. concrete. realistic details such as the
slogan written in large letters on the mountain slope:
«Girls. never accept to be sold!-, the cross «abandoned in
g backpround of smoke- and in contrast with it the red
star that «inside the stone forts is now dispersing the
stormy clouds-. the young highland lass who does nol
accept to take «an old rickety husband-, appointed as her
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lot by the parents. the young highland lad who speaks full
ol vitality and faith in the precgress that the highlands
have made, the cooperativists who, in their efforts to gel
as much produce as possible of their soil, fight off the
draught with determination, the plots sowed with potatoes
that are growing green along the mountain slope near Lhe
frontier post. All of these give the aspect of that drive that
was brought about in society by the call of the Central
Committee of the Party of Labour of Albania to sectre the
complete triumph of socialist ideology in all spheres of
life, The subject itself has determined the oratoric spirit
and publicistic nature of the poem. This is evident also
in those songs of the poem where Ll Siligi exalts the
lofty characters that live with the problems and questions
of the times and scourges with his satire those people who
although once upon a time (in the years of war against
the fascist occupiers) showed themselves to be true
revolutionaries, in the life of peace became addicted 1o
petty-hourgenis comfort. thus losing many of their forme
traits. and began to lead a life of petty desires and pur-
poses. The poet invites these people to shake off their
dust of petty-bourgeois comfort and to take an activ
part in the endeavours of the whole country, to further
enhance the revolutionary spirit in life and work, The
poet directed a flery call to throw out the influences that
are alien to our society also to those youths who with
their imitation of styles and fashions from abroad were
«out of tune. with the revolutionary atmosphere that
has swept the entire country.

The struggle of the working class against the bureau
crats who trv to smother the volce of the people through
their suppossed superiority, the vitality of the social life
as a result of the overall attack against evervthing that
prevents soclalist society from marching forward were
echoed by F. Arapl in his poem: ~Anti-bureaueracy- (1968)
The poet relates about a factory director who with his
hollering tries to shut up the mouth of a worker who
advises him not to decide about people on the basis of
personal sympathies. The arrogant and arbitrary actions
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of this person. who has become a bureaucrat, are put 1o
an end by the workers' collective who discharge him of
his function as a director. Besides this episode, in which
satire is not lacking, a good place in the poemis taken up
by the reflections of the poetabout the events which he
relates. The complete triumph of the proletarian ideology
in life, the ever more strengthening of the position of
the new and the uninterrupted weakening of the old,
revives in the enthusiastic feelings of admirations for
the inexhaustible revolutionary spirit of the working
glass. Under the influence of the lively atmosphere that
characterizes the life of the country, the consciousness
of people is revived, the communist traits go deeper and
take root in their minds and their hearts. Even the poet
is helped by the struggle of the masses of working people
for the revolutionization of the whole life of the couniry
to shake off all pettishness in the flames of the struggle
for the complete victory of socialist ideology

The main theme of the plays of this period is the
triumph in people’s consciousness of the socialist concepis
and ideas, the implementation of socialist relations in the
life of Albanian society. The new Albanian dramaturgy
had turned its attention even earlier to the struggle for the
idealogical re-education of the individual, but under the
conditions of the struggle for the further revolutionization
of the country. by going deeper into the ideological and
cultural revolution, the problem of cleaning people’s
consciausness of the «stains= of the old society became
particularly acute, Precisely the reflection of the difficult-
les for the complete victory in all fields of life of socialist
ideologv characterizes the best plays of this period such
as «The Great Flood- (1976) and «The Men of the Valleys
(1976) by K. Jakova, ~The Highland Lass (1969) by L. Pa-
pa and others.
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The plays «The Great Flood= and «The Men of the

Valley- reveal again the characteristic features of many
of the works of K, Jakova {.‘l‘\ for example the |_|'!;1:.':-. wCT
Land-, and -Halili and Hajria<), which rest in the fac!
that the writer reflects very sharp social conflicts, un-
furling the action with remarkable wvigour and great
dramatic power.,

The subject of the play «The Great Flood- is taken
from evenls thal are linked with the midlifties when the
socialist construction was being carried oul with great

speed. The liberation of the people from the chains of the

old morality. the implantation of the new relations of life
even in the remote mountain villages that were ance
backward, is the problem that the author displays through
a tense accounl. At the centre of the world is the conflict
between the voung people of the mountain village. ani
the courageous lighters for socialism like Gjerg] Melsha
Pal Perkova. Bardha. on the one side. and the enemies
of the new order Hke Nikollé Gieta. Brung Troli and
others. In the figure of the voung mountaineer Gjergi
Melshaj. a remarkable activist of the village. a determined
fiphter for the new life which he defends even with
weapons against the subversive agents smugpled inte the
country from outside, who tryv to blow up a recently builf
hyd: o-power station. the author narrates the revival of
the Highlands under the [nfluence of socialism. th
outburst of the energies and the creative drive of th
young mountaineers. The new soclal and moral feature
of the hero are revealed also In his personal life. Whils
at work in building the dam of the hvdro-power statio
he became acquainted with the voung communist Bardha,
a beautiful. strong-willed, intelligenti girl. with whom h
is later engaged even though he knows that her fathe
had killed his father before Liberation. According to the
porms of the unwritten law of the Hipghlands, Giergi
has to get revenge on Bardha's family. However. Gjergj
15 a communist who rises above the old social concept:
all the more gince he knows that the tribal leaders have
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caused them to gquarrel in order to have a belter chance
to rule over the mountaineers.

The action of the play develops within a very shout
period of time in which Gjerg] has to convince his mother
and grandmother to accept in their house the daughter of
Hieir enemy as a bride. The author succeeded in portray-
ing convincingly the powerfully emotional conflict that
Boes on within the consciousness of the old generation,
Wwho is under the influence of the old social concepts
which the enemies of the people’s power try to keep
alive. The solution of the social conflict helps overcome
the family conflict. The failure of the enemies’ plans to
blow up the dam sheds light also on their attempt to
gause a guarrel within the family of Gjergj Melshaj.
Here the author displays his ability to closely interlace
the social conflict with that of the [amily and to reflect
them in some of the characters of the play, particularly
in the fighters for the building of socialism in the
mountain regions.

In the play «The Men of the Valley- the events
take place in a remote mountain village which i1s about
to form a cooperative. The author describes the conflict
within a large patriarchal family in which the word
of the head of the family had always been the law for
&ll lhe other members of the family. The conflict be-
tween the third son, a factory worker, together with his
eldest brother and nephews and nieces. and the head of
the family whom they try to convince to  join  the
cooperative, makes up the subject of the play. The
authour deseribes with vigour the events that take place
in the familyi the struggle of the young people to break
down the resistance of the old man of the family. the
smashing of the old concepts on which the authority of
the head of the family was based; the discovery of the
class enemy wha pretends to be a friend of the family
but. in reality, is the one who had pushed on the sub-
versive agents to kill the eldest son of the family, The
action of the plav develops inside the house. The author
has found a composition which helps bring out the basic
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idea of the work: the forward march of the new in
the remote mountainous regions, the growth of the
moral values of people, the beauty of the ideals and deeds
of the heroes Faja, Hidri, Hida, and others.

In its outer form, «The Highland Lass- of L. Papa ap
pears to be like the history of the discovery of a crime, but
in reality it is a work about a sharp political and socia
conflict. The spectator and reader’'s attention is drawn
by the author's deep insight in the world and psychology
of the highlanders. The play takes us to the highlund
village In the lirst years after the establishment of the
people’s power in Albania when, between the old world,
which was on its way out, and socialism a fierce battle
was developing. The enemies, the wealthy, the chief-
l&lins_ :m_ci the varigus reactionary clements did all they
had in their power to win back their lost position and to
hamper the strengthening of the new order. In order to
frighten the peasants, to prevent them from participating
in the building of the new life, they used slanders and
asaassinations. This is what they did with Cuca (Lassic),
the brilllant’ social activist of the Highlands, who. in
educating the women, especially the young girls of the
village, in the spirit of the new life and in getting then
to take an active part in political and social life, was
foiling the plans of the enemies. During her life, Cuca had
experienced the unbearable oppression and injustice
that hung over the peasants. Beecause her father had
dared to disagree with the wealthy man of the villags,
who wanted to grab his land, the priest humiliated him
by publicly refusing to baptize his newborn daughter
thus depriving her of her Christian name all her life and,
as a consequence, destined her to become a nun because
a female without a name was a creature that nobody
would want for a wife. Cueca was saved from this
humiliating life by socialism which, like for all the masses
of poor peasants, opened the way for the young girl to a
beautiful and dignified future. Cuea is adormed with
romantic traits. The Toftv social purpose, for the achieve-
ment of which she is fighting, has kindled in her an
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inner fire, has awakened in her unsuspected aptitudes and
gneérgies. The courage, stoicism and the unshakeable [aith
in the uprightness of the cause, for which she is [ighting,
@re her characteristic trafts, The heroine is described
not only as a person who has 4 strong character, but also
85 one endowed with a political and ideological
gonsciousness  enabling her to understand that the

world of darkness and oppression would not be destroyed

il the hearts and souls of people were not Ilberated

fHrom the old concepts that had frustrated their energies,

The author knows how to give the specilic
pircumstances In which the class struggle was waged in
the first years after the establishment of the people's

power. Besides the left-overs of the tervorist bands, the
fermer collaborators of the [aseist occuplers, the enemies
in their fight against the new order, make use of the old

tonservalive customs of the Highlands of which thev
present themselves as defenders to the masses of the
peasants, because they know the great influence of the
old psvchology on the people. Thus. they succeed for a

Wwhile in keeping under their influence certain peasants

who still are not emancipated spiritually, preventing
them [rom taking an active part In the bullding of a

igocialist life. This idea of the author is expressaed through

several episodic personages of the play like Pal. Cuea's

tbrother, whose blind faith in the norms of the old canon

parts him in conflict with his sister.

In the play ~The Highland Lass- the author relates
that the furious resistance of the enemies to the people's
power i¢ also “supported by relipion which has always
perpetuated the oppression by the ruling class. ITn its
vigorous exposure of the norms of the canon and of
roligion, which had kept the masses under a heavy
gpiritual voke and in ignorance, the play ~The Highland
Tass- echoed an actual problem that orececupied the
Albanian soclety in the sixties. particularly the struggle
it had started for the complete emancipation of the women
from the chains of the sprvivals of the humiliating
customs of the past and of religion.




THE ACTUALITY OF THE THEME OF THE
ANTI-FASCIST WAR OF NATIONAL LIBERATION

In the process of the country’s forward march on the
road lo socialism, there has been a constant interest in
the glorious epic of the war against the faseists and
their tools. It is obvious that this was an expression of
the need of the soclety to be ever betier acquainted with
the historical development of the events that brought
about the triumph of the revolution and the role played
by the masses of the people in these events of historic
importance. However, a more complele knowledge of
the events that decided the fate of the country during
the Second World War was of Iimportance also fol
another reason: it was an important factor in the activity
of the entire people for the complete construction of a
socialist society in siruggle against the capitalist
and revisionist world. The heroism and the high spiril
of sacrifice that distinguished the years of the resistance
against the fascist occupiers continued . to be an inexhaus-
tible source of inspiration for the masses of the working
people in their efforts to surmount the difficulties and
obstacles that the enemies created in this period. That
is why during the sixties the task of fthe writers
continued to be the reflection, in a most complete and
comprehensive manner, of the heroic war against the
enemies, the fascist occupiers, for the liberation of the
country.

Ever since the fifties, efforts were made to pass on
to a more epic description of the heroic episodes of ihe
war years in order to point out the differentiation of the
classes and soclal groups of those years, the awakening
and the organizing of the masses of the people to fight
for the liberation of the country under the leadership
of the communists, the treacherous stand of the upper
classes and their close collaboration with the foreigners,
These endeavours were fruitful particularly in the
sixties when our literature had accumulated the nece
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sary artistic experience and the writers had become more
proficient in their literary works.

One of the most brilliant works of this period dedica-
ted to the war epic is the dilogy «Before the Dawns
{18968) by Sh. Musaraj. In writing this novel, the authaor
depended largely on his own experience, his impressions
and recollections as a participant of the people's anti=
fascist war, This takes up the bulk of the historical
glement in his novel. In making use of the malerial
taken from history and presenting a series of artistie
#spects, the author was able to sketch faithfully the
political and ideological atmosphere towards the end of
the thirties and the period of the fascist eccupation, the
efforts of the progressive youth cireles and the bourgeois
intellectuals to find a solution to the salient problems
fhat stood before the Albanian society. «Before the
Bawn» has the form of a chronicle; the events are
described in a chronological order, without being
grouped into specific categories. The novel has several
lines of action. The main line is: that of Qemal Orhanaj,

a@n intellectual from the lower classes, who, being close-
Iy acquainted with the great poverty of the masses of
people. attempis to find the way to save the common
people of the country from the ferocious oppression and
exploitation of the ruling classes. The author puts his
hero through the severe tests that the Homeland goes

through after April 7, 1939, when it lost its freedom
and national independence, and relates his activity under
the conditions of the outburst of the people’s resistance
against the fascist occupiers and the organization of the
war for national liberation under the leadership of the
communists. In passing through these events the hero
mitires and becomes a revolutionary, assimilates in the
fire of battle the Marxist-Leninist seientific world out-
look. becomes an active militant in the people's anti-
fascist movement and, later, one of its outstanding cadres.
The road to his spiritual and idenlogical development is
presented as a diffieult process. In  his vouth the hero  had
tried to understand the reasons of the sufferings of the
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masses of the people and to find in what ways they could
be avoided. At the beginning he gets acquainted with
the intellectual elements of the thirties, In taking part
i their discussions and conversations on various social
and political topics, the hero hopes to find an answer to
the many questions that worry him, but soon he realizes
that the fruitless discussions of the bourgeols intellectu-
als. who do not know the conditions of thé country and
are afraid of the people, cannot help him. «They are busy
doing nothing- at a time when the country was on the
verge of ruin. Their attitude later on confirmed even
more his conviction of the correctness of his poneclusions
After April 7. 1939 most of them reconcile themselves with
the fascist occupation and forget about their calls for
«democracy- and -progress+, Only the communists, with
whom he establishes contact at the end of the thirties,
are for him a power capable of solving the acute problems
of the Albanian society. As a son of the common people
and a man of action he becomes a communist. enters the
road of the revolutionary struggle against the pgrawvs
situation in which the country is. In these chaptlers of
the novel, together with the strengthening of the people's
movement, is related the ideological and politica
tempering of the hero, his transformation into a talented
propagandist and organizer of the clandestine movement

The author makes the phvsiognomy of Qemal Orhanaj
more precise by showing his links and relationships
with a large circle of people widelv differing from one
another in their stand towards the important events
that the country foes through after the faseist occupation
as well as in their origin and social status. The majority
of them are ordinarv people. workers. craftsmen,
emplovees. poor wouths, activists of the clandestine
anti-fascist movemen! with whom the hero collaborates
In his relations with them the ogualities of his character
eome out clearly — his profound ideological convictions
his love for his comrades. his care and patience in the
work with the vpeople, The need for broadening the
ranks of the pgeneral movement against the fasolsd
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geeupiers bring him in contact with the =social democrats»
&nd even with the Ballists (members of the National Front).
He goes o meet the people for the purpose of winning
over to the side of the people’'s war the various elements
who loved the country and wished to contribute to the
salvation of the Homeland. In the debates that he
tunducts with these people, the author points out the
ldeclogical and political superiority ol the communists
over the other political forces, their ability to give a
glear account to the people of the way of their salvation
from the foreign yoke and their social liberation. The
last chapters of the novel deseribe the final victory of
the masses of the people over the enemies, the faseist
forces and their collaborators, revealing the idea that
the communists were the only force in Albania, capable
of giving in its program a correct solution to the impor-
tant historical tasks that were facing the country.

In close connection with the reflection of the people's
war, Sh. Musaraj describes the complete capitulation
of the «bourgeois nationalisise. of the advocates of the
exploiting classes of the landlords and the rich bour-
geoisie, who did their utmost to impede the people’s war
for liberation. Through an accurate reflection of the life
and thoughis of the bourgeois nationalists, their political
opinions and. especially. their practical activity alongside
the nazi invaders against the people’s movement, the
author exposes their reactionary features of detestable
traitors, their hatred towards communism, their class
ego, their disdain for the masses and their anti-patriot-
18T

In the mnovel «Before the Dawns Sh. Musaraj,
through the character of the woung intellectual Emira
Velo. describes the hopeless situation in which that
part of the bourgenis intellectuals who. led astray by
their social prejudices. stayed away from the people's
war, found themselves. During the thirties. Emira Velo
joined the progressive wouths who were dissatisfied
with the feudal and bourgeois reality and were looking
for a way to take the country out of its stagnation and
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grave situation. Her love of country, her desire to see the
Homeland Iree and independent and her lofty moral
aims even after April 7, 1939 keep her bound to that
part of the young intellectuals who did not reconcile
themselves to the fascist occupation of the country.
However, later on, when the resistance against the [oreign
occupiers took an organized character, a more conscious
and more massive form, drawing ever more into its ranks
the broad masses of the people, the common people, E
Velo, being influenced by her social prejudices (the
environment in which she grew up and was educated)
wavers and finally backs out from the general movement
against the foreign yoke. The atmosphere of abhorrence
from the masses and fear of the revolution, which
characterized the lile of the bourgeois intellectual
which she lives, strangles in Emira Velo those positive
elements that distinguished her from her circle, her love
of country, her personal respectability and her inclination
to the truth. Unable to break away from the old world,
she slowly drifts to the camp of the most reactionary
and most anti-patriotic forces. Through Emira Velo's
story the author relates that separation from the people
is fatal to the individual. Only in the battle for the
social and spiritual emancipation of the people, only in
putting one’s knowledge and energies In the service of
these noble aspirations, does the individual profit and
grow spiritually.

The novel «Before the Dawn- was an important
step of the contemporary Albanian prose in giving a
comprehensive panorama of the Natlonal Liberation
War, in illustrating some of its basic aspects such as the
active historic role of the masses of the people and the
destruction of all the forees that tried to impede the
coming of the people to power. One of the merits of the
novel is the sketching of a new tvpe of hero, of the
leader and talented organizer of the masses.

Another attempt of contemporary prose 1o present
in broad scenes the epic of the National Liberation War
is the tetralogy «The Three Colours of the Time- (1963-
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1969) by A. Abdihoxha. The action of the novel has many
lines which reflect the history of Albanian society in the
years of the fascist occupation, the attitude of the various
social classes and strata towards the problem of the
foreign yoke and of the struggle to do away with it; the
awakening and organization of the people for their own
liberation. The author relates quite correctly that the
bevs who had always been the basic social support of the
foreign occupiers in Albania and had looked upon the
country as their eown estate, became tools: and close
callaborators also of the [talian fascists. The broadening
and strengthening of the people’'s resistance against the
foreign occupiers showed even more clearly their real
face of traitors: The type of beyv. who has joined the
enemies of Albania; A. Abdihoxha describes in the person
of the prefect of the town Ahmet Bey Cerka. In his
digressions into the past, the author reveals guite well
the prefect’s basic traits, such as his deep hatred for the
masses of working people, his greed, his reactionary
ideas. As a high official in the landlord-bourgesis mo-
narchy of Zog. he immediately puts himsell in the ser-
vice of the faseist occupiers when he sees that he has
found a reliable support for his class. In understanding
that the movement of the masses of the people against
the foreign occuplers endangers also the interests
of his class, he tries to do everything he can to put out
the Anti-faseist National Liberation Movement in the Kl-
basan region. He is ready to go along with anyone pro-
vided that the beys remain in power in Albania. When
they ask him with which ally would his class accept eolla-
boration. the faseists or the reactionaries, he answers une-
auivocally: «Either one will do. whoever suits us best. ..
as long as we get rid of communism.~ This is quite a clear
revelation of the anti-patviotism of the bevs who were
readv to sell out the eountrv to anyone who protected
their interests. The moral and political portrait of Ahmet
Bev Cerka is completed by that of another prototype of
thiz clazs, Kahreman Beyv Cérla. through whom the author
reflected the desperate steps taken by the people of this
kind in organizing armed detachments and in joining the
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ranks of the fascist army in order 1o suppress the massive
anti-fascist revolutionary movement. Their f{inal failure
brings to light the inability of the exploiting classes 10
stem the popular liberation movemenl which surged
ahead like a stormy avalanche.

The novel «Threee Colours of the Timee expuses in
vivid satirical colours the anti-patriotism of the bourgeois
rich merchants who, at a time when the country Was going
through difficulties, looked after their own |TL!.-'_'1'L'::L::,, try-
ing to get rich at the expense ol the people. [he arustic
effect is achieved through appropriate description of the
life and troubles of Mal Apgha whose dndividual trails
reflect a rapacious and avaricious neart of one who did
not look beyvond the nterests of his own class.

With the aim of completing the picture of Albanian
society of this period, the author describes the process ol
differentiation, that occurred in the bosom of the privile-
ged strata, which brought about the separation of the
respectable and patriotic elements from their environ-
ment and their union with the people’s resistance. Signifi-
cant for this kind of people is the fate of doctor Besim
Kodra who, wrapped up in his work, shows no concern
for the political and social problems of the life of the
eountry. However, the events of the war against fascism,
that had swept the whole country, did not fail to shake
the voung doclor gwake to the rremendous problem ol
the liberation of the Homeland, for which every true Al-
hanian had to give his contribution. Naturally, it was
possible to give the palitical awakening af the doctor
through more convineing episodes and details. ':1Lr'.:.-r-w-'_
the peneril line of the spiritual development of the charac
ter 1& treated in an upright manner. The history professor
Maksen Twxhari is sketched as the liberal bourgeols intel-
lectual 1_--|'-u.~_ whn talks o lot about the rights ol a :fm-'u[rr-ip.:.
people. but goes no further than elegant expressions. 'l he
development of the political events reveal I:'|1.l1t{"l clearly his
heart of a despicable bourgeois who, when the country
was in misery, made no sacrifice at all for the good of the
country. A large place in the novel is dedicated to th
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masses of the working people. The author describes in
detail the various advocates of the masses, their struggle
and elforts for the happinessof the people. Particular at-
tention is drawn to their movement which grows like an
enormous avalanche and in the end erushes the old world,
the foreign occupiers and the exploiting classes that joined
up with them. In the midst of war the best and the most
active advocates of the masses wepe strong  spiritually and
ideologically, thus becoming conscious fighters for the
cause of the revolution, The author rightfully links the
tiansformation of the masses into an active historieal force
with the tremendous propagandistic and educational work
that is carried out by the communists who play a great
role in forming the mgsses with a revolutionary conscious-
ness, A Abdihoxha sketched the figures of some of the
communists like Skiénder Shpata, Spire Shtegu, ete. In
Skénder Shpata he personifies the fate of the common
people who. at a very young age, felt the state of misery
and the eclass oppression on his own shoulders. This
young worker is tempered as a revolutionary in struggle
with the exploiters. in strikes and demonstrations of the
working class. Later on. when the storm of the worker
movement against the fascist occupiers broke out, he be-
ciafie a very capable leader and organizer of the masses.
When he was on the front during: the Italian-Greek War,
he carried out frequent revolutionary agilation with the
Albanian soldiers who were recruited by [orce into the
fascist army. calling on them o desert. He continues his
activities also at the concentration camp where he was
thrown in together with the other soldiers who had refused
to carry out the orders of the Italian command to fight
against the Greek people. With his fiery words. he awakens
the f revalt in the prisonerz and organi-

irlt of a eanscin
res them to resizt the repressive measures of the camp
administration. His high moral qualities, his invincible
spirit against the enemy, his Hrm political and ideclogical
convictions and eonsciousness were revealed particularly
in his staunch stand with which he endured the tortures
of the enemv and in his heroic death.
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In treating his novel as a work with many plots, A.
Abdihoxha was able to reflect also the life of the Albanian
countryside, the ever Increasing lnclusion of the strata
ol the common peasants into the ranks of the war for the
elimination of the fascist slavery and for social liberation,
This problem has entered into the novel through Spiro
Shiegu who represenls the poor peasant with a progres-
sive political consciousness. His contaets with the commun-
ists helped to understand what the road to slavation was
for the commen peasant. When he returns to the village,
together with his comrades. he begins to work to organize
partisan detachments. In their battles with the fascists and
Ballists the partisans are tempered. their ranks grow and
their faith in the victory aveér the enemy becomes stronger.
In every new page of the nowvel, the eycle of events and
characters reflected in it becomes lacger, Towards the end
of the work the main plot revolves on the armed strug-
gle of the Albanian people. The author has known how
to interlace the different lines of the subject. which lead
the reader towards the idea of the inevitable triumph
of the people who have become conscious of their
strength and their interesis.

The action of the novel «The Bronze Bust= (1970)
by 1. Agnlli takes place at times in the town and at other
times in the countrvside. but mostly in a battalion of
partisans., This coincides with the artistic concepts of the
author who. in this manner intends to bring out the
broad political and educational activity that the commu-
nists  carried out during the vears of the fascist occupation
with the different strata of soceiety, in order to have
all the respectable and patrintic slements join the ranks
of the anti-fascist liberation movement, while instilling
in the conscience of many of them the idea of the war
against the foreigner, while re-educating many others
and saving more of those from the influence of the enemy
In the centre of the novel is the life and activity of
the communist Memo Kovacl who is appointed commissar
of the partisan battalion «Lightning-. On his way to be
assigned to his new duty, Memo gets wounded In a
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skirmish with the Ballists, and thence his comrades take
him o the cily in secrecy to be treated by a physician
whom they knew to be a respectable but non-political
man. In sending the hero to the physician’s house, the
guthor gives the reader a chance to see some ol the traits
that distinguish the communists, their profound ideolog-
lcal econvictions, their unwavering faith in the cause
for which they were fighting and the great influential
power of their words. In continuous and fiery debate
with the master of the house about the problems of the
country, as well as the problems of the general struggle of
the people against the [oreign occuplers, commissur Memo
sees guite clearly in the stand of the doctor all the illusory
character of the neutral pesition that the latter supports.
In moments of fierce political and social conflicts, as was
the war for the liberation from the yoke of the foreigners
and the upper classes that joined forces with them, there
can be no neutral people who stay out of the confiict.
The character of the doctor ls designed to show the
tremendous power of the ideas of the communists who
knew how lo win over in the ranks of the movement even
those people who are wrapped up In thelr own profes-
sion and indifferent towards political problems.

The commissar, as a skilfull organizer who knows
how to win over even those people who quite often, by the
change of events or for various reasons, found themselves
in the enemy's-camp, but whose interests linked them with
the people, is brought out in the story of Arif, an illiterate
man without political experience who goes with his
Ballist uncle who was a sworn enemy of the people's
movement. Latér on, after he had learned the truth, he
turned the rifle on his unecle and joined the partisans,
His pgoing over to the ranks of the fighters for the
liberation of the people from the foreign voke is a merit
of the commissar who, having a clear idea of what strata
of society would support the movement and what sirata
would not. not only makes it possible for Arif to join
the battalion. but intervenes actively in order to disperse
the least bit of doubt and disbelief that the commander
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or some partisan fighter show towards him and helps
him o find his place in the battalion.

The traits of commissar Memo, as a new type of
leader of the masses, who tries to implant in the consclence
of the fiphters of the battalion a correct understanding
of the war and of the character of the people’s army,
come out quite clearly, particularly in the story of the
relationship between him and the commander of the
battalion, Rrapo Tabani, a brave and clever peasant in
whom the deep hatred for the wealthy of the reactionary
regime s combined with his dislike for discipline and
organizatien. This is the reason why for a long time the
commander had not accepted a commissar in his battalion,
thinking that his fighters had no need for political
enlightenment. The burdensome oppression by the civil
servants of the reactionary regime had convineed him
that people with schooling are cunning. They know how
to turn elegant words but they [ack eourage. This
concept towards Cintellectuals, commander Rrapo kept
even later on and, as a consequence of it. he regards
the measures that the commissar takes for raising the
educdtional and political level of the parlisans, awith
suspicion. But with patience and tael and without rushing
things, the commissar convinces the commander that
order to fight the enemy suceessfully. it s not enough
to be brave, one must also have an ideolgical and poli-
tical eonsciousness, The EH":"ir:Ir'h'l.i example of the comm-
isgar who, during his life in the batiglion reveals himself
not only as a man with a broad political horiron but
also as an intrepid fighter, makes a great impression on
the commander and plavs a great role in his re-educatior

Commissar Memo is realistically portrayed. The
author relates with artistic force the infin dewvotion
of the communists to the problems of the national and
social liberation of the masses, their Irreconcilable
resistance to the enemies of the common peoaple, thi
exploiting classes and their political advocates, the
Ballists. The commissar dedicated all his strength and
energies to the people’s war of liberation and, when it
became necessary, he also gave his young life for the
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ldeal that inspired him, thus showing that the communists
to not separate words from deeds.

An important asset of the novel is that the author,
without being prolifie, with economy of words, is able to
relate the enormous efforts of the Communist Party in
organizing and leading the masses of the people ln war
#igainst the [ascist occupiers and their collaborators, in
giving important aspects of the life of the country,
particularly the growth of the people’s liberation move-
ment and, in close connection with this, the anti-national
vole of the exploiting classes and other reactionary
forces.

In their efforts to reflect the National Liberation
War in a most complete way, the writers often succeeded
in finding new and original material heretofore unex-
ploited. We notice this in the novel «A Chronicle on Stones
{1971) by 1. Kadare and «The man with a Gun- (1973)
by D. Agolli. In «Chronicle on stone. the outhor focusses
on provineial life, its routine and profound eonservative
Spirit. particularly its savage reaction to the people's
revolution as a new and profoundly transforming event
which puts in danger the order established ever since
the middle ages. the backward traditions and habits. The
events and facts of everyday life of this petrified world
dare given through the clear perceptions of a youngster.
His story. interlaced with personal observations, is spiced
with a profound lrony. The picture of the old provineial
world. particularly its futile efforts to hamper the
reviving effects of the people’s revolution in the life of
the Albanian soclety., comes out through very expressive
details in which the phenomena of life are reproduced
in magnified dimensions. thus gaining symbolic wvalue.
This dormant and static provineial life is contrasted to
the impact of the revolution which created the possibility
of liberating the people from the chains of the old tradi-
tions and habits that had frustrated their energies for
centuries on end. and with its triumph opened the way
to the progresz of the country,

M. Agolli in his latest novel reflects the difficult
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process of surmounting the backward customs that kept
back a part of the poor peasantry from going at once and
joining the ranks of the movement against the fascist
occupiers. The hero of the novel, Mato Gruda, is a poor
peasant  who for 4 time remains detached f[rom the
general popular movement for the liberation of the coun-
try, being bent on taking revenge on the old foes of his
family. However, the course of events enables him to see
that, at a time when the country is under foreign occupa-
tion, the paramount duty for all respectable Albanians
2 to drive away the enemy. The strongest point of the
novel is the reflection of the survivals and suspicions
of the hero who struggles to get above the unwritien
laws sanctioned by centurles-old traditions.

A number of authors also relate iIn their novels
the heroic war of the Albanian people against the fascist
occupiers and their collaborators: In the novel «Along
Blocked Trails-. M. Kallamata aimed at ‘|'t'::-1llr1;;'. the
spirit of solidarity of the partisans. their lofty conscious-
ness, their pure morality, their courage and patience
in overcoming the many difficulties in their life as de-
voted fighters for the people’s cause. The idea of the
novel is materialized through the relating of the wvicis
situdes of a partisan unit, charged with an important
mission. on its journey through enemy terrvitory. At the
core of the novel «The Awakening of Nebi Sureli-. Dh
Xhuvani put the history of the growth and formatior
of a voung worker In the heat of the war against the
fascist oecupiers. of his transformation .nto a devoled
revolutionary. Even though it is constructed as a {:hmn-.lc:lr-
of the hero's fate. the novel gives a truthful reflection
of the epoch. its conflicts and iis characteristic phenomena
The war. as an important test for the people, is d
problem that 8:Godo thrashes out in his r:.m‘r". «The
Test of Fire~ (1977); The author points out the courage
and spirit of sacrifice of the partisans :31"::' their F-l‘.'!lrtL!-."
against the faseist occupiers. their political and ideologica
prowth in the field of battle. \ : Ty

Fvents and conflicts linked with the Nationa
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Liberation War found reflection also in the narratives
af this period. The writers who, worked in this [ield
continued to be atlracted by the heroism of the partisans,
treated this theme in a profound manner. The general
inclination was the psychological revelation of the motines
and inner impulses that inspired the people to heroic deeds,
dhis is evident in a series of narratives such as «The
Incredible- by N, Prifti and «The Death of the Drivers
by A. Kondo, in which the roots of the splendid morale
of the partisans are revealed. The title itsell speaks of
the aspect of partisan life that has drawn the attention
of D. Shapllo in his narrative «A Partisan Was Judged-.
dhe author has aimed at presenting the relationship
between the partisans, the high spirit of principles and
the faith in the correctness of their comrade's stand. The
narrative ~The Vulture- by T. Lago takes up the problem
of humanism of the Albanian people in contrast  with
the cruel and inhuman nature of the fascists.

A3 in other kinds of literature, in the drama of this
period, the playwrights concentrate their attention on
the eomplex phenomena of the years of resistance against
the [fascist occupiers and their tools. In  the drama
«lKosté Bardhi's Mill- (1871), N. Prifti describes with
art the deep conflict of a peasant. which has its source
in his own individual mentality. The bitter experience
of life full of disillusions and sufferings has made him
sceptical of the possibility of the peasantry escaping the
violence and oppression by the beys. Thus, deep in his
soul he nurtures the illusion that in a class society, «If
¥ou don't bother anybody, nobody’s going to bother you.-
However, on the other hand, Kosté Bardhi, as an honest
man of noble feelings, revolts against the state of op-
pression and torments suffered by his fellow wvillagers.
He entertains a deep hatred for the bey, in front of whose
threats he stands fearless. The author, through realistic
deseription achieves to give the survivals of the hero
who goes through several tests until he is convinced that
there is no personal happiness outside the happiness of
the entire poaple. In his consciousness the sense of love
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for the Homeland wins over the mdividualistic mentality.
In the scene of the meeting with the bey, who has seized
his mill, Kosté Bardhi, emerges as a man who i5 finally
convineed that the masses of the people, led by tha
communists, through their struggle against the fascist
gocupiers will raze to the ground the old society which
i5 based un the exploitalion of fman by man and will
shake off foreign rule. «We labourers and you lords?.

No, Shahin Milaku; that cuckoo sings no mores Koste
Bardhi directs these words, which reveal realistically
his boiling vengeance against the world of oppressio
and exploitation; to the bey who believed that after he
took away the miller's property he would also be able
to break him down spiritually. His life experience makes
him join without reservation the ranks of the people’
liberation movement in which his son was militating
In showing the heéro’s uneasy road towards the fruth
the writer knew how to reflect important aspects of thoss
vears, like the magnificent work of the communists i
endowing the peasants with a revolulionary conseience
and [ury of the exploiting classes, when they saw them-
selves powerless in holding back the drive of the people's
liberation movement. The main character of the drama
«The Thunder of that Winter=(1975) by T. Laco struggles
with distressing contradictions of a complex nalure
Grown up in the spirit of the deep devotion to the old
traditions, it is difficult for Hodo Ruzhaj to disregard
his grandfather’s wish, who in his last words bid him t
link himsell «through llfe and death- with the Causha)
Family, even though hiz father-in-law had become &
Ballist, 2 detestable tool of the Nazis. The activist of th
movement in the village made many efforis to convino
him that his interests required him dizsolve the relation
with the Ballists so as not to seperate himself [rom the
poor peasanis like himself. Hodo, however, always held
on to his own, being close bound to the traditions of hi:
ancestors. In creating this character the writer followed
the truth in life, while smoothing cut the difficulties and

the obstacles that confront a certain set of peasants in
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thelr ellorts to achieve their liberation {rom the old
prejudices. The realistic reflection of the obstacles that
the hero: overcomes, until he is convinced that his road
Ih life is -different from  that of his father-in-law, has
made him lile-like and consequently move convincing,
Wik gave the writer the poussibllity to point out the sharp
polarizition of the [orces caused by the war and al the
sume time the solidarity of the people in [ighting against
the enemy, which was not easily achieved. It was a
gifficult and labourious process because it assoclated
with the overcoming of many backward traditions and
gancepts - through the tremendous work of clarifying
and educating the masses.

This drama portrays a number ol {ypets given in
guite individualized traits that reveal their ardent love
for the country, their sense of dignily, their deep hatred
of  bondage and their courage. in face of death. This
becomes evident through the slory that is related in the
drama in connection with the wounded wyoung partisan
girl whom the village had sheltered in secrecy and re-
fused to turn over to the nazis and the Ballists. The drama
gvokes deep respect for the pure moral features and
staunch stand of the villagers and their admiration for
the great historical tasks of the communists who knew
how to free the people [rom the grip of old prejudices
By arousing up in their souls the fiery aspiration for a
lfe of freedom and happiness.

THE ACTUAL REPERCUSSION OF THE
THEMES OF THE PAST IN THE WORKS OF
RECENT YEARS

The hard life of misery and privations of the mas-
sed of the working people of the country-a traditional
theme of Albanian literature, held an important place
#lso in this period; it was elaborated particularly in
prose, in novels and short stories. J. Xoxe in his novel
«The Dead River~ (1968) has revealed with stark realism
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the tragedy of the ordinary peasants during the feudal-
bourpgeois monarchy of A. Zogu. The author's attention
hias been drawn by the desperate situation in a poor
peasant's family which struggles to escape the pangs uf
hunger. Through classical means of the realistic novel
the author has been able to portray guite profoundly
the gloomy life, completely void of joy, of the farmers
and their desperate efforts to keep body and soul together.
Such is the life of the family of Pilo Shpiragu, which
is on the brink of human existence, The eruel exploitation
by the bey, the back-breaking work in his service,
forces this family to go in search of a better life. They
hire a farmland, a property of several merchants, but
evervwhere the same miserabie life iz in store for ri'u.-i_'u.
because for the poor in the Albania ol the past the
merchants and the beys were of the same cast- blood-
thirsty vampires. Pilo Shpiragu and a.hle other m-remhe::
of his family were forever in need. Even though they
slaved from dawn till dusk, they became even pOOrer

last thev remained without lodging and became

LL Bt
e gessions in

miserable tramps with a donkey-ioad of pos

the middle of nowhetre. :
The fate of Pilo Shpiragu and his family is

those farmers who believed thal mn

the

common fate of all i
doing odd jobs they would escape dire poverly. ,E?",’.P.’
full of energy and with a sirong character, as well as
work, Pilo Shpiragu believes that, with

rzistent at
e cent

the land and the livestock he got, with 33 per
interest from the town merchants, he would prosper.
However, the outrageous plunder by the merchanis and
the bey, who persecuted him af every turnland hlnckffL!
his way everywhere, made Pilo finally understand that
he could not find happiness separate from the other
fellow villagers who were poor like himself, who were
exploited and suppressed like h‘.mself_ _b:,' the same
enermies. With this character, who personifies a complica-
ted type in whom clash opposite E_.S]_:F].'I:Iati.ﬂ!'l,.’%. J. Xoxe
no doubt has made a valuable contribution in reflecting
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the situation of the peasant who represents the element
With two social psychologies, with that of the worker
fand that of the proprietor.

In order to relate in a most vivid manner the neavy
Bppression that characterized the life of the Albanian
gouniryside, the author included in the subject of the
povel: also an Intimate line, the love story of Vita, Pilo
Shplragu’'s daughter, with Adil, the son of a poor
peisant. The idea that the aspiration of ordinary people
0 unite their fates with the ones they love, was aften
unirealizable for reasons of the bey's caprices, emerges
Bpiin in this novel.

«The Dead River- is a novel of multiple plots.
Alongside the fate of Pilo Shpiragu and family, which
i the main theme. the novel deve lops the line of many
other peasants like Koz Dynjaja, Pip Kedhi, Kiu Germi,
Sitleiman Tafili and others, through whom the author
brought to light the extreme poverty of the ordinary
peasants who went through hell due to the beys. the
merchants. the reactionary state and their tools. Many
episodes and scenes are depicted with great artistie
#ffect, in which the author reveals aspects of life in the
gountryside of Myzege drained out by the bev's oppres-
slon and malaria. the lack of human rights, the appalling
uncertainty in which people lived, the crude fprms of
plunder. However, besides oppression and misery under
fhe stagnant and tranquil surface of the life of the
gouniryside in the thirties the author noticed the tacit
and sometimes open resistance that the formers put up
o the bev and the class enemies. The heavy burden of
the economic and political voke, the arbitrariness of the
boy and the advocates of the reactionary state. arouse
the spirit of opposition and revolt of the people, urges
therti to [ind wavs to ease the burdensome voke that
they carried on their backs. Thus. as often as the bey
itlos. 1o tighten the yoke ever more, they unite and
Mueceed in foiling his diabolical plans. Inspirers of this
pesistance were the progressive-minded peasants who
Began  to appear in the Albanian countryside in the
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thirties, even though it was a sporadic phenomenon. A
class conscious peasant, Koz Dynjaja, who had some
experience in the political eonflici against the anti-
popular regime, in spite of all the persecutions and
afflictions that he sullered, did not stoop down, but
stood up like a man in face of the threat of the clas:
enemy, Koz Dynjaja emerges as the initiator of all the
actions of the peasants against the mistreatment by the
bey and his tools. Through his good job, Koz Dynjaj:
succeeds in creating the spirit of solidarity in the pea-
sants against the unjust measures of the adiministration
al the reactionary state and the bey. Through ' his
initiative the peasants give a hand to Pila Shpiragu, when
the merchants took also his dmmught oxen and the live
stock and the land, As  politically enlightened clement
who comes to the defence of the poor |::1-;_"..'!1'-:-|1'I|.'=-- interests
he draws to himsell all those yearing for social rights
all the honest peasants and the most courageous ol L
Trokth village, Koz Dynjaja. thus, becomes the centre
of that sometimes tacit and at other times open resistancs
to the hev and the reactionary administration in i
countrvside.

The reactionary camp in the novel is represented b
goverdl charactors among whom an important place
taken by Suat Bey Vérdhoma or Vroma (pest). as the
peasants used to ¢all him among themselves, as a sign ol
their deep hatred for him. By his record (an officer ir
the Turkish army), by his mentality and his reactionary
opinions, by his way of life and his attitude towards the
peasants, he is the prototype of his class, the beys. who
had alwavs made the lives of the Albanian people misera-
ble. Suat Bey Vérdhoma is the eruel exploiter of the Myze-
ge peasants, who not only is  the cause of their dire poverty
but has also made their life unbearable by his humiliating
and inhuman insults and injuries. He tries to keep the
peasants in complete subjection and that explains his
savagery against any sign of the awakening and the
consolidation of the peasants. To suppress them. he is
sided and abetted by ‘the tribal chief and his servants
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Who appear as blood-suckers and toddies, who make their
living by serving the upper classes in their exploitation
of the ordinary peasants.

In the novel «The Dead River- J. Xoxe discovered
few possibilities of develaping the present-day Albanian
piovel. The author knew how to reflect the life of the
people in the past through the events that reflect the
Basle characteristics of the epoch. the legitimacies and the
mest important processes of soclal life. The skill of the
nuthor lies not only in ereating clear and vivid individual-
ities, but also in his ability to develop them in close
relution with the worsening of the class oppression and,
il the same time, with the strengthening of the resistance
of the farmers to their oppressors. The novel is distin-
Quished by its richness of language. Being well-acquainted
with' the Myzeqe region, with its history and its
traditions. the author has used a vivid language full of
flavour and colour enriched with popular idioms of the
Petgian.

The principal problems of the novel «The Dead River-
of J. Xoxe are also those of the novels «The Legend of
Waterspouts- (1873) by A. Cerga and «The Mountain
gver the Swamp- by V. Koreshi, which reflect the
eonditions of the peasantry against their exploiters, the
beys and the merchants, the social awakening of the
péople under the influence of the new ideas that begin
0 penetrate the Albanian countryside in the thirties.

With deep insight and with extraordinary literary
mastery, o Drinl elaborates the theme of the life of the
peasantry before liberation in his novel «The Overthrow
of the [dols- (19753). However, the vital material of this
work is new, original. «The Overthrow of the Idols- is
i novel about the village life of the Highlands of Northern
Albania during the thirties, of their tribal patriarchal
traditions and ecustoms, of the decp spiritual oppression
that the Catholic clergy exerted on the common people
of the Highlands. Hawving a good knowledge of the
mentality of the world, in which the highlanders live,
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the writer is able to reflect realistically their ‘social
relationships in respect to their background! The main
figure of the novel is an old highlander; Kalosh Cami,
an interesting character of present-day Albanian pross
a patriot and a freedom-loving man who values honout
and respect for the people, the fellow-villagers above
all. An enemy of injustice and the arrogance ol ths
wealthy, h(- E'.ak LJEED t"gh--n;ﬁ .;I.;I h}:. i'iw_ ullh. i'*'r ad
vocales
of the ri_‘dL[lanJ.‘v state, cr \wl.v 'lLl:‘.'rhE":l 1.]'.I.r_‘ pr_amnl
tramples on their |L1r:l.:l'i. .th,:.. In the person of h.L.m.‘.
Cami are embedied the high qualities of the brave and
the proud highlander, his ardent love of freedom,
patriotie spirit and his bitter hatred for the upper classe:
As a descendant of a famous house in the Highlands for
its unsubdued spirit and steadfast courage, Kalosh is the
person around whom gather and unite all the poor
highlanders of the village to protect their interests, Ths
author lets the hero live in accordance with his triba

and patriarchal customs with which he had grown up

and was formed, without determining from the wery
beginning as to what direction his character will taks
He allows the man to learn from his own experience
who: the enemies of the poor peasantry were, and
carefully develops the slow process of the chanpge of
thoughts and aims. The author relates that slowly Kalosh's
eyes begin to open to his life. He begins tounderstand
the reactionary nature of the norms and tradit
sanctified by the conservatory patriarchal morality
particularly, the real intentions of the priest with reg
to the village. At the end of his life he undr:':‘?.m..rlec'. al
all these enemies, through exploiting some family rmul '
of his, intend to break him. By so doing they intende:
subordinate the village, but when thev failed in brf_‘uw‘ I
Kalosh, they finally ambushed him and treacherousl:
killed him

Even though the novel is not intended to give every
detail of the village life, it is a rich gallery of characters
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fram amongst the highlanders who, through their life
R activity, help in revealing in vivid colours the
ghvironment of the Highlands, the customs, traditions,
bR power of some humiliating practices winh WEre
filiplanted in the consciousness of the highlanders

A signal achievement is the image of the priest wi[h—
Bl whom one could not gquite thoroughly understand
phe soclal background of the highland villages in Northern
Blbania; in which the Catholic Church had built such a
jrent authority, not only ideologically but also pn]h'f::]'\.
and socially. Dom I.||J:_:-.- holds all the strings of the life
ol the village in his hands. The unknowing highlanders
fo nothing without consulting him. though in the village
fHiere are the state authorities. The chieftain of Orok
Appoars - dn less striking  colours, besides that of  the
priest, as the man who has great possessions and wealth
and whose word is heard by the government. not only
I the prefecture but also in the Capital. The priest's
eharaeter is revealed gradually, through new episodes
Which emphasize his portrait. In the last chapter the
Whale depth of his world is revealed in its utter disgust-
Milness. With great economy of words, this yvoung writer
tdeplels a vivid and trathful portrait of the priest and
of the whole gallery of his personages. With a few
Wmirhes of the pen, the writer describes the solidity and
wnfeeling heart of the priest. this sworn enemy of the
sommon people of the Highlands, who lives amongst
jll i looks and hfh":l"{il."f- with [--[,‘L‘. |_:| qr'i“;}l;.t':{ and unconcern
for the tragic existence of the villagers. Divested of any
feeling of compassion and sympat '

hy, he is interested
phove all in his own welfare, and tries to keep the
Siilagers under the complete subjugation of the church
and the :'r;u'tim'lt"n.-' giate,

The novel «The overthrow of the Idolss is a signi
Fluant ac 'im'q-rlu-nf of the Albaniun prose ol recent years

When we speak of the literature of this period, with
themes from the past, we cannot fail to mention the
fovels written on the National Hero of the Albanian
peaple of the 15th century - Gjergj Kastrioti - Skanderbeg,
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and his epoch. The interest of the writers in this figur:
responds to a requirement of the present-day life. In
gelting the material for their work [rom the epoch of
the wars of the Albanian people under the leadership
of Skanderbeg, the writers are attracied by the bravery
of the Albanians, their daring to [ight the largest and
most terrilic armies of the times. their ability o valiant-
l¥ resist for 25 vears on end the furvious Otteman attacks
and expeditions and above all, the extraordinary vilality
that the Albanians showed through the ecenturies
The novel «The Citadel- {(1870) by [. kadare has at ils
centre an Albanian castle under siege, which resists all
reprisals, ruses, stratagems ol the enemy. The action ol
the novel is exhausted in the space of a few months. The
castie is-a symbol of the Invincible spirit and solidity
of the Albanian people. If the struggle of the Albanian
peaple is symbolically described through the resistinc:
of the castle, the enemy camp, on the contrary, is des-
eribed in detail and with individualized eharacters, The
heads of the enemy camp. the supreme commander of th
army corps, the head steward, the head mechanic, the astro
loger, the architect, the Multi and others comprise a wholi
gallery of people in a definite setting. The author suc-
ceeds in establishing a very convincing analogy between
the situation of the Albanian people in the 15th century
when they were confronted by the innumerable hordes
of Ottoman armies. and the present epoch when they
are wnrking to build a life of h:lpplﬂt—-ﬁ!i and freedom
while couragenusly facing up to the various enemies, thi
imperialists and the Soviet social-imperialists. The idea
that pebple. no matter how small. are invincible when
they are united and determined to defend their freedom
and independence is another valuable idea that emerges
from the novel. and which is quite walid for teday when
the peoples of many countries of the world are fighting
boldly  against the two superpowers: and against th
reactionary forces in order to defend their rights and to
live in freedom and with dignity.
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«Hkénderbeus (1976) by 5. Gedo is part of the
srical novels that attempt to recreate the atmosphere,
fypes and mentality of the people, the traditions,
ans and manners in the Albania of the 15th cenlury.
Writer builds Lhe plot on those events that serve to
 as many facts as possible about the life of Skan-
g as a wise leader and a diplomal, a consumate
BERntal and & man of the people, The description of the
Sllitles apgninst the Turkish armies are combined with
BnAlyses of the historical background and the reasons
wecount: for the-success of the Albanjans against the
st powerful Sultans of Turkey. Among the reasons
this, the writer points out the support of the [ree
ints, the achievement and consolidation of the unity
all the Albanian princes under Skanderbeg. This is
Mhe peason also for the defeat of the plans and intrigues
!'l‘ Vonice, The picture of the 15th venlury feudal Albania.
DLl its  wvarious forces and social classes, with its
Uientradictions and problems, form the groundwork of
Sl novel, which fills a gap in the Albanian literature
St this important period in the histary of the country.
The exaltation of the bravery of the Albanian people,
Mliele patriotism and freedom-loving spirit, their ability
) put up with protracted wars of aggression against
ﬂ‘i glr country, their endurance through difficulties and
arivitions these are the main assets of the Albanians
the 15th century. which they have kept alive through
BN centuries. and which constitute the strongest point
il he novel.

THE SATIRE AGAINST THE OLD WORLD
AND 1TS HANGOVERS

In writing about the struggle for the building of
Belnlisn. the Albanian writers of today, at the same
' o have harshly lashed any regressive and reactionary
and stand that hampers the econfirmation of the
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sucianslt relalions, the lormation of the new man. This
has been done in all literary genres. but rather more

stlhrongly in sh

e,

; Cne of the earliest sativical waorks of this period
1S the poem ~We're Going to Have an Election- (1948)
by Sh Musaraj, in which the hopes of the advocates of
the [ormer ruling classes, the bevs and big .’t'.(‘l‘:j':h:ll'.*u- the

reactionary Civil servants and all those, who hoped 1o
regain their lost privileges with the help of the Anglo-
f:.rjn'-rwﬁr{s. are ridiculed. With sharp humour, Sh. f'-'lus;raj
flogged the faults he notices in those people who, while
working to build the new socialist life in the country
had not freed themselves of the influences of the L||f]-
psvchology. His novel «Cobo Rrapushi= (1960) iz alss
written g!ﬂng the same lines. Through a narrative [1;1-'.
of local idioms. with lively and pungent expressions, the
writer stigmatizes the feeling of ease and self-contentment
manifested in the first years after Liberation, amongst
some people — former [ighters against the fascist ooeu-
piers, who thought that after Liberation thev would
eat and drink and lead a life of ease because thev felt
they deserved this sinee they had done the war,

In the field of satire, another talented group of
writers appeared amongst whom N. Bulka, S. Comora,
A varfi and others. N. Bulka wrote a number of his
satirical peems, such as «The Lameént-, =& ' Feudal-
Patriarchal Elegy-, «A Rubayat for the Unmasked», and
others, Lo ridicule those people of the old world, who

lived with reminiscences of the past and waited from
day 1o day in the hope of returning the -good old d..'\-:\:-
of theirs. With sharp irony, the poet ruthlessly stip-
matizes the advocates of the overthrown upper struta
who looked upon Albania as an estate of their own and
hoped to ride roughshod once again on the people. with
the I1_:-.|- of _LI_L-.- imperialists and the reactionary states
The social outcast, who makes believe that he
1"'_.'-r‘.r_1, to adapt himself to the new life, while remaining
faithful to the mentality and morality of the {r.:-cplnilij';p:
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glans to which he belongs, is stigmatized by 5. Comora
i «I'he Old Spider~. The object of the bitter and power-
ful satire in this poem are also the selfish, those who
pelatned their oid world outlook, the bureaucrats, the
Pgressive elements, etc.

In the 60's satirical poetry turns its attention to the
legative phenomena which impeded the further revolul-
tanlzation of the lifle of the country, lo bureaucratism,
Intellectiialism, liberalism, eonservatism, and others. The
Pty 5. Comora, D Bubani, D. Agolli, T. Miloti, ete, wha
Worked on this type of poetcy, were united in  their
PUrpose to reveal realistically the danger Lhat these
phumuutmu present for the soeialist order and their class
BRRENICE.

In expressing their ideas the writers of satire did
pot limit themselves only to the genre of poetry. They
alsn utilized the enormous possibilities that the o‘her
Hberary gentes offered, particularly drama. A number
of sativical comedies were written of which «The
Cipnivals of Korca- (1961) by S. Comora and «The
Second Face= by D. Agolli are worth mentioning.

8 Comora gets the subject for his work from the
life of the provincial merchants of the city of korga,
wha are not presented in their daily economic sphere
of activity, but in their family life, in their moral
palationships with one another. The comedy describes
the attempts of Nikollaq Jorganxhi, a rich merchant,
and his wife to marry off their only daughter. Through
this hardly uncommon story the author reveals with
@xtraordinary liveliness the avarice and emptiness of
apirit of the wealthy merchants of the province, the
gorruption of man ina society where money is the master.
N. Jorganxhi is the tightwad merchant for whom money
8 everything in life. He looks at everything, even his
pelationship with his close relatives, with an eye for the
profit he can get out of them. Based on this maoral
principle. he does everything possible to marry off his
only daughter by paying as little as possible for her
dowry, at the same time trying to find a bridegroom
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with a substantial income. However, no matter how much
he tries to arrange this matter, he unintentionally be-
comes responsible for his daughter remaining unmarried
and this is precisely where the humour of the work
lies. The play attracted the attention of the public with
itz= faithful presentation of the customs and the habits
of the former provincial merchants, with its subtle and
sharp irony, with its natural and characteristic dialogue
The merchant’s wife, with her vanity, arrogante and
intellectual and spiritual emptiness, characteristic of the
privileged classes, of their provincial narrow-mindednes
and their hatred for the mdsses of the people, is made
Tun of in details full of subtle comedy.

The satirical c'urT'H-dj.' «The Second Face- satitizes
bureaucratism and conservatism embodied in Bektash
Shkoza. a director who stands aleof [rom the people, who
i5 ‘always ready to resort to bureaucratic methods. The
hor has put in his mouth bombastic citations and
expressions against bureaucratism which are in  overt
conirast with his actions and behaviour in practice
bringing out his conservative spirit and ‘arrogant self-
confidence and his underrating of the opinions of the
MASSPS, A8 '-,'.-'J."ir a5 .5|.i~: [(_-\ﬂ(lm]r_‘c (€ 4] |¢|kt-‘ 1t out on ;':I| thos:
whao interfere or disagree with his method of management
His exposure ¢omes gradually. His «Second Face-, whicl
the hero tries to hide. is real face. the face of ‘an over
bearing bureaucrat who can't stand being criticized and
who' considers himself untouchable. The workers
‘ollective tears off his mask and shows Bektash Shkoza
his place, thus bringing his harmful aections to an end
The exposure of the hero is reached also through the
piingent humour of an episodic character, a cunning
peasant named Halll, who with hie ironie retorts bring:
Bektash Shkoza down from his horse, thus revealing
further his ridiculous self-assurance.

One of the most popular tomedies of the recen
vears is «The Lady from the Citv- by R. Pulaha of which
a film. bearing the same title and based on the sami
fnovel, has been made. With a subile and realiztic
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Bumoue, the author makes fun of petty-bourgeois ideo-
gy, particularly of the disvegard and even contempt

e of the city [olk have for the village, a4 manifestation
ihellted from the past. Carrier of these allen concepts
I8 il ordinary woman who does all she can, mobilizing
Bl hdr Bequaintinces Lo help her secure a place in the
gty lor her daughter who has just finished the school
BiF doctor’'s aids. However, her efforts are in vain and
e iR foarced to go to the willage together with her
dhughter who represents our new people, alwavs eager
W srve the people wherever they are needed he

Irit of the petty-bourgecis worlid outlook and tastes of
Pe sheroine- is contrasted with the people of the socialist
Willage, with the new life of happiness of its Inhabitants,
Whieh shows how [ar behind the times she was. All this
I expressed through a parody which the author com-
minds masterfully.

The negative manilestalions of present-day lile, the
Blireauerats, the conservatives, people with individualistic
petty-bourgeois leftovers, those who succumb to every-
thing allen while underestimating the country's tradi-
also in the short

flond,  elc,, &re
pnarrative in which a number of writers, such as M.
Kiallamata, N. Prifti. @. Buxheli. and others have worked
with suecess. However. a notable phenomenon is the
nppearance of the satirical novel in _:Jl'e'.wt'!.i-dcll'-'l iterature
which, in general, represents something entirely new in
the history of the Albanian literature. K. Jakova in «The
Village between Waterss and Q. Buxheli in «The Career
of Mr Maksut- have both described the destruction of
the old waorld, sativized the advocates of the landlord-
bourgeois monarchy, their cruelty, their boorishnessand
lgnoranes. Characteristic of the novel «The Village: be-
fWeen Whterss are (he conerele realistic episodes. the
pharp irony and the naturalness of the narrative. Its
savoury humour comes out particularly from the scenes
which describe the tricks that the smart villagers play
tn the gendarmes and the reactionary ecivil servants in

powerfully exposed
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order to get revenge for the oppression .and plunder
they are subjected to. Q. Buxheli reflepts through his
hyperbole. and grotesgue the mental sluggishness, . the
mediperity and disgusting servility of the civil servants

of the reactiopary administration.

The povel «The Last of the Highborn- by M. Kalla-
mata narcates the humorous and ,-_J.l"_llt.‘-uqlll:_":-h[ujb' of a
descendant of a renowned family of beys, who fell for
the trap ol a ecrooked ex-accountant in & state enterprise,
who steals all what remains of his possessions Dy
pretending to be a forcign sgent sent [rom outside to
power

The humour of the work flows from the contrast
between the former bey, noping. in_vain for a return of
the pasl, and the ridiculous situation created when the
organs of people’s justice arrest the thief and the de-
generale bey finds out the truth that he was led by the
nose by an ordinary swindler.

Using the hyperbole and strong contrasting colours
D. Agolli in his novel «The Rise and Fall of Comrade
Zylfos (1972) dezeribes the arrogance of certain employeés
in posts of responsibility, their conventional and super-
ficial methods in the management of worlk, the “dispegin
of their inferinrs and peaple. In general. In satirizing these
manifestations the author stigmatizes the alien and
regressive character of bBureaucratism

From the above panorama emerges that the Albanian
literature of the present-time is characterized by an
intensive process of continued growth and development
The endeavours of the writers to cope with the most
complete possible reflection of socialist reality have
produced in the recent years a number of literary works
which mirror the new developments in social life. the
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new processes and contradictions that pervade the real
work and difficulties the present-day Albanians are
confronted with in order to make the country more
powerful. The ever increasing scope of reflection of life
in the liferary works goes on hand-in-hand with the
gearch for new artistic forms. The Albanian literature of
today has an exceptional variety of artistic individual
styles. This is due to the great possibilities afforded by
socialist realism for innovative research in all the spheres
of artistic creativity. Very important successes have
been achieved. Naturally, this does not mean that there
is no more room for improvement, The main tendency
In our literature are its ever closer links with reality,
its increasing influence in social life, the continuous
raising of the level of its works and in connection with
this, the further flourishment of the artistic creative
individualities.
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